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PREFATORY.

We - have no other apology to offer for the publication of
SUNLIGHT GLEES than the many urgent requests for such a book
by singing and day-school teachers, and leaders of musical societies.
For several years the Authors of this book have keenly felt the need
of just such a work in our own singing schools, conventions and nor-
mals. With nearly a quarter of a century’s experience for some of us
in teaching music, and all the while watching the wishes and needs of
the people, our chances for finding out that which is really useful have
been the very best. We believe we have succeeded, and will send the
book forth on its mission of usefulness in the fullest confidence.

Do not allow undue, ungrounded prejudices against ‘“‘glees” to
shut you out of a halo of light and real sunshine found in these pages.
If well rendered there will be something on every page to make life
brighter. And if the high standard of morals taught in the scngs fails
to make hearts and lives better, we have failed to heed the teaching,
and the fault lies at our own door. There are a number of good sacred
pieces that can be used with propriety at religious gatherings and for
the afterncon Sunday singing; while selections for singing and day-
schools, conventions, entertainments, and children’s classes are many,
rich and rare.

Do not allow your singing society, singing and literary schools to
grow dull and drag. In connection with any gospel song book you may
be using, add SUNLIGHT GLEES with its variety, and you will
double the life and interest of your class. Try it and you will be
convinced.

Glorify. God by helping with these songs the discouraged to
hope, troubled and sad hearts to rejoice, and darkened pathways to
glow with light, and you will be a blessing to the world. And, with
a consciousness of work upon your part well done, there will come to
thine own soul a real, inexpressable satisfaction, which to you will be
worth far more than the gold of the nations.

Respectfully, Your Se‘?vants,

THE A THORS.
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MUSICAL CATECHISM.

JOHN H. SMITH and HIEL A. KEY.

LESSON L.
INTRODUCTION?

Question. What is sound?

Answer. Anything we hear. .
There are how many classes of sounds, and what are they?
Two; musical and unmusical.

What is a musical sound called?

A tone,

What is an unmusical sound ?

A noise.

How many properties has a tone, and what are they?
Four; pitch, length, power and quality,

What does pitch mean?

The lowness or highness of a tone,

What does length mean?

The longness or shortness of a tone.

What does power mean?

The loudness or softness of a tone.

Quality means what?

The kind or character of a tone,

Into how many departments are the rudiments of music divided, «n®

what are they?

11.
12.
13.

14,
15.

16.
17.

Three; Melodics, Rhythmics, and Dynamics.
Of what does Melodics treat?

The pitch of tones.

Of what does Rhythmics treat?

The length of tones.

Dynamics treats of what?

The power and quality of tones,

SUBJECT,—PITCH.

What is a graded series of eight pitches called ?
A scale.
What syllable names are sometimes applied to the tones of the scale?
Theyare ¥ -2 §-4 5§ 6.7 8
Do Re Mi Fa Sol La Ti Do.
What are used as pitch names of tones?
The first seven letters of the Alphabet—A, B, C, D, E, F, G.
How are pitches represented ?
By lines and spaces.

NoTe.—PFive lines and the spaces which go with them is called the staff. Lines and
spaces are numbered from the lowest upwards, and each representsa degree of pitch,
Added lines and spaces below and above the staff may be used.

=——35th Line

ILLUSTRATION NoO. 1.—THE STAFF,

: 2nd Space above
Added Line above—
Space above

: 4th Space
o~—4th Lin J
2 3rd Space
~—3rd Line——— 1 ——— a—
3 2nd Space
—2nd Lin —_—
Ist Space

w13t Lin

Space below e
Added Line below == 20d Space below

NoTe.—Before leaving this lesson let the teacher supply additional questions amd
Ulustrations.

2\




MUSTCAL CATECHISM
LESSON-I
'. 18. What letters are used as clefs to make the staff represent pitches in a
k- i fixed way?
} : F, G, and C.
3 - a_ 19. How is the F clef made, and what is its use? :
e Like the reversed letter C ( 9; ) with two dots at the right, and names
E the fourth line F,
IL.LUSTRATION NoO. 2.—F CLEF AND LETTERS ON THE STAFF.
F CLEF. B *C-

g | o A
:V | '_—‘):7>7 T3t D

’ S L s C

» &TF P A B

F G =
20. How is the G clef made, and what is its use?
Like the reversed capital S, (é) and names the second line of the
oJ

staff G.
ILLUSTRATION NO. 3.--G CLEF AND LETTERS ON THE STAFF.
G CLEF. cA-
St . B F G
- ST ]\
C )
- & o - x B
L85 7 —F i

—K
e (e D

21. How is the C clef made, and what is its use?
Four lines drawn across the staff, centering on the third space, the
two inside lines joined together by bars, and names the third space C.

ILLUSTRATION NoO. 4.—C CLEF AND LETTERS ON THE STAFF.
C CLEE. G wAa

+—+ —E r —
e =
R 58

e —G—=

-C-

NoTe.—The clef names one degree of the staff, and the pitch names of all other de-
grees are known from it, as the Jetters come in alphabetical order.

29. There are how many general classes of voices, and what are they?
Four; Bass, Tenor, Alto, and Soprauo.

23, What are Bass voices?
Gentlemen'’s voices of low pitch and heavy quality.

24. What are Tenor voices?
Gentlemen’s voices of high pitch and light quality.

25. Describe Alto voices.
Ladies’ voices of low pitch and heavy quality.

26. Describe Soprano voices. .
Ladies’ voices of high pitch and light quality.

27.. There are what other classes?
Baritone, a gentleman’s voice between Bass and Tenor, and Mezzo-

Soprano, a lady’s voice between Alto and Soprano.

28. What difference is found between the voices of ladies and gentlemen?

There are eight degrees; so that when they are seemingly tcgether,
ladies are singing an octave higher than gentlemen.

29. What two parts sing from the G clef staff?
Soprano and Alto.

80. What parts sing from F clef staff?
Bass, and sometimes Tenor.

(4)
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muc.eal, CATECHISM.

81. What part sings from the C clef staff?
The Tenor alone.
82. What is meant by middle C?
It is a pitch in common to all voices; it is on added line above the
P clef staff, added line below the G clef staff, and third space on C clef staff.
[t is five degrees above the F clef position, and five degrees below the G clef
position.

ILLUSTRATION NO. 5.—SHOWING RANGE OF PARTS, ETC.

Soprano. ]
Alto. RETE A
.LE—F G
4 Soprano. : e
ik = st (;__K_ o SRt
> <-Alto. o EE
< Middle B -C-
ﬁ s~ _Tenor. F G A—= ii
9—'——- D E =,
__A_Bﬂass. B C
—G A
- Tenor.
l Bass.

NoTE.—A strong bar crossing the ends of two or more staves is called a brace. A
number of parts to be performed at the same time, connected by the brace, as in above
example, is called a score.

LESSON IIL.
STUDY OF LENGTHS.
83. There are how many lengths in ordinary use, and what are they?
Six: the whole, half, quarter, eighth, sixteenth, and thirty-second.
34. How are lengths represented ?

By characters called notes.

ILLUSTRATION NO. 6.—NOTES REPRESENTING LJENGTHS,

N
N N
o J J J ) b
Whole Half Quarter Eighth Sixteenth |Thirty-second
Note. Note. Note. Note. Note. Note.

Statements.—1. A silence during the course of a musical performance
is called a rest. 2. Rests correspond to notes of the same denomination, as
to value in duration.

ILLUSTRATION No. 7.—SHOWING RESTS.
l

- - % sl 3
Whole Half Quarter Eighth Sixteenth |Thirty-second
Rest. Rest. Rest. Rest. Rest. Rest.

NoTE To TEACHER.—See that each of your pupils is able to give a good description of
all notes and rests before leaving this part of the lesson.

35. A dot placed at the right of a note or rest increases its value how much?
One half.
(5)
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MUSICAYL CATECHISM.

86. Two dois add how much to the value of a note or rest?
Three fourths.

ILLUSTRATION No. 8.—THE DoT.

o + equals ova o+ equals g 2 ,J
é . equals d'\./J a’- . equals dt J ,dh

87. A group of three tones sung or played in the time of two is called
what?
A triplet.
38. How is the triplet represented?
By a figure 3 placed over or under three notes.
39. When the tone is to be prolonged how is it represented ?
By placing a semi-circle and dot over or under it, called a hold.

ILI,USTRATION NoO. 9.—TRIPLET AND HOLD.

Triplet, | or | Hold.
A ~ ~
| -7 L By Ry &N ] ~N Sy <>
- 35S R T 25 5 5 PN i, % T D =
k@——o——g—o—— e e . - ﬂ
V5
LESSON IV.

BEATS AND MEASURES.

4.0. A pulsation of the mind while we listen to music is called what?
A musical beat.
41. Strong'beats are called what?
Accented beats.
42, What are weak beats called?
Unaccented beats.
43. A group of beats is called what?
A musical measure.
44. How are measures represented ?
By figures placed at the beginning of each tune.
45. If the measure has two beats, and the half note occupies one beat,
how is it represented ?
By the figures 5.

46. When the measure has two beats, and the quarter note receives the
time of one beat, what will be the measure sign?

The figures %

47. When the eighth noth receives the time of one beat, and there are twe
beats to the measure, what is the sign?

The figures %

48. A measure thus formed of two beats, with the first accented, is called

what?

A double measure.

Statements.—1. A rote which occupies the time of one beat is called
a beat note. 2. A note which fills a measure is called a measure note.
2. Small bars are used to denote the end of written measures. 4. We may
indicate musical beats in two ways,—w7z., by counting, and motions of the
1ight hand. 5. To indicate the beats of double measure, we count ‘‘one,
two,” and make the motions of the hand, ‘‘down, up.” 6. The upper figure
shows the kind of measure—the number of beats, the under figure shows the
kind of note which goes to omne beat.

(8)
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MUSICAL CATECHISM.

ILLUSTRATION NoO. 10.—DOUBLE MEASURE.

= First Variety. | Second Variety. | Third Variety.
3 ) ‘ g Gy Srae) L = §
- S 1 e S e 1 S e 52 |
BD2—= & & 4—e L S 8o —eo—|@

)

49. A measure having three beats, with the first accented, is called what?
A triple measure.

50. What figure represents it?
The figure 3.—The motions of the hand, ‘‘down, left, up.”

ILLUSTRATION NO. 11.—TRIPLE MEASURE.

First Variety. | Second Variety. | Third Variety.
Q i ] Q) l 3 3
: S - B e e 2 S et 1 e 1
P2 —5———1"—t4 o o—@ o R—e—eo—eo—| &
¢/

51. A measure having four beats is called what?

A quadruple measure.

52. What are the beats?

The first is the primary accent, the third is a secondary accent, the
second and fourth are unaccented beats.. Motions of the hand are ‘‘down.
left, right, up.”

ILLUSTRATION NO. 12.—QUADRUPLE MEASURE.

First Variety. | Second Variety. | Third Variety.
If A4 ! ] 4 |, Y .Y .Y
B o e e e e & eTes K e e s 4
D)5 55— oo o o 5—|R-e— oo o5

=Rk

NoTE —The half, quarter, anad eighth have been used as beat notes. These are stand-
ards by which we measure the length of other notes. A good way to reckon them would
be half, quarter, and eighth note varieties of measure,

LESSON V.
COMPOUND MEASURE.

NoteE.—Thus far the measures learned are called simple measures. A compound
measure is one having two, three, or four groups of tkree beats each, and will equal three
measures in the simple form.

53. What is a compound double measure?
One having six musical beats.
54. What beats are accented?
Primary accent on the first, and a secondary accent on the fourth,
55. There will be how many groups, and how many beats to the group?
Two groups of three beats each.

ILLUSTRATION No. 13.—COMPOUND DOUBLE MEASURE.
Quarter Note Variety. | Eighth Note Variety.

O
74

0 ) =F i) B L0 Ny [ % =
. o E— Soan ses s S TR © o s e e atm B S i S
(D4 oo o—e 90 95" " |R €0 0 0909 [0 9

I 2 1 2
56. A measure having nine musical beats, and three groups of three beats
each, is called what?
A compound triple measure.
857. Which beats are accented ?
The first, fourth, and seventh.
ILLUSTRATION No. 14.—COMPOUND TRIPLE MEASURE.

Eighth Note Variety.

I8\
e o e s % e
s e s e S S W~ —— S i < — S
U 7 e —— S ————
X 2 3
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MUSICAL CATECHISM.

58. A measure having twelve musical beats, and four groups of three
beats each, is called what?

A compound quadruple measure.
859. Which beats are accented?

The first. fourth, seventh. and tenth,

ILLUSTRATION NoO. 15.—COMPOUND QUADRUPLE MEASURE.

e I s i s I s ) A S B S I ] " I !
. G -/ D o D Y S N S S S o o S S S S S
HER—e—e0— ¢ ¢ —0—0—90 06— 0 0 600 000
S — T —— —— T —
I 2 3 4
LESSON VL

MISCELLANEOUS DEPARTMENT.

1. A broad bar is used to denote the end of a musical phrase or a line of
words.

2. A csow of dots across the staff indicates a repeated passage.

3. The figures 1 and 2 at the close denote a double ending. The first
time, sing or play under the figure 1; the second time, under the figure 2.

ILLUSTRATION NoO. 16.

1 <)
o i Y <4 2)
B4 =5 2 Laa 7 e s
: + + 3 #: :. 4 F o p : - 4 4
._(&}L = < S o —

4. Da Capo. or their initials, D. C., means return to the commencement.

5. Dal Segno, or their initials, D. S., means to return to the sign—:f:

6. An accented beat on an unaccented part of a measure is called
syncopation.

7. T'wo broad bars denote the end of a tune or exercise.

8. The word Fine means the end, and is the place to close after D. C.
or D. S.

ILLUSTRATION NoO. 17.

* Syn. Fine. D.C.
7 4 l _1‘ L » . .
D4+ = = (o oo 3
. 3 T el 1§ T
- S: Fine. SR DALY
F . e - i o =t e
4= R - # Ee me-rme o e ! e
t@éro—o—:—‘————c SF—f TE s St
e Fak . :
9. A tie is a curved line connecting two or more notes on the same

degree of the staff.

10. A sluris a curved line connecting two or more notes on different
degrees of the staff.

11. The stems of two or more notes joined together by one or more bars
are called grouped notes. The bars from one stem to another answer the
purpose of a turn. ;

12. A note not connected to another by the bar nor curved line is called
a detached note.

13. The rule for the application of words to music is, usually, one sylla-
ble of words to each detached note, group, slur, and tie.

ILLUSTRATION. NoO. 18.

= Slur. Tie. Groups.
¢ : . j < ! T ,.__,_—_ ! —  — N
T - ; — ~—r—ifo——A——t:—0-~A— —8B
4—eo—H—+—— ™ (&6—6 " | O —+—— S Iu— |
, ey -l oo - o x| s
Come lis - ten while we cheer-ful - ly sing.

(8)
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MUSICAL CATECHISM.

14. Solo—music in one part. 18. Quintet—music in five parts,
I5. Duet—music in two parts. 19. Sextet—music in six parts.
186, Trio—music in three parts. 20. Octet—music in eight parts.

17. Quartet—music in four parts.

LESSON VIL
SCALES.

B80. I'he difference of pitch between two tones is called what?
An interval,
61. What names have been given to the intervals between the toues of the
#cale?
Steps and half steps.
62. Between what pitches do the half steps occur?
E and F, and B and C.
63. They occur between what syllables?
Between Mi and Fa, and Ti and Do,
@G4. A scale thus formed of steps and half steps is called what?
Major Diatonic scale.

ILLUSTRATION NoO. 19.—DIATONIC SCALE.

A

74 ] —
Pt 4 | | S P L
[ [ARY ol 1 ] =) 4 1
Y . > = ‘ -
oJ - St e L

Do Re Mi° Fa 8Sol 1Ia  Ti Do.
: B 3 4 5 I iy 8
 —

 —

65, Pitches introduced between the towus of the scale which form an ine
terval of a step, are called what?

Chromatic tones.

66. How are chromatic tones represented?

By characters called sharps (%), flats (), cancels (), double
sharps (%), and double flats (DD ).

Statements.—1. A sharp causes a degree to represent a pitch one half
step higher. 2. A flat causes a degree to represent a pitch one half step
lower. 3. The cancel cancels the effect of a sharp or flat. 4. The double
sharp is only used on a degree that has been represented sharp, and makes
it represent a pitch one half step higher. 5. A double flat makes a degiee
that has been represented flat, represent a pitch one half step lower. 6. To
cancel the double sharp, use a cancel and one sharp. 7. To cancel the
double flat, use a cancel and one flat.

67. A scale of thirteen pitches formed of all the diatonic and chromatic
tones is called what?

A chromatic scale.

ILILUSTRATION NoO. 20.—CHROMATIC SCALE.
/a2l =

4 Il l
¥ e wm——— s i I i s . !
A \Sp4 T SR A T R b b [
o = Far Y ¥
Do Dee Re Ree Mi Fa Fee Sol See La Lee Ti Do.

1"'“[>

ILLUSTRATION NO. 21.—DESCENDING.

9 . 1 ] z! :
___,A_Q__b.e__d'_ﬁ A T 3| } 1 . ;
&5 —+ + t P g ! 1
ry T W PO el

Do Tee Tay La Lay Sol Say Fa Mi May Re Ra Do.
68. What is a minor scale?
One formed on La or Six of the major scale.
69. How many forms has the minor scale? :
Three, but the following is the principal one, and will suffice.

(9)




MUSICAL CATECHISM.

IrLusTrRATION NO. 22.—MINOR SCALE.

i HOX— f = s = :r T =
L. Step. 2. )3 Step. 3. Step. 4. 5. % Step. 6.1} Step. 7. 3¢ Step. 8.
1a 45 Do Re Mi Fa See La.

e " LESSON VIIL,

TRANSPOSITION.

70. What is meant by the term “key’’?
i A family of related tones.
i 71. There are how many keys?
{ Two; major and minor.
¥ ' 72. Major music is expressive of what?
Brightness, joy, and exultation.
? 73. Minor music is expressive of what?
f Sadness, grief, and plaintiveness,
£ 74. Transposition signifies what?
Changing the key.
' 75. What does modulation mean?
? Changing the key during the course of a composition.
76. A short modulation is called what?
, Transition.
] 77. There are how many keys used?
{ Thirteen major and thirteen minor.
i 78. The scale is transposed by what iuterva..
‘ By fifths and by fourths.
79. What is meant by fifths and fourths?
That in one instance Five of the old key is taken for One of the new,
and in the other, Four is taken for One of the new key.
80. What are used as key signatures?
Sharps, when the moves are by fifths, and flats when the moves are
by fourths. :
ikl 81. Where are key signatures written?
; On the staff immediately after the clef.

ILLUSTRATION NO. 23.—SHOWING SIGNATURES TO ALL KEYVS.

Major Keys—Sharps.

C G D A E B F Sharp.
” ”» i

= g

o e

=X

Fle

A nt#!

[ o .4

L. JThil* AN o
EE]
Lt

b

a

Minor Keys— Sharps.
A E B
=2 s . .
A T—1 % i T
3P4 ES
7

T =]
Major Keys—Flats,
F BD Eb AD Db Gh

A, 17N
) 4
1Y

_<>
[
|

k=3

it
ufﬁ
GF
;:._
jf@{
|
i
)3
5
i

= =2 - E‘l7 D Hh—=—TrhHy hlz-jrr_v_m
G P e
=
NoTE.—The student should commit the table of sharps and flats to memory, and be
Wble to give signatures to all major and minor keys.

(10)
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MUSICAL CATECHISM,
LESSON IX.
POWERS.

32, There are how many powers in use, and what are their names?
Seven; Pianissimo, Piano, Mezzo-piano, Mezzo, Mezzo-forte, Forte,

83. How are powei1s represented ? S
Usually by their initials, except Pianissimo and Fortissimo, then

their initials are doubled.

84. Give list of powers, with their pronunciation, meaning, and represens

tation.

Names.
Pianissimo
Piano
Mezzo-piano
Mezzo
Mezzo-forte
Forte

Fortissimo

ILLUSTRATION NO. 24.

Pronounced.
Pee’-ah-nis’-si-mo
Pee-ah’-no
Met’-zo-pee-ah’-no
Met’-zo
Met’-zo-for’/-tay
For’-tay
For-tis’-see-mo

Meaning. Represented.

Very soft V4

Soft ?

Medium soft | »p
Medium m

Medium loud | mf

Loud 7

Very loud T

85. As to class, what are the above powers called? : :
Primitive powers,—those beginning, continuing, and ending with the

same degree of force.

86. As to class, what are they called when they increase or decrease in
force?

88.
89.
90.

91.

thus:
92.

Modified powers, of which there are five,
87. Give names, meaning, and representation of each.

Names.
Crescendo
Diminuendo
Swell
Pressure lone
Forzando

ILLUSTRATION NoO., 25.

Meaning.

To what does style have reference?
The manner of execution.

There are how many styles, and what are their names?

Four; Legato, Staccato, Semi-staccato, and Portamento.

What does Legato mean, and how represented ? —~

Closely connected, and represented by the curved line, thus: p £ r

Gradually increasing
Gradually decreasing
Increasing and decreasing —
Suddenly increasing <
Suddenly diminishing >

Representation.

Cres. or ~——
Dim. or ===

Give the meaning of Staccato and its representation.

Disconnected, and represented by points placed over or under notes,

¢ [ ]
JJlll

What does Semi-staccato mean?

A medium between Legato and Staccato, represented by dots over of
under notes, thus:

93. What does Portamento mean? _
A gliding of the voice, and ietting it occupy pitches between the tones
of the scale.

(11)
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MUSICAL CATECHISM.

LESSON X. :

MOVEMENTS.

94. There are how many movements in ordinary use, and what are they?
Seven; Adagio, Andante, Andantino, Moderato, Allegretto, Allegro,
and Presto.
95. Give pronunciation and meaning of each,

ILLUSTRATION No, 26.

Names, Pronounced. Meaning.
Adagio Ah-dah’-jee-o Very slow
Andante An-dan’-tay Slow

Andantino | An’-dan-tee’-no| Moderately slow

Moderato Mod’ e rah’/-to | Medium— neither fast nor slow
Allegretto | Al-le-gray’-to | Moderately fast

Allegro Al-lay’-gro Fast

Presto Presto Very fast

96. As to class, what are the above movements called?
Primitive movements—same rate of speed throughout.
97. When the movement changes from fast to slow, or from slow to fast,
what is it called?
Modified moveent.
98. What does Ritardando, or its abbreviation, &7/, mean?
Gradually slower and slower.
99. Accelerando, or its abbreviation, Accel., means what?
Gradually faster and faster.
100. What does Rallentando, or Raell., mean?
Gradually slower and softer.
101, What is the design in the study of movement?
It assists us in bringing out the meaning of the words.

NoTE.—We hope that our efforts to prepare a simple, practical treatise on the first
orinciples of music, with up-to-date explanations, definitions, and iliustrations will be
appreciated by our brother teachers and pupils. While we have made no attemut at
completeness, yet we believe that there will be found plenty for any ordinary singing
school, and as much to the amount of space as can be found inany book. Let the teacher
use additional explanations and illustrations, and prove himself to be master of the work
he hasin hand.

Your servants,
THE AUTHORS.
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GRADED EXERCISES.

Intended for usc after lessons in beats, measures, lengths,

rests, etc.

The initials D, U, L, R, stands for down, up, left, right.

No. 1. Double measure, one beat to each quarter; two beats to each
half note.
- d W .-d--u d.-na. di
9 , == =
3 J ¢ s + 1 sl
4 e e e i L i e
v o v by Ao ;
Do re mi mi fa fa sol, La ti do la sol m re;
7 = } - 1 = ]
s = I | ] e C ] 1 !
e e R e S e R
:@ '—'i"“_.— ! (m o | e —+® L :
Mi fa sol la ti do re, Mi re do la sol ti do.
No. 2.
n g— | J.
A2 T T———Fttta—0F t1 -
- o -—te——T13 [ = S i s e
DL e e et e S S s ¢
Y, : :
Mi fa sol mi fa la sol, Do la sol fa mi re mi;
Lov -ing voi - ces, hear them ring, Sweetest mu-sic while they sing;
- =+ ~ . - o . 3
- 0 o < e e @ A paw : w—I=
. e < { P B 7 | — | f {
C = = J t = " [ f [
Mi sol la do re mi re, Mi do la fa mi re do.
Loud-er still as on we go, High-er than the up - per do.
No. 8. Bass staff with F clef. Double measure.
-*-
- * - -
) 1 - =2 . L
[ ry { S 1 I e _—_!_!
E —w e S
t [ t 3 = s
1 { e
Do re mi fa sol la sol, La ti do" la sol sol do;
(oY = 1 1= [ —— — ) 1
(] = ! H i h 1 1
B e W — ] - S e
_______..‘__ F L =
Sol la ti do re mi fa, Sol fa mi do fa sol do.
No. 4
L] J. -*- _F_ -*—
Y0 - e i W B e
D e W —I 5 e
i e = g E
T T t—
Do re mi do fa re sol, Do re do la sol mi re;

Sing-ing, sing-ing all the day,Swift-ly fliesthe time a - way;

=

0 T = o R 10~ B S B 7 ) oy U n
i e - R ! ! . 1
\ S S B ! : B U = T |
o = % 2

Sol ti re fa mi la sol, Do la sol mi re sol do.

This our tune and bass - staff song, Keep the time and don’t go wrong.

(18)




T (S e
| GRADED EXERCISES.
l No. 5. Notes on the C clef staff, used for tenor voices. E
i - ; 3
| 2 T S e et S S s i e T i S 5 o S 3
;; e s e i = s s s S
ii -~ . S~
. Do re mi fa sol la sol, Fa la sol do sol mi re;
=13 T —— - — s E
e S 1 e © s e £ S § e dmm S S 2
- e = =
i Mi sol la ti do mi re, Mi fa mi re do ti 'do.
'i‘ S 1
§ No. 6. Eighth notes. Two to one beat.
i Ja) .
i ) - ~ ) I E i ]
== =4 f - — ——|
| L o o v ie i F p-piF —
‘ :
{‘ Sol-fa“ mi fa- sol - do re, Mi re do “ti “do :la Z'sol; .
: Summer daysare com-ing on, All is love-ly, bright and fair;
|
‘ SSRGS, e b SRS v ot e = e
—A e A - — — bt —— | D |
o  roneen T W = ==
' Dossel 1a i do mi 7te,  Mi re -do-la—sol —ti =do.
Wil Birds and beesare fly - ing’round, Thro’the fragranceof the air.
| No. 7. Sixteenth notes. Four to one beat. Double measure.
/o)
\
- 2_£___;S__:§__j\ e, A i‘ - — =
e ER R B e e
Sweet hap-py voi - ces, Ring-ing in a cho-rus grand;
4 ' = S -~ #
= == § _\ ' -> PN
bl 4 ﬁ Seie oo ke £ :p | L
it = ——B—? e 3 b

With smil -ing fa - ces, We re a hap-py vo - cal band.

- No. 8, Half and quarter rests; half, quarter and eighth notes. Don’t
sing when silence is represented.

B E2 e s - S S } N ji‘ — 2
A - - - . " s - SEIE 5 . ~—
4—o—0—0—@ = &o—— 2 2 = >

Sparkling lit - tle dew -drops, Sparkling in the sun;
V) = N a £ N
N o d — Aot —w ot

= —m P : — — t t e ‘ i—%‘t' "*—Fﬂ f

2 > = > ” =
Wav-ing on the grass - es All the dew-y morn.

No. 9. Watch for the rests, else you will be singing when others aresilent.

0 . = | S N
" e T e o G e o SR SR S M R e B Py
‘ - o ma A 1 — |2 e =
- dr—e oMo m e v £
- L d
Once there lived an ug -ly man, He was fun-ny so we learn!
a = =i~
—t
i = i} i ]L vy 'A e j l‘ !_‘. 'A e r!*%!\ 'A
f - o @ - -G— & — p—t ¢

L = S &

Wasted all his time in (Jes t. Don’t do so, but let us rest,
b 14)




GRADED EXERCISHES.

No. 10, Triple measure; three beats. One beat to each quarter note.
d % d 1 u g 1 uihbiu

24 4 |

(5] ] =4 = - 1
e 2 i 1 - e, S S S = =
=S ; T rg— - . e
e | q— B —~+ - = .
E — e - - o
Lov - ing and cheer-ful while sing-ing to - day, sing-ing to -day,
T 3 e -
- ==t ——1 iy
- —®— , -~ et E A o gt~
[ s 52 g [ @ t
. -

sing - ing to - day; We’re hap-py and gay, whilesinging to - day.

No. 11. First and last equals one whole measure, the first being one
third, last two thirds full.
u d 1 u

[78 = = 1 :
= 1 | i)

—o == e —— =

4 = = P b B

Speak gen -tly to him who in er- ror you see;

[ oy 1 ]
o= et & )
S T ——

L 106

} I
|
|

] =
. S

You know not how great the temp - ta - tion may

No. 12, Two beats to the half note; one beat to the quarter; threeto the
dotted half.
&l "dF u-d4dF u-dlu

) - B =
> e = — = r‘ = > =
g - - . PPV G —
Lov - ing Je - sus, gen -tleLamb, In Thy gra-cious handsI am;
0
—— ) —
{ | ;‘__,___9_,‘ ; ey } AN o PN
e = \ . ! o = =
= SN L L —+ — ‘ S
Make me, Sav-iour, what Thou art, Live Thy-self with - in my heart.
No. 18. Quadruple measure. Has four beats. $
d 1 ¥ u
4 — —F——F
" J el il |
(54 = =3 ' == : — =
L\ : . . - w—® o
c)w* A gl w9 =
We are sing-ing, mu- sic ring-ing On this hap - py day,
D = ! ]
F it T B m S ? o o g e e A
4 : y = ) B i 1 ("
{ 1 : ! l ! e —
S bt T = = l 1 ! o | i - T

—
T o 2 ™ =

Pleas-ure bring-ing, hearts to bright-en, Driv-ing care a - way.

No. 14, Keep your eyes on words and music,and sing this little tuneat
sight.

e
(it —e—™ w5 P e RS IS T SRS e s
\\Sp A5 = o s =
Pret -ty flow-ers, now come forth, Wake and hear the blue-bird sing;
7 ey . S—— 1 i §
- 4 et 4 o |
T e W Ty - P weste A & H
- + - s } ® ;
,\Sp e = T 1 8 = [ 3

All the woodlands.filled with mirth, Gladly wel - come love-ly spring.
(15)




GRADED EXERCISES.

No. 15. Compound double measure. Has six beats—two groups o :

three beats each. -
P e ~~ N g "
Lkt 45 W _1x3456 H
= d u =
o) LT RS 7 NN
0] A N N SR e TR B [ [
=gy -y - u uw wm - 1
ST o N W@ N

Beau-ti-ful spring-time is com - ing, Brmgmg sweet flowers and buds
E—e‘ e - P

2 ] |
r *_1__‘1_:‘_,_,_,*_!

:::;Li-,!ﬂ‘_.~ s

P I

So;gs of the birds are now swelhng O - ver the val-leys end wooas.

1

, No. 16. One quarter and one eighth note for each motion of the hand.

| = — , ,

X A = s e " = - o e LY
E | T — ‘ﬁ%r o N % N o
il ¢ Here we meetin joy -ful con-cert, In our pleas-ant sing-ing school;
’ il it} ) P = i N -
| * e e e :
_l@ - ——— = 2 - - -

Let none fall for lack of cour-age, ‘“I'ry a-gain’’shall be our rule,
i No. 17. Compound triple measure—nine musical beats, divided into
three groups of three beats each.
R T
9‘*‘“:1\—“]‘ ?i:tijﬁj*;g - j\ﬁ"‘j“ = = @

Ro—0—"' S i B -

LR

P ———
3 it} Beautiful dewdrops are sparkling and shmlng,Over the meadows each morn;

’
S | 4 -

e
) 7‘ j ]
A i A - 3 = A &

! L SSE E==c e s =
d

Wav -ing, yes, wav-ing in crys- ta-lets beauteous and fair. ... ... ‘ Eg

"f"r}

R

.

No. 18. One motion of the hand for each group of three eighth notes;
one motion for each dotted quarter.
u gl u

——

1 = - —m ] —§ o
9 9 SR ] A A et v
;- o - : —N L - =
_ - o B g —N-o oo W I |
4 L e T a1 > I —
‘ Beau-ti-ful ro-ses,love-ly and fair, Sending thy fragrance ev-er-y-where:

n
‘%— S TT.. =
: — @@ F|+——1— han_N Ej o

e e —
E!_A_’_lA_f__‘ ;A_A' B
: L ey I 4 §w——
i Blooming so sweﬂtly glad'ning our da) s, Smor we of thee-we carol thy pralse

R LN s

No. 19. Compound quadruple measure. Has twelve musical beats,~
four groups of three beats ~ach.

! = ]
@ }2 == j—:_F__j\A-e NN e e
| 2S5 o —’i:.,z__ o e N S AR W
y O - ver the valle' s and woodlands We're roaming in innocent glee

__j__k_ pres; S, T
Eg_; e :F;ﬁbﬁ!,A_,_A_,_-!:J,j:_L_A;A_-A_- A

i

i

b
"W 5

— oy —— e e S e __‘_‘.~
== < e A T

Roam ing gai-ly — Tra la la,tra la la,tralala,onward wego..........
(16)
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No. 20.

SRADED EXERCISES.

P — = :
]

o

Chromatic tones—those between the diatonic tones of the scale.

) 1

| FARY

o

) ; }
= ]

8;:1_4__

Po-re~dr-—re

EEs=ssg=—

o b R o e T

1 1
inqﬁ—i F=

fa - mi- fa

gol----H

sol

£
53
I 1 E——— i

la;

Be care-ful, be care-ful in sing-ing for sharps are now seen;
[ B ey J —]‘_—ﬁ N e L *_p
L: RN _]—i_ o -._q.iA__-A ,_A.._:'ﬁ._w_—:" =
B\ ‘—!- g __"_'F :l: { [ s i,.___J
i el B 8 N8 T80T "re mi  teiodl
Chro-ma-tics are tones that are fre-quent-ly com-ing be-tween.
A ETE ) ey e e e
PR e e L S S SRS
86l i mi e & re a6 B te la la  le isol
A - gain we ad - mon-ish—be care-ful, for flats are found too;
= e | e
— A = ! i E—apd G P S et DN - -
oo Ve |- w } —- —
§ AR T N = v Do -
sol :s0l se fa “fa fa mi mi me- re -re ve- de.
Be sure that the voice now doth move in half st2ps to rez do.
No. 21. Chromatic on bass staff-F clef.
n . i U -
T B e e R M M I e ot i i
¥4_A|,_;;u___ '—g'_ﬁi: L G BT R RIS ST S Y R
Po-di. ¥ 11 mi h . G | S WS SHk | ti  do;
Now chro-mat -ics come a - gain, But this time on bass - es’ staff;
re sol
s
i | |
2 P s !—”L!—b;'— ) - 5 : o e
S o S AN i s = Q_“"“bgtfi;!___ﬁdi
Do te 1la 1le sol se fa, Mi me re ra do sol do.

Downward sing-ing

in thisstrain, If you singit wrong don’t laugh.

No. 22. Chromatics in all parts.
| ]
25 = > = 32 ]
2 o—~ IR oo P B - % 5 B
Spark-ling brooklet, gen-tly flow, On-ward thro’ the vale be-low
A, e Al N e NS < e
S e L Tk e e i e 2 1o et s
2 Il - t — t £ (i; } il
o) h e 1r-- = |
7 1173 = i — v =g - :
Z i o T A pa S ek e A
|- : | — 2189 1o "o a8 fe— | —]
:\ 4 i N TS SRR ____HS___ S e _|L =
Nev -er i - dle night nor day, Bless-ing all a-long thy way
= £ o gar e s e - oasl e O O
oy | e . i s e WS iy S S~ _-g,,,a*_,_::
> S—t i o e e, = e
! [ ' s = 5
ERRS - : 3

(17)
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GRADED EXERCISES.

Key of G—signature one sharp—F.

Scale on G clef. Scale on F clef.
Ja¥.3 -4 RN =
-7 = e s B B AT SFoRs s A
— = —o—»b < o % AT !
: Fiany < F : == 1 @_ﬁév___\u AN .[ [
| the&GABCDEFﬁG GABCDEFgG
Syllables. Do re mi fa sol la ti do. Do re mi fa sol la ti do.
‘ No. 23.
P& = —
¢ i —] . — et = e e | —
! S S e L e — S e e
¥ (Y, @ - =
i Do sol la ti do re mi, Fa sol la fa mi re -do.
f No. 24.
! 0 e~ - e s
i -7 - — ol -
! S S e = T e e o o o *—cf~
i e - @ > {
Sol do mi do re mi fa, Mi sol la Jla sol mi re;
i E # o  me = el F =
e e
Mi sol do mi re fi sol, Sol la sol fa mi re do
No. 25.
o S e S — T = £e o
=2 v 1, ® e EEewmmnty e w=w " S
L e " 1 < et { s ="
j Mi re do mi re sol sol, La la sol do mire do;
A . A S e
| e g_,_,_,;.ﬂ_.—o_F_ Fr—e—mfo——
GO— = LN e e
‘ Solsol la do ti la sol, Solla sol mi re mi do.
: No. 26.
1 o e T
s —ea s T T IL bW
Mi re do fa mi re mi sol la sol, Fa mi re mi;
| = # S l\‘ =
e e
:é:_-—f:.jzd——ﬂ*'——— T e .iae i s |
Sol la ti do re mi fa sol la sol, Fa mi re do. |
|
2|
| No. 27. F clef—Bass staff.
g H :gﬂ—ﬂ 5 ey P B o i
5 —@45}1_—-' S e ST Ee }
i Do .re mi do re mi fa, Sol sol la la ti ti do; |
S e i o7 e Eim e
P &1 [ e e == o B
S : e = — % |w o 3

Mi re do fa mi' do srol, Fa mi re fa sol sol (TO.
(18)
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GRADED EXERCISES.

Key of D. What is its signature?
G clef. F clef.

o A
% i e e —
= o= | [ aep .
c = el B o X e B
v =
Piths. D E F§ G A B C§ D. D EFf§ G A B C§ D.
Syllables. Do re mi fa sol la ti do. Do re mi fa sol la ti do.

No. 28. Notes on all degrees of the staff.

i ] J
ot S o
1 ] 1 == | B ]
e e I T 9 = [ ®»
= j
A

e -

3 | |

BELs

ST

Do re mi fa sol sol la, Sol do mi re do ti do.
No. 29.

Y e =% e N
s B P
B8 —— g ‘—‘g‘—— e e ;‘*‘L:_ "
Do re-mi sol-fh sol la sol fa mi -Mi sol do =8;
2 %ﬁ::r&—;':*:f—‘fi—‘*‘”—”; i s & ~—|
s e L

Be— et ye —do -1 —la--ti do—re;° Re do 1 do.
No. 30. Bass staff—F clef.

wAL: re—M_—0o ' ~
L)t 44— ——M t ) ] I ] ] Gl
L@%ﬁj&—’; R 2o & S A—e———H 1w 5
4 Soves seas s [
D6 19 it fa sol la "sol, Do ti la sol -la ti: do:
W YT, s = = = ~ e
= by 2y l S e T > e W SR
e e i S P e
e ) '—-‘— [ t [ s i’ ’ 411
‘ﬂ _—}—— L] -

Fa sol la ti do mi sol, Do mi fa re sol sol do.

Singing School.
No. 81. Four parts—Key of D. A nice reading exercise.

* i ] ges) l | _j 1 ! ) 2
~* o o T o e > m—
__‘jl_,,__' 7——5—0 B =l __‘—[—'—*_ "d—-‘ _/d =L _l_qq_:

Al I A r

I. Here we meet in joy-ful con-cert, In our pleasant sing-ing school;
2. Hap-py fa-ces beam a-round us,Heart to heart and voice to voice;
3. Let us join our young companions,In the pleasant sing-ing school;

A A A A A A a A A :l!: e
O e e o £ e Pt
| i 7 . phe o s o e e :
i S — ! : s g =T
£t s 1 ( S r
= “ 1 4 =3 ] | ’ ] sl e _!
e e e e
— l;-—- ——— — _— —_— — —»——.——- i {
e e —“’sﬁ—,? '”’F:__d "
|
Let none fail for lack of cour-age, ““Try a-gain”’ shall be our rule.
We will swell the tune ful meas-ure. For in song we now?‘re - jcice,
If we fail we’ll not give o - ver,'Try a-gain’’ shali be our rule,
Y -~ A A -~ A A
.#,, v AA— 1 ®—-| L L m__ s ,-,,__F__‘_____. = 3
L N e -4—7[—-— I SO G G S i S S — I[ b i B
o S S il Y § S MRS SIS SO § il SR UM W : e
e Tt~ : - | L i

(19) l
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GRADED EXERCISES.

G clef—A scale. F clef—A scale.
e _ﬁ__l__. 1 _— > T&’- T A 1 1 A—
= g v SO S SRR VI~ N o r__j E . a1 TR N = 7
= R S 2 e s e g 3 g i
1 i:t = B ‘ @”H:ﬁ:\:’ =5 = ==
! Piths. A B C# D E FHGH A. A BCE D E FGH A
’ . || Syllables. Do re mi fa solla ti do. Do re mi fa sol la ti do.
I» No. 32, Notes on each line and space.
& - :u# S ST AT S W SRR [ T = n
a i C%—ﬁfihz‘-——‘“:fd:ES‘—: s . '——EZETH
‘3 it Sz o — = -
i Do sol la ti do mi sol, La sol fa mi re ti do.
No.# 83,
| kY -k . s
r - T O —N—— 1 M = Emsneiu B L YO R BrEE
- -a— . * o | -~ w * * o
il -%ié%j——'—i S e 8 e S e e

Do ti la do re mi re, Fa re mi mi re fa sol;

T =

(20) (

F#%E#_il:ﬁl_-'_l, s N %
| e e e e e |
it %9 — e i o = s
‘ Sel—st-la--mi fa re mi, Sol do mi re do i do:
i ‘ “ ' No. 84. F clef. Learn position of each tone of scale.
v? 1R o = e N — e —
1 i T s e e o e —
! T B S e e e D 7, SR ol 5
Do do do do mi re re sol, Do do ti la sol fa re do;
et
| /ST A ——_ v it o —
, &St —N~ T ™ I l_-__V_'E_#___ o E— S
i SRS s S = e
. i Do misol do ti la re sol, Mi re do la re sol sol do.
f Praise Hymn.
h No. 85. Read at sight.
j&ﬁuﬁn - e -. =
. by — —4 v |® ¢ o [ * @ . N
g il ——é—o——_d*—o——c—— o——o——e'——c—d——o-—o—~§~—‘-——-4—4
1. Swellthe an-them,raisethesong, Prais-es to our God be-long;
2. Blessings from His 1ib - ’ral hand Flow throughout this happy land;
3. Now the voice of na-turesings Prais-es to the King of kings;
R LN
| &=t 2 P S ez —
i N F A it m—
| I - '
e e e
§ | ‘—_%A___}A ;A ;A ‘ IFQ ‘——7]——‘—_- — 1]
2 : ;
¢ Saintsand an - gels join to sing Prais-es to our heav’'n-ly King.
g Kept by Him,no foes an - noy, Peaceand freedom we en -joy.
i Let us join the chor-al song, And the grate-ful notes pro-long.
! l s < J | - A e <>
' P e =
b ‘-§11 % e - e D 7] r;;—F )
| e e s
b =
i

- — — — i
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SRADED EXERCISES.

E scale—G clef. E scale—F clef. i
S

- #:4;7_1774-1‘*#?_9_;: - r——
é = & e

,,;:gjtj—}i'*\f“‘/— or e Ff—’ o o . e
“Pts. E FEGHA B CEDHE. E FEG#A B CEDYE.
Syllables. Do re mi fa sol la ti do. Do re mifa solla ti do.
No. 86. All the notes on the staff.
o . J i
& L I e—— T A o | Pz
e e s o e L i e S e |
t IR oo » e & i
e -
Db ol Ia t1 do mwisol, Do h 15 Wel<ia 1 o,
No. 87. Learn well the syllable and pitch name of all degrees.
- ,-:_,;'I . ¥ | 8
A ] ' — Ao e
TR 3—£54~~~~._-—6— som Smmme S T T T
v ﬂ Do mi re fa mi sol sol, La ti do la sol mi re;
&_ fe-. I - )
Ffet e e s
e e e e e e |
¢ - .

Sol la ti do mi soi doob Re do la fa mi re do.
1\0. 88. Read from bass staff.

E gg B i, i‘i‘—iii e & e —1““;
et s vl R Mo :*‘—“”‘*‘—‘ﬁ’“—'w”v—f— A Rt
Do mi do ti sol la fa fa do, Fa mi re do re re sol;
£ s g
E@%@g‘:ij—j\‘—tﬁ“?:tt;__gzg‘?‘ S e 2o
s ‘”"”'i‘;“_"“ﬁf,'_:“ z i

l.a fa fa mi sol do mi fa sol, La sol fa mi re re do.

Bright Spring Has Come.
No. 39. Four parts and a nice little tune, S.J. O.

“ T, N r.
o = e
et N j‘ ,h_-l e
& =~ > o o Y o o | B ——® Ly W]
- T e S ﬂ—:‘d—ﬁ—-ﬂ =L ﬁ—ﬁ—vg o
e & I’ S~
1. There’s music and gladness on ev - er-y breeze. Bright spring has come;
2. The golden mnued butterfly light-ly he tips, Bnght spring has come;

3. Come join the crmml chorus of na-ture to-day,Bright spring has come;

. SR T e e —»ﬂ_‘k——ﬂ* TR S, - o 0P
@ gﬁ%—F e 2 S 2 2 e e &
i T s 7 7SS 7 = S
a8, . e N
i o e e e o e
TS e e S R hed o X Ve e . A s =
s N W v—“'i—‘b*——”“—‘v*v“*tf‘“

O hear the sweet songs of the birds in the trees, Bright spring has come.
The bee is now out and the flow-er he sips, Brightspring has come,
And welcome the beau-ti-ful,beau-ti- fal May, Brlght spring has come,

_*_.
- - . = —~
s —‘—‘—F—‘——s—&--k—s—g i e %]
@‘3 T A L& & & & = o 1o o AelA- L _LA-& ]
i B - - } F—P i~
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& N Fofe S e BEaks e
P A : T —— — -
l‘. e
-2 |
k. bl GRADED EXERCISES.
B |
%,; ‘ Key of F—signature, one flat.
- k F scale—G clef. F scale—F clef.
= o = 4
EC el o—#— = i ]
b e s S5 N £ R S
P | e
- || E ==
' fi Pichs,. ¥ G A BP C D E F. FGABGCDEF
3! ghatll Syllables. Do re mi fa sol la ti do. Do re mi fa sol la ti do.
; No. 40. Notes on the staff.
A it Fa% 4 S Seea
i 1L s — S e o T T T e
! Nod a3 — et =
i s e e :
,E Do sol la ti do re mi, Fa sol la ti do re do.
;}:! | No. 41. Double measure.
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;, ! Do re -mi fa - mi re =de sol Do re -mi fa . sol
i 0 = S & o
il . R e bt NN o s
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] :x: Fati-do la- sol--—fa -mi do.- Mi mi re re - do:
j ‘1" No. 42. F clef. Triple measure,
'i . L@ 3—a—a—a 1 e PO 25 o
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| - Do do do-sol -la.is sel- I ti-de. re mi do .re;
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= ik Mi fa sol mi do ti la, Fa mi re fi sol sol do.
! il Hope. ‘
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' 1. Whenthemxstshaverolledmsplendor From the beauty of the hills;
i i 2. We may read love’s shining let - ter In therain-bow of the spray,
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And the sun-shine,warm and tender, Fallsin kiss-es on the rills:
We shall know each other bet-ter When the mists have cleared a- -way.
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GRADED EXERCISES.

Key of Bp—signature, two flats.

Bb scale—G clef. Bp scale—F clef.
] 1 0\
’ — 1 E | I__‘_ =i | 1
h it 4]_ et o 7 =L - g e [
E D _i___l_ s = £ Eﬁ___ E@p_ﬁ_v o pasa
— - t *
Putches. Bb C DEp F G A Bp. B> C D EP F G A B
Syllables. Do re mi fa sol la ti do. Do re mi fa sol la ti do.

No. 44. Notes on the staff.

A ES ) . | E0E T -
Eé“z‘j—J* = ! =
Y, T

Mi fa sol do ti do re, Misol fa la sol ti do.
No. 45. G clef., Read at sight.
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Beau-ti-ful flow-ers so rich and rare,Their fragrance fills the a;;
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Blooming in val-leysand on the hills,Aud by the flow-ing rills.
No. 46. F clef.

I B S A;_-
@ fZLLr _1 S e e e N> H
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Do do ti la sol do re mi,Sol fa la sol ti do;
- R e SR R T oA
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F=b = 5 e i o5 5 e ~—H

Do - mi- re do sol la la sol Ti do nr)i fa sol do.

Haste to the Woodland.

No. 47,
b et aesERE
ngﬁ# —’ﬂ ﬂij‘ :h e ::]_:]f:ﬁ,:li e Bl oS S .
: o—9 —"'—g_—*":’és-.:g—;&,:[a:l: i

I. ()(1 11 aste to the woodland,haste a-wav,There’s music, birds and flow’rs;
2. Oh, %weet lovely spring has come again, There s ulad ness ev-"ry-where;
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And gladness thv soul will fill to-day, While comes the passing hours.
T}‘wteqf4VJeet singing birds their notes proclaim,Oh,come our joysto share,
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GRADED ©EXERCISES.

Key of Ep—signature, three flats.
Ep scale—G clef. Ep scale—F clef.

e

.
: o=

o i |

e e U .~ N— |
- Eb*_]} s & = | E@%ﬁ;‘f“r‘f*—‘mﬂ——-:

= E Pt

[ J \

Pitchess. EP F G Ap BP C D Eb. EPF G Ap B C D ED.
Dore mi fa sol 1a. ti do.

Syllables. Do re mi fa” sol la t1:-do;

No. 48. Bass staff. o W
s SvenE . o e = - T o
T et e 7 i e o e s o —H
E@9b4r—~'——= = ———H
Do ti la sol do mi re, Fa sol la fa mi re do.
No. 49. Keep A-Going On.
Bd. O J. M. A,
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I. When it seems that fate’s a - gainst you, And the world is wrong,
2. If a false re-port is start-ed, And to you it comes,
3. If you lose your friendsand for-tune, And there’s clouds and gloom,
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v 1
Do not stop to fret and grum-hle—Keep a - go-ing on.

Do not fret, and heav’'n will bless you—Keep a - go-ing on.
Roll your sleeves,there’s more to gath - er—Keep a - go-ing on.
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No. 50. Touch Us Gently, Time. S.J. 0.
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e ot ;‘__qu'\ | e e i " . s
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1. I the spring of ear -ly years, Touch us gen-tly, gen- tly time;
2. In the au-tumn’slone-ly grief, Touchus gen-tly, gen- tly time;
3. Twi-light shad-ows o’er us creep, Touchus gen-tly, gen- tly time;
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With its budding hopes and fears,~Touch us gen - tly, gen - tly time.
Fad-ing light and fall - ing leaf,- Touch us gen - tly, gen-tly time.

We are wea_ry, let ussleep,~Touchus gen-tly, gen-tly time.
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GRADED EXERCISES.

Key of Ap—signature, four flats.

AP 'scale—G clef. AD scale—F clef,
5 i i e o . A
174 1 By f r :— } S =
E —— ;ié o s — Es.ag%b — Ia F 7
Pitches. AP Bp C DPEP F G Ab. ADBP CDPEP F G Ab.
Syllables. Do re mi fa sol la ti do. Do re mi fa sol la ti do.
No. b1. Notes on G clef staff.
b e e =
R =

Sol @0 la ti do Te mi, Fa la sol fa-mi- re-do.

No. 52. Come Away to the Woods.

A, S, KIEFFER. S. J. OsLIN.

-bsz N =\ \ﬁ’*—j\ — p——{i—;&-—l‘*g—jz
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I. A - way, a- way,tothe wocds away,Where fountains are flowing clear;
. ’Tisthere beneath spreading oak and vine, We'll sing merry songs of glee;
3 With laugh and shout and a merry rout, We’ll spend all thehapoy day;
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A - way, a-way,tothe woodsa-way,And share in our fes - tal cheer.

While soft winds play thro’ the giant pine, Their melodies light and free.
And when the bright happy stars come out, We’ll hie to our homes a-way.
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Come a-way, come a-way, Come a-way to the woods,a‘way;
Come a-way, come a-way,
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Come a-way, come a-way, Come away to the woods,away.
Come a-way, come a-way,
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GRADED EXERCISES.
k3 Minor mode.
I3 Key of A minor. Bass staff.
| ; - = T
3 kR Sl DR SRy [ - ==
e e [ e e e e e
iy 5 A e — ]
i it fithe A B C D E F Gf A AB C D E EGIA
E Syllables.La ti do re mi fa si la. Ia ti do re mi fa si la.
E Read from G clef.
i il e =¥
B T e e : = — e
b o = ! { f
RS — i g - s I ] =
r;. ! \/. L\ o T T I
\}4 s la il fa - re mi) La do i 3¢ do -1t  la;
| ¢ TSRS T T v e s & e
? P = == S :
p Mi do  re la la do- i Mi re do -re do -t la.
Hii No. 53. Read from F clef.
i : T ) e I T pesy £
By I e L o e S s .
i e s=maEs = C Zows S o e
‘ i Ia=1a  mi-ni=fa fa  mf Fa =t °do fe -mi mi la;
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Ia la @i la-"r2 BSumi e ti—do--re-—mi mi . la.
3 i Parting Song.
. No. 4. Key of E minor.
‘ S. K. DaAvis. 8. J. OsLIN.
| z e = 3+ T i 1 {
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o ' et rY . 2 ——o A — A ——— S
B! “m _-_#"-_-_v#i_“-_';_-._-_- - #y—-
i il ! ; ; :
? ! I. We ded - i - cate this part-ing hour To love and friendship true;
2. And tho’ we part we'll not for - get, Withev - ’ry changing scerne,
1 i 3 We bid a - dieu,’tis on - ly meet, But when life’sdreamsare o’er,
Y e e ® @ & @ @ & o & o g =
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e As teach-er and as stu-dentsdear,We bid a sad a - dieu!
K That God will be our stay and staff, If we but trnst in Him.
& i At God'sright hand a - gain we'll greet,And praise Him ev - er - more!
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SUNLIGHT GLEES.
No. 55. IN KINDNESS SAID.

E. R. LATTA. J S. J. OSLIN.
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B e o9 % B & gle oo el o o

1. Some-time when you were in trouble, And your spir - it seemed like lead,
2. When some ach - ing heart was heavy, And the tears were freely shed,

3. Some-time vexed be-yond en-dur-ance, All yourstock of patiencefled,
4. There will man -y chanc-es of - fer, Where-so-ev - er we may tread,
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Was ityours to feel themag-ic Of a word in kind-nesssaid?
Did youtry to give it com-fort By a word in kind-nesssaid?
Have you proved thehelpful mission Of a word in kind-nesssaid?
And weshould al-ways improve them, By a word in kind-ness said.
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In kindness said,.... In kindnesssaid, ...........
In kindness said, In kind-ness said,
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B
Say, was it yours to feel themag-ic Of a word in kind-nesssaid?
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No. 56. DAYS OF CHILDHOOD.
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1. Oh,sweet are the tho’ts of our clnld hood They come in the stillness of
2. Oh that was the freshness of spring-time, No tho’ts of the win-ter in-
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They bring back the cot
No wea - ri-ness then tolled its sad. ..
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brook with its wa - ters so bright.

The birds that a- wake us so
We wan-dered in joy - ful-ness
‘

care on our path-way had laid.

. IS8

_?,.__. -.___

$TTT™ @

|

2y

s E—————

ly, With their songs in the old
er, Where in dreams now of pur - est de
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blossoms with dew drops so pearl-v
la - bor our tho'ts we can sev - er,

, They re-turn in the stillness to me.
And re-turn in the stillness of night,
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No.57. COME TO THE FOREST.

Miss MoLLIE PooL. J. Tom LANE.
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1. Come to the for - est, come a-way, From heated cit - ies come to-day;
2. Come to the for- est and be gay, And let this be a mer - ry day;
3. Come out a-mong the trees so green, Where happy fa - ces can be seen,

u
u_ @ @ 1= e P e o . e o
@gﬁ_p__A_uﬁ_A__jA__p_lizﬁp_m,ﬁm,ﬁu_p&p_,tz_“iA —
Q- 2 7~ ¥ [§ S~ S~ L § M > 'E:P:E:'
| > - e S iing
JL“ . ] 4‘ _h ! 4 4“ ] o ~ b
& a1 "y Wmig - L U
gy * g |® & — b o ol w1
—— A — A A AN A A A
25 r ( & r\/ & e
|

With love - ly smiles up-on your face, Let us be jol'-ly in this place.
' Oh, do notcome with sodden hearts,From all your sorrow now de-part.
And ev - ’ry-thing is full of cheer,We’ll havea jol - ly time out here.
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Oh, let us to the for - est stray, And gather flow-ers there to-day;
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We'll list - en to the bird -ies sing, While thro’ the woods their music rings.

o, 0O e 2 ”.l' 2 - 2 L0 & S £
T~ ke o e e S i s e T e O i e
TSI | e o vt o ditece - ol ;__L-—P—P—P*n'—-—y::ﬂ

2 Pre T e
(29)




- ’“".."’ﬂ

L S L e i

o Sl R RS AR B i

WEET SUMMER’S GONE AWAY.

E. F. LEISTER.
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) fith 1. There’s a pur-ple tint on the woodland leaves, And the windsare up allday; |
! L 2. By thesparkling brook no ro - ses peep, And the bees no long-er stray;
i g y 3. On the browning fields the spi-der spins, Where the lambsno longer play;
3 i A 4. Thﬁre il'l‘e lgv—i:g a:ns for ha-by'dear,Th()’ theskies are chill and gray;
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g [ | There’s a rustling heard in the yellow sheaves, And itseems tosad - ly say:
f i And the but-ter-flies have gone to sleep,And the lo-cust trills all day.
b ik And the crick-et now his chirp be-gins, And the quail is whistling gay.
-3 i And a co-zy home nest all the year,Andsweet kiss-esev - 'ry day.
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‘ il Sweet sum - mer,....c...o0.. Sweet: SUM -MET,.....cconees
> , Sum-mer’s gone a - way, Sum-mer’s gone a - way,
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Sweet sum-mer’s gone a - way; Sum-mer’s gone a - way,
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Sum-mer’sgone a - way, Sweetsum-mer’s gone a - way.
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o No. 59. BEAUTIFUL MORNING.

Unknown, JAMEs M, ASLIN.
o 3
= e e m oo " — -
lay; I y- —j‘_ __EL: S S e . B e B s e
1y; y, i @ a R . B SN HE S
ays 1. Cast-ing . a - side the man -tle of night, Earth in her beau - ty
s 2. Streamlet and riv - er, val - ley and plain,Robed in the sun-light
s ] 3. Now in life’s morn-ing do all you can; Cheer-ful -1y toil, and
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fy‘ glad - dens the sight; Dewdrops, like gems, the land-scape a - dorn,
charmsus a-gain; Mu -sic re-sounds from gar-den and grove,
= hope - ful - ly plan; Grace with good deeds your bean - ti - ful morn,
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Hail to thy brightness, beau-ti - ful morn.
Hymnsof the morn-ing waft-ed a-bove. } Beau-ti-ful morning, we
s Joys shall be yours, tho’ wea -ry and worn.
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— wel-come thee, wel - come thee, we wel - come thee; Beau - ti - ful
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morn-ing, we wel-come thee, We wel - come, wel - come thee!
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Copyright, 1904, by J. M. Aslin.
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‘No. 60. TWINKLE, TWINKLE, LITTLE STAR.

Arr. by 8. J. O. S. J. OsLIN.
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1. Twinkle,twinkle,lit-tle star, How I wonder what you are, Up a-bove the

. bt 2. And when I am in the dark, I will thank you for a spark; Then I'llsee the
g | iR 3. Love-ly, love-ly lit-tle star, Twinkle gently, tho’ a-far; Show my wand’ring
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: - ‘ ' ] world so high, Like a diamond in the sky! When the blazing sun is set, And the
' way to go, If you gen-tly twinkle so. And when I am sound asleep.Oft you
t feet the way,That I may not go dstrav And tho’ nature slumbers sweet, Thou’lt not

ki N R A .- - e —_— e A2 N
i E?:t:::t::“z*ﬁti:;*"gk };—u |t S =
| R R R e S R R R R i *
i v v B FReESTINE v é
‘ it
; Hite
E S T BT T DL S
, '9‘7—‘"1—:‘*‘:3“:2:‘—:“g‘j"—i,j;__l;_f,Asz::;::;::
| -» ~- — A i
4 grass with dew is wet, Then youshow your little light, T'winkle,twinkle all the night.
i thro’ my window peep.For you never shut your eye Till the sun is in the sky. ‘
rest, but vig-il keep, Kissing sweetly dew-drops bright, Till the dawn of morning light. @
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Twinkle, twinkletwinkle,twinkle,twinkle, twinkle,twinkle twinkle twinkle,twinkle,
NN e ke
e A = e T @
Crz g = = faaaa .
i z g g ep— |
LS ~
=T = o mame couam o e e masmaie
Ep @~ Q—i—‘— O —@—————————— -
1 > o | > > o o ¢ w g
l' — Al —— ‘ B SERVSEPN — 3
twinkle,twinkle.twinkle.twinkle . twinkle,twinkle,twinkle, lit - tle star!
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TWINKLE, TWINKLE—Concluded
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Twinkle, twinkle,twinkle,twinkle,t winkle, twinkle, twinkle, twinkle, twinkle, twinkle,
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twinkle,twinkle,twinkle,twinkle,twinkle,twinkle, 1\\1111\19 lit-tle star!
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No. 6l. BRIGHT SPRING DAYS.
Mrs., MATTIE BUTTRAM. S. J. OSLIN,
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1. O the bright spring days with their gladdest lays Sweetly come us to greet a-gain;
2. O the glad spring days with the sun’s bright rays Driving cold w inter winds a - w ay,
3. In the bright spring days,how we love to gaze On the stream asit glides a -long;
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Bongs of praise we'll sing for the joy they bring; Join, all na-ure, the glad re- fl ain.
And the birds’ sweet notes in their gladness floats, Singing “wel-come™ to love- ly May.
Pret-ty flow’rs are seen on its banks of green, As they list to the rill’s sweet song.
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D. S.-Happy we will be, from the winter free, Welcome,welcome,thou lovely spring!
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O the brlght spring days, we will chant thy praise, Gladuess to ev-'ry heart thou’lt bring!
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No. 62. 1 WILL BE A SUNBEAM.

(CHILDREN'S MOTION SONG.)

ADA POWELL. N W. F. HARRISON.
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1. I will be a sunbeam,ev -’ry-whereI go, Sym - pa-thy and sunshine

2. I will be a sunbeam,sending wordsoflove To sad hearts, tobrighten

3 I willbe a sunbeam,shining fair and bright, Banish care and darkness
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from my heart shail flow; Drivingout theshadows with some lov - ing deed,
all theway a-bove; Comfort give the wea-ry, bend ing’'neatha load,
with a gold-en light; Thisshall be my mis-sion—none could grander be,
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D.S.—I will be a sun-beam, shin-ing on the way,
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Glad - ly give my serv-ice to an-oth-er’sneed.
Point them to their Savior, tell thenrof their God. % I willbe a sunbeam,
Than to be asunbeam shining, Lord, for Thee.
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shin-ing on the way, Scat - ter joy and gladness,thro’ each passing day;
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No. 63. GENTLE WORDS.
Selected. JAMES L. RYAN,
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| 1. The sweet young flow’rsof ear-ly spring Are beau - ti - ful to me;
i 2. The sun may warm the grass of life And all thepret-ty flow’rs,
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And brighttheman -y stars thatshine Up -on thedeep blue sea;
And eyes grow bright and watch thelight Of na-ture’s op’-ning hours;
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But gen - tle wordsand lov - ing hearts, And hands that clasp our own,

But gen -tle words of ten - der-ness,And smiles we know are true,
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‘ Are bet - ter than the blooming flow’rs,Or stars that ev - er shone.
1 Ave warm -er than the sum-mer time, And brighter than the dew.
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No. 64. ROAMING THRO’ THE WOODLAND.

(GLEE.)
S 1. O S. J. OsLIN.
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1. Gai-ly we’llroam o’er the field and the wood,Mer-ri-ly onward we’ll go;
2. Hap-py and mer-ry to-geth-er we’ll roam, O-ver the woodland to-day;
3. Birds are all singing,therob-in is out, Hear the jaybird in the tree;
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Strolling 'mid flowers and grasses and buds,Out in the valleys be - low,
Stud - y -ing les-sons in na-tureso grand, Onward we’ll go and be gay.
Mer - ri - ly onward we’ll ram-ble a-bout, Glad and lighthearted we’ll be.
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Happy we'll be;
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No. 65.

JOSEPHINE POLLARD.

MERRILY O.

(Winter Glee.)

L. A. CuMMINGS.
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1. O - ver the glass-y lakesmoothly we glide, Mer-ri - ly,
2. Win-ter is here, and its sports we en - joy. Mer-ri - ly,
3. List to the mu - si - cal ech - oes that peal, -Mer-ri - ly,
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mer-ri -ly O; Gai - ly we speed o’er the glis - ten -ing tide,

mer-ri = ly O;
mer-ri - ly O;

Pleasures that echarm u

Out of the air from our cour ses

sand have no al - loy,
of steel,

T N TR |

Mer - ri - ly,
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Mer -ri - ly, mer-ri -ly O. Sing we our skat -ing song
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loud -1v and clear, Mer-ri-lv, mer-ri -ly O; Wm ter, we

la. la la 1la, Mer-ri-ly, mer-ri-ly O; Tra la 1la
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crown thee the king of the vear, Mer-ri - ly, merai -1y  O.
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No. 66. COME TO THE WOODLAND.

SAMUEL B. CLAIBORNE.
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1. Come now to the for - est; leavesadness and care, All na-ture is
2. A - waythen,thou i - dler, be glad and be gay, All na-ture is
3. Sweet blossoms are shedding their sweetness a - round, While ros-es and
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‘ B smil-ing, and rest is found here; The green leavesand i - vy sway
‘ decked now in brightest ar - ray;Sweet songsters are warbling a
3 , dai - sies en - cum-ber the ground; O na - ture,thou fair one, I
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i now in the breeze, And cool are the shad-ows that lie ’neath the trees.
i glad morning song, Soft breez-es are blow -ing, O come, come a - long.
: lovethy em-brace, Then cometo the wood-land,en - joy the sweet place.
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i Then happy we’ll be, yes, happy we’ll be, Whilestrolling thro’ woodland today;
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Be mer - ryand free,......
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Be merry andfree, be merry and free, As onward werambleso gay!
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No. 61, I SHALL NOT PASS.

Anon, E. F. LEISTER.
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1. The bread that giv - eth strength I want to give; The wa - ter pure that

2. I want to give the oil of joy for tears; I want a faith to
3. I want to give good measure runningo’er, And in -to an -gry
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bids the thirsty live; I want to help the faint-ing day by day; I'm
con-quer all my fears; Goodness for ash-es may I give al-way; I'm
hearts I want to pour The an-swer soft that turneth wrath a-way; I'm

NN - = ; N
g i
e e e e
23T = e e | s E =5 e 3R S e
- — = SSmemeenimmm o b e ]
B SR B s s
. " REFRAIN,
= Y i | N
' Dguﬂ i 1N kj_,:,_‘J S — R S i
h—— e — _»i:'\'éjvj‘__ 1 - 1_“_7 P
! o o e o LB = <= S — ——
sure I shall not pass a-gain thisway. I want to give to
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oth-ers hope and faith; I want to do all that the Master saith; I want to
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do the right from day to day; I'm sure I shall not pass a gain this way.
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2. See the mer -

1. How the mer - ry wind blows o'er meadows green,Come a - way
ry flow’rs by the brooklet streams,Come a - way to the

No. 68 COME AWAY
S. J. OsLIN.
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to the

3. See the wav-ing trees, on the hill -side grow, Comea - way to the
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woods,come away; ’Tls the love-liest morn-ing that e’er was seen, Come a-
woods,come away; Hear the sing-ing birds w here the waters gleam,Come a-

woods,come away; They in-vite us there, to the scene we

'11 go, Comea-
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way ~ to the woods,come a - way. Come a-way, come a-
way to the woods,come a - way.
way to the woods,come a - way. Tra, la, la,
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way, Let us haste to the woods to - day! Come a-way,
Tra, la. la, 5 N Tra:1a 1a,
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come a- way,
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Come a-way to

the woods,come a - way!
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No. 69. SPRING, OUR CHOICE.

F. L.b}?.ﬁl 1 liahtl F. L. EILAND.
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1. We hail thee, () beau - ti - ful spring-time, rlhy com - ing doth
2 With fra-grance thy breez-es are la - den, Thy roB- ingsnone
3. Tho’ they for us too have at - tracrtions,Whieh free-ly un-
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make us re - joice; All na-ture it seem-eth would tell thee, Thou
oth - ers can wear; Their heat or their cold must for - bid them, In
to us they brmg, Yet they do notcheerand re-vive us, Like
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Beau - ti ,- ful springtime,
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art of all sea-sonsour choice.
dressing our earth to com - pare. Beau-ti - ful,beau-ti - ful springtime,
_ thee, O thou beau-ti - ful spring. )
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Thy com-ing doth makeus re - joice; Beau-ti - ful , beaun-ti - ful
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spring - time,
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gpring - time, Thou art of all sea - sons our - choice.
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No. 70. THE PICNIC GLEE.

J. R. MURRAY; Arr, by S. J. O8LIN.
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‘ 1 3 O Rast-en from the bus - y town, Leave all its toil and care;
The mer - ry brook with gen - tle song, The treesin beck’'ning sway;

| 9 Our bas kets’ bounteous store we'll spread Up-on the green so  fair,
1 * 1 Our joy - ful notes shall ech - o wide Throughout the for-est aisles;
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The shad - y grove in - vites to -day With treasures rich and rare; }
The sing-ing birds their notes prolong, Come share our joys to - day.
With wav - y arch -es o - ver head, And beau-ty ev -’'ry - where;
And fa - cesshad - ed long with care, To - day shall light with smiles.
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Baste, St quick-ly a - way, a - way, Hap-py with
Haste a - way, O haste a - way, With
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S trip-ping a - long,......... Come, let us
hap - py song, we'll trip a - long, Come,
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naste: ... to the woodland to - day, Come a - way, a-
haste, O haste to the woodland to - day, A
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way,come a - way, a- way, a- way, a-way,comea - way, a - way, a-way!
way, a-way, a- way, a-way,comea-way, a - way, a-way!
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INo. 71. HAPPY SCHOOL DAYS.
(DAY-SCHMPOL GLEE.)
J. B. Moonx. 8. J. OsLIN.
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1. We are on our way to school, Boys and girls so hap-py now; We'll not
An - nie, keep up lit-tle Will; Johnny, do not drop your slate; Climb with
When our teacher’s face we see, We’ll not greet him with a frown; At our

When our les-sons all are done, And our teacher gives re-cess, We will
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break a sin-gle rule, Neither fuss nor row.
all your speed the hill, Lest we be too late. [ .. ¢ <chool days!
books and les-sons be When he looks around. ¢ DA - PY-SAAS e
play,and skip,and run, Ma-ry,Tom,and Jess.
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”' We, in aft-er years,will think of Bright happy school days, In thelong a - go.
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No. 72. AWAY TO THE HILLS.

F. L. EILAND.

DuEeTr. Vivace.

__i‘—i‘ r

5

v w w !

4_=Jg~_=“=~—~_ z

1. O come,kind friends,and join our song, We're strangers now, but won’t be long;
2. We love to sing,and so will you, Then come along,you’ll find ’tis true;
3. Our heartsare light,our souls are free, And thus we sing in mer-ry glee;
4. Come join our song,and then you'll know The reason why we onward go;
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Music and Chorus by J. E. THoMASB, by per.
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Our voi-cessoon will mingle here,In wafting song praise, loud and clear.
En - joy this life,now while you may,In singing songs so blithe and gay.
Our voi-ces raised, we shout and sing,As gay asbirds in ear-ly spring.
When we are old,and youth is past, We shall be hap-py

at the last.
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* Then a - way o’er hill and plain,
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Then a-way we'll go o’er hill and plain, And sing our song, the glad refrain;
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A - way a-way to the hills,a - way.
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A - way, a-way where voices ring, Away to the hills, we’ll haste and sing.
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* After last stanza, repeat chorus four or five times, getting softer each time until the

Copyright, 1892, by R, E. Thomas.

voices are indistinct,
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No. 78. THE SINGERS’ GLEE.

K, N. L. H. N. LincoLN,
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1. We are abandof singersgay,Youllfindushard-to beat; We al-wayshave a

2. We dear - lylove our sing-ing school, Wedote up-onthe name; Andwhere wego the
8. In ourgood class are boys and girls, And weare glad of that; At in - ter-mis-sion
4. Wehonesomeday to singquite well, But nev-er will we stop As-cend-ing mu-sic’s
5

. Wesoonmustleavethesedearold walls, And thro’thewideworldroam ; Where’er wegowe ’11
g
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right good time, When in our school wemeet. ~ For we feel so ver-y jol-ly, O se
i neo-ple hear A - boutits wondrous fame.
we canlaugh And join in so-cial chat.
gol-den heightsUn-til we reach the top.
not for-get Our jol-ly sing -er’s home.
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]ol-ly, O so jol-ly, O we feel sover-y jol-ly,0 as jol-ly ascan
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be;  YWe sing with glee,welangh,ha ! ha ! Wesing with glee,we 1a,ugh he ! he! We
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sing with glee, We laugh,ho ho ! What jolly singers are we, W hat jolly sing-ers are
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No. 74. BEAUTIFUL ANGELS.

Lt Arr, by S. J. OsuiN.
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1. Beau-ti - ful an-gels are guard-ing us ev - er, Sent by our

2. Com-ing with heav-en - ly mer-cies a-bound-ing, Com-ing on

3. An -gels will strengthen our fal - ter - ing foot steps If their stild

| — oo oo R R T 9 ro—o0 09—

Srm e e e s
B e e L e e e

L h ~
%—9;‘;% = ——— N ‘_.__jlﬂ!_;:{!%
L I i e N /M — - - ~——An:——=i——! —g—
; 1 t &
L1 o A 3T O a2 ——
il = <= . 58 - =
il Sav-iour a - bove, Beck-on-ing ten-der-ly tow’rd the brightriv-er, ‘

missions of joy; Life’s ﬂlttmg journey with brightness surrounding,
voi- ces we heed; Sweetly they’ll teach us the Lord’s ho-ly precepts —_—
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Sweet, guid~ifg an - gels of 1ove. Guard-ing us ev -er as
Com - ing its griefs to de-stroy; And as we pass from its
Un - to His king-dom they lead And when at last thro’ the
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‘ onward we struggle O - ver life’s o - cean so broad, Vigilsthey’re
: changes for -ev - er, Leav-ing its glit-ter and gloss, When we ar-
’-5{\%,‘5 | por-tals of brightness, En-ter His mansions a - bove, There weshall
i A A A A =
B s e o e - et e s ~ e ——
" s — e

D! '";;—;;—2—1 e

D4 NN
e g e
EEE S ES — i i s
[, A o ITA I eI | vl“

keep-ing thro’ joy and thro’ trouble, Beau-ti - ful an-gels of God!
g rive at the beau-ti-ful riv-er, An-gels will guide us a - cross.

5 see in their heav-en-ly whiteness Beau-ti - ful an-gels of love!
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No. 75. SOMEBODY’S BOY.

s : R. S. HANEKA.
Soro. Supply accompaniments. Slow, with feeling.
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1. Out in this cold world, and far a - way from home,Some-bod-y’s
2. Search till you find him, and bring him back to me, Far, far a-
3.0 couldI see him and fold him to my breast,Glad-ly I'd
4. Well I re-mem-ber the part-ing words he said,‘‘We will meet
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boy is wan-der-ing a -lone; No one to guidehim, or
way,wher-ev - er he may be; Tcll him his moth-er, with
close my eyes and be at rest; There is no oth-er that’s:
where no fare-well tears are shed; There’llbe no good-bys in
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keep his foot -steps right,Some-bod-y’s boy is home-less to-night.
fa - ded cheeks and hair, At the old homeis wait-ing him there.
left to give me joy, Bring backto me my wan-der-ing boy.
that bright land so fair, When done with life 1’1l meet you up there!”

g

%

QUARTETTE.

a1 ‘Ra!,- N . e
P e S i 8, B s et Sy e e
B e g = . o @
Bring back to me my wan-der-ing boy, There is no oth-
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er that'sleft to give me joy; Tell him hismoth-er, with
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faded cheeks and hair, At the old home is wait-ing him there.
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Copyright, 1894, by R. S. Hanna, Used by per.
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No. 767 MY lNDlAN TERRITORY HOME.

In our loved Southern clime, With its

fu - ture sub-lime, Find our

Thereare prai - zies of green, Where the cat - tle areseen, Round our

Songs of sweet-sing-ing birds In

the wood-lands are heard At our

And our fruit is the best, You can eat it with zest, At our
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(Dedicated to Hon. Green McCurtain, chief of the Choctaw Nation.) 1\
8. J. O S. J. OsLIN. I
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1. In our own sun - ny land, On Co - lum - bi - a’s strand, |
2T a - land  “rich in soil, Where there’s coal and there’s oil, \
3. There are moun - tains and hills, There are foun - tains and rills,
4. Springing up ‘here and there, Towns are seen _ ev - 'ry-where,’ |
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Where the mild - est balm -y breez - & gen - tly blow;
Mines of i - ron, sil - ver, as - phalt, lead, and gold; :
And the spring and sum - mer flow - ers sweet - ly bloom; : Y
There are rail - roads, fac - t’ries, mills, and yet there’s room;
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D. 8.-Come and see where we live, And a wel - come we'll give At our
Fine. CHORUS. ‘
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i hap-py Indian Ter-ri - to - ry home. Of our homes we will sing, Gladdest !
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hap-py Indian Ter-ri - to - vy home.
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car - ols shall rin(r O’er the flowered hills and val -leys we will roam;
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No. 77. HAPPY LITTLE HOME.

(Good as a Sol .)
Arrs-by * 4.8
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1. There’sa neat lit-tle cottage where the grassis ev - er green, Where the
2. We'll go  out in the orchard where the fruitis on thetrees, 'Tis the
3. We’ll go out onthe mountains, we will see the mineral springs,Go and
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streams from the Boston mountains flow; Where the mocking bird doth sing,and the
land where the famous apples grow;They are luscious, mellow.sweet, you can
see big plan-ta-tions down below; Show you cotton,show you cane,show you
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D. 8.—'Tisthe finest country found,and I’ll
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woods with musicring, At my bap - py lit-tle homein Ar-kan - saw.
have all you can eat, At my bhap - py lit-tlehomein Ar-kan -saw.
ev - 'ry kind of grain, At my hap - py lit-tle homein Ar-kan - saw.
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showyou all a-round, At my hap - py Ut - tle homein Ar-kan - saw.
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Come and see me,neighbor,come a-long, 1’11 be there to greet you oneand all;
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No. 78. OUR LOVELY TEXAS HOME.

S. J. OsLIN. J. M. AsLIN.
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4 1. Down in the love-ly val-leys,and o’er the prair-ies grand, Where
feh 2. The balm-y o - cean breez-es are blow-ing fresh and free, The
flitid 3. Yes, in the ‘'LoneStar,’’ Texas,which leadsthe Dix - ie states, In
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birds aresinging sweetly in this, our favored land ; Where there is peace and
air is full of perfume and sweetest mel-o - dy; There’s all to make you

Ll wealth to make you happy,and all to make you great; Tho’ we may have mis-
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plenty, a land of sunand song,’Tis hereyou’'ll find in beau-ty, our
hap-py, and else to make youstrong, Down in thisland of beau-ty, you’ll

fortunes, (to oth-ers oft they come,) Yet we will dwell con-tent-ed in
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cot -ton, Oh,land of sun and song, I've found within thy bor-ders, my -
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love-ly Tex - as home.
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i find our Tex - as home. }Oh,land of grace and grandeur,A young A-mer-i- 'y
id this,our Tex - as home.
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No. 79. MY HAPPY CHILDHOOD HOME.

= : J. H. 8. J. H. STANLEY.
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: 1. In the fair sun- ny South where my child-hood days were passed,
2. O mysweet child-hood home, I will e’er re-mem -ber thee,
= : 3. How I'velonged to be - hold that dear child-hood home a - gain,
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Tho’ I am so far a - way to - day; There my
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once used to play when were o’er the win - try blasts, And the
fa - ther and moth -er, so near and dear to me, Sleeps be-

= sing, play, and run, o - ver woodland, field, and plain, But I
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e know that day will come no more.
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No. 80.

MC

CHILDHOOD DAYS.

(DAY-SCHOOL GLEE.)

P. M. CLAUNTS.

2. Yes,

|
é—@ Jf“__f:

1. Oh, we lo\e to think of youth-ful and hap - py childhood days;
re - mem- ber, some oth - er chil-dren too
yes, our schoolmates too;

well do we
3. Our school-days we

re - mem- ber, oh,
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from that mys-tic
see their laughing fa - ces, and

shore

4. Oh. if we couldtake a vis - it back to thosechildhood days,
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They come like sweet-est mu - sic borne to  me; And
Would oft - en come and join us in our play; We
Those good old times will nev - er come a - gain; But with
This mys-tic veil of vi- sionsoon would flee; It would
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we can hear the songs of yme That we
watch their fleet foot-ra- ces, In those

children used to sing when full of glee
games of ball and sport of that good day.
glad - ly sing the old and sweet re-frain.
gain to join thechildren’s playful glee.

fond-est thoughts of you still  fresh in mem’ry’s view, 'We will
be a grand re - treat, those sweet fa-ces all to greet, And a-
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} Yes, we hear their laugh and shout:
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CHILDHOOD DAYS—Concluded.
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ff Repeat fast.
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echoed round about, Ha ha ha ha ha ha ha! Hurrah!hgrrah!hurrah!
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No. 8. HAPPY CHILDHOOD DAYS.
(DAY-SCHOOL GLEE.)
8. J. O. " S. J. OsLIN.
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. Run-ning, play-ing,

skip-ping gai - ly In
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our cheer-ful ways;
. Then a - way to school we’ll ram-ble, Stud -y while we may;

. With good les-sons we’ll be hap-py, Hap-py all the day;
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We are hap-f;i’, glad, and free,
Hap - py there with books and slate, In our hap - py child-hood days.
Then go home-ward, skip and run, In our hap - py child-hood days.
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In our hap - py child-hood days.

_*_ .

T --’_ j
S e [

P e i o
}@: A A A a—

* @ o [ —
=

RN el

e

" "~ R E i
REFRAIN.
- NN NN N L TELEET .
S o i o e S s 1 ;
é;—_‘z__. PR T . - g‘—“ﬁ_—ﬁ—“—‘—*g:“:ﬁ: s
O hap-py childbood days, O hap-py child-hood days! We'll
We’ll clap our hands for joy, We'll clap our hands for joy; And
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all be mer -ry,

glad, and free
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In our hap - py childhood days.
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No. 82.
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NEVER SAY FAIL.

2. With eyes ev -er
Sodn

JAs. H. STANLEY.
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1. Keep working,’tis wis- er than sit -ting a -side, And dreaming and
0 - pen,atongue that’'snot dumb, A heart that to

life’s ear - 1y morning, in manhood’s fair pride, Let this be your
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sigh-ing, and wait-ing the tide;

sor - row will nev - er

mot - to, your foot-steps to guide;

In life’s ear - nest bat - tle, they

suc-cumb; You’ll bat- tle and con-quer tho’

~

In storm and

in sun-shine,what-
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on -ly pre-vail Who dai -1y marchon-ward,and nev -er say fail.
thousands as - sail, Then on-ward and con-quer, and nev - er say fail.
ev - er

as - sail, We’ll nev - er,
-
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O nev-er,

no nev-er say fail.
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upward,my friend, Let this be our mot-to, and nev -er say fail.
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No. 83. 1 HAVE NO MOTHER NOW.
Anon. . b JAMES D. MCALLISTER.
Slow, soft and with feeling.
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1. I hear the soft windssigh-ing Thro’ ev -’ry bush and tree
2. I see the pale moon shin-ing On moth-er’s white gravestone;

3. My heart is ev - er lone-ly, My spir- it ev - er sad;
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Where mother dear is ly - ing, A - way fromlove and me;
The rose-bush,round it twin-ing, Is here, like me, a - lone;
"Twas her dear pres-ence on - ly That kept my spir -1t glad;
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Tears from mine eyes are start-ing, And sor - row shades my brow;
And too, like me, 'tis weep-ing, The dew-drop'son _.thebough;
From morn -ing un - til eve-ning, Carerests up-on my “brow;
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Ah, wea -ry was our part-ing, I have no moth-er now.
Long time has she been sleep-ing, I have no moth-er now.
She’s gone from earth to heav - en, I have no moth-er now.
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No.84. LO! THE GLAD MAY MORN.
Arr. S. J. OsLIN.
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1. Lo! the glad May morn with her ros - y light is break - ing,

rus - tic wild where the gen -tle winds are blow - ing,

A

the glad May morn, like a friend she comes to greet us,
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O - ver hill and mountain so fair;
We will roam with pleasure to-day, On the moss - y bank where the
With her brow all covered with flow’rs; And she calls the birds with their
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And the for - est leaves from theif
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crys - tal brook is

win - ter sleep are wak -ing, Mirth and mu - sic floats in the air.
flow - ing, We will crown our queen of the May.
mer - ry songs to meet us, And the joy-ous bright May day hours.
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Then a - way, a- way, a- way, then a - way, a-way, a-way, And a-
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May ing we will gai -ly go! Then a - way, a-way, a - way, then a-
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way, a - way, a - way, Thro’ thewood~1and we will glad - ly roam.
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No. 85. SUNSHINE.
Mrs. FANNIE HUSTON. - J. THOMAS LANE.
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1. When cold winds blow, and win-ter snow Is ﬂy - ing through the air,
2. But when thelight of sunshinebright Comesouta-gain in view,
3. 0 sun-shine sweet,your rays we greet, Aft-er the win - ter snow;
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It hides the flow - ers, makes the hours Seem ver-y dark and drear

Its warmth to let, then we for - get The drear-i-ness we knew.
You cheer us all wher -e’er you fall On this glad world be - low.
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Then send your light, O sunshine bright, And fill our hearts with cheer;
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To do Hiswill and thus ful - fill Our earth-ly mis-sion here.
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No.86. JESUS LOVES THE CHILDREN.

ADA POWELL. ‘. F. HARRISON.
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lit - tle children, Loves them as in days of old;
‘“Let the precious children come,
Lis-ten to His voice to-day,

1. Je - susloves the
2. Hear the mes-sage of the Sav-ior,
3. Children will youcome to Je-sus,
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Makes the chil-dren still His treasures, Brings them safely to His fold.
In the lov - ing heart of Je-sus For the lit-tle ones there’sroom.
Ask Himnow toguard and guideyou, All a-long your earth-ly way.
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Je - suscalls the lit - tlechildren, Takesthem to His lov - ing breast;
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TIn the arms of Christ the Sav-ior There is found the sweet-est rest.
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No.87. COME TO MY MOUNTAIN HOME.

M. D. REED. J. E. JOENSTON.
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1. Come to my home, my mountain home, Where skies are bright and clear;
9. Come to my home, my mountain home, With all your smiles and tears;
3. Come to my home, my mountain home, Thow'ltfind a wel-come here;
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Where nature's grandest mel - o-dies Fall sweet-ly on the ear.
The joys to you will sure - ly come,’Twill ban-ish all thy cares.
The birds will sing their sweetest songs, Thou'lt breathe the pur-est  air.
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come to my love-ly moun-tain home; Come to my home,
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No. 88. DON’T LET THE SONG GO
OUT OF YOUR LIFE.

(Respectfully dedicated to my frieud and brother, Hon. C. C, .\Iuthis.)
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Arr. by S. J. O. . OsLIN.
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1. Den't let the song go out of your life, Tho’ min - or strains

2. Don’t let the song go out of your life, Thy voice, tho’, may

3. Don’t let the song go out of your life,— It nev - er would

4. Don’t let the song go out of your life,—Oh! let it ring
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some - times flow; 'T'will war- ble a- gain in sil - ver - y strains,
lose in tone; Tho’ trem - u - lous notes may nev - er be heard,
need to go If tho’ts weremore true and broad-er the view,
on . be - low; And when you go hence may’t fol-low thee thence,
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And glad -den thy hfe be - low.
In spir- it may they ring on. ’
We looked on this life be - low. e BT
And rich - er and grand-er TOW.
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out of your life, But let it on oth-ers flow! My broth-er. go
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N\ on, let life be thy song, In mel - o - dy sweet-er grow!
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Copyright, 1904, by S. J. Oslin.
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No. 89. SWEET EVENING.
;’;NON. ' J. Tom LAKE,
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1. Come,soft and love -ly eve-ning, Spread o’er thegrassand field:
2. See where the cloudsare weav-ing A rich and gold-en  chain;
3. Sweet eve-ning,thou art with us, So tran-quil, mild, and still;
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We love thepeace-ful feel - ing Thy si - lent com-ing yields.
See how the dark-ened shad -ows® Ex-tend a -long the plain.
Thou dost our thank-ful bos - oms With hum-ble prais - es  fill.
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After last stanza repeat refrain pp.
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Sweet eve - ning, sweet eve - ning. The toil - ing call thee blest
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No. 90. RALLY FOR THE RIGHT.

ATr- by T % A8 S. J. OsLIN.

——

LW S S, See A W — X8 £ :
o W _LT — ook S S
_2_4_;;1_: - ?“', S *g—z““,- fni : z]

|
1. Now like a sol - dier brave, his na - tive land to save, With
2. Go for-ward to the fight, be strong for Truth and Right, Tho’

4. Oh, let wus con-quer sin, and thus the bat - tle win, Win v
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cour-age high and ar - mor bright; Just push with vig-or on, and
fierce-ly may the bat-tle rage; The vic-t'ry will be ours if @

lau - rels for the vic-tor’s brow; With Christ our Cap-tain standing,
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with determined might, We'll ral -1y  for the right, boys, ral - ]V
all will now en-gage To ral-ly for theright, boys, ral - ly.
standing firm-ly now, We'll ral-ly for theright, boys, ral - ly.
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watch in tend’rest love, Then ral - ly for the right, boys, ral-ly. .-
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No, 91. DEATH IS ONLY A DREAM.

The last words ot a Minister’s daughter.

Raev.qH. B. PENDAR. Music and Chorus by A.J. BUCHANAN.
SOLO.
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I. Mother 'twas dark but the light came at last, And flooded my soul with its gleam ’ Tis
2. Mother I’ve often-times tho't during life, Oh, how shall I cross the dark stream, But
3. Mothcr Isaw thro’ the vail clear across To the banks of the beautiful stream, Where the
4. Mother tell father I’ve seen the bright host That God gave His Son to redeem, I

5. Tell him that trusting will make all bright,When he comes to the much dreaded stream, For
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true that this life is by clouds o’er-cast,And death is on-ly a dream.
Je sus hath given me gracious relief For deathis on-ly a dream,
Saints are repaid for all earth- ly loss For deathis-on-ly a dream.
know He w 111f11thful lystand at His post For deathis on-ly a dream.
tru-ly ’tis on-ly the soul taking flight,And deathis on-ly a dream.
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On-ly a dream,on-ly adream, Cf glo- ry be-yond the dark stream; How
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peaceful the smmber how happy the wakmg, For death is on-ly £ dréam.
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Nc. 92.- WHEN ALL REDEEMED SINGERS
GET HOME.

“These are they which came out of great tribulation, and have washed their robes and
made them white in the blood of the Lamb.”—REV. 7: 14.

J.B. V. : J. B. VAUGHAN. By per.
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1. My bréth-er, a-wake, and sing the sweet sto - ry, Soon the day of re-
2. No mor -tal hath e’er conceived of the beau-ty, That a - waits the re-
3. Keep work-ing and sing, press on-ward, my broth-er, Till the Sav-iour shall

-y i S A e - O
C): {'T_.A—":Z . A:’%_ R e KA—I_“—f'_ ;i#fkc’:
/8z¥7-—1fﬁh—.&-kLLL*'#Qg:
v v RS g
v P
N N DAY . AN .
——4————0&——? e o B A—f——-—l—ojﬁ»'}——ﬁ—-—& N
—AF—&%—*V:V——A%—%P—A*—“H%*W!?;E—:
un - ion will come; Then O what a won-der-ful sing-ing in glo - ry,
deemed ones at home; Be sure, my dear brother, you live up to du - ty,
bid you to come; How sweet it will be then to meet with each oth-er,
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When all redeemed sing-ers get home.
For soon our Re-deem-er will come. Then, O, what a won-der-ful,
When all redeemed sing-ers get  home.
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won-der- ful singing, When all redeemed smgers get home, Re - un-ion, re-
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J un-ion, thro’ a - ges still ringing, When all redeemed singers get home.
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CHORUS AND ENTERTAINMENT SELECTIONS.

No. 93. WELCOME, HAPPY WELCOME.

(Opening Song for Musical Entertainments.)

S. J. OsLIN. 1\ J a8. M. ASLIN.
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1. Welcome to our en - ter-tain-ment, Welcome to this waiting throng;
2. On the strains of mu -sic lift-ed To the high-est earth-1y joys;
3. May this en - ter-tain-ment gladden Ev-’ry soul as-sem-bled here;
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May each heart o’erflow with pleasure, And en - joy this hour of song.
And if clouds o’er hearts have drifted, May they van-ish with our songs.
May our songs with blessings la - den Fill each heart with pleasures rare.
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Welcome, welcome, hap - py wel-come, We ex -tend to_ you this night;
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May each heart be filled with gladness,And this hour of  song be bright.
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No. 94. A GOOD WORLD AFTER ALL.

(Better as a Solo and Quartet Refrain.)

MARGARET E. SANGSTER. S. J. OsuIn. 5
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1. We take our share of fret-ting, Of griev-ing and for-get - ting; The
| 2. Tho’sharp may be our troub-le, The joys are more than doub-le; The
3. There’s always love that’s car-ing, And shielding, and for-bear - ing. And
4. The lisp of children’s voic-es, The chance of hap - py choic-es, The
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paths are oft - en rough and steep, and heed-less feet may fall; But
brave sur - pass the cow-ards, and the leal are like a wall, To
wo-man’s love to hold us close, and keep our hearts in thrall; There’s
bu - gle sounds of faith and hope thro’ fogs and mists that call; The
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yet the days arecheer-y, And night brings rest when wea-ry, And
guard their dear-est ev - er, To fail the fee-blest nev-er, And
home to share to- geth-er In calm or storm -y weath-er. And
heav’n that stretches o’er us, The bet - ter days be-fore us,—They
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gsome-how this old plan-et 1is a good world aft - er all.
some-how this old world re-mains a good world aft - er all.
while the hearth-flame burns it is a good world aft - er all.
all com-bine to make thisearth a good world aft - er all.
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A good world aft - er all, a good world aft - er all; Oh,
A good world aft - er, aft-er all, a good world aft - er, aft-er all; Ob,
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A GOOD WORLD AFTER ALL—Concluded.
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cease your whining and complaining, Chronic grumblers, all! Go act your part with credit, That
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you a place may mer-it In this bright earthly land of ours—'Tis a good world aft - er all!
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No. 95. YOU CAN BE A SUNBEAM.

(Children’s Class Motion Song.)

Miss BESSIE STEWART. S. J. OsLIN.
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sun-beam If you om -ly try; Youecan shedsorlrfe

1. Yon can be a
2. You can cast a sun-beam, O’er a darkened life; You can share the
3. You can be a sun-beam, Shining ev - er - more, Till your heav’nly
4. You can be a sun-beam In your lit -tle world; You can bearlove's
5. You can be a sun-beam, Till thislife is done; Heaven then will
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sor - row Of
brightness Spreads from
ban - ner

bright-ness O’er a cloud-ed sky.
its troubled strife.

shore to shore.

Ev - er - more unfurled.
claim you, For the crown you've won.

You can be

a sun-beam, In His
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pres-ence nigh; You can be a sun-beam, If you'll on - ly try.
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No. 96 SWINGING "NEATH THE OLD
APPLE TREE.
0. R. B 0. R. BARROWS. by * # %
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1. Oh,the sports of child-hood! Roaming thro’ the wildwood, Running o er the
2. bway ing in the sunbeams,Floating in the shad- ow, Sail -ing o’ er the
3. Oh,the sports of child-hood! Roammo thro’ the wildwood, Sing-ing o’er the
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meadows, hap - py and free; But my heart’s a- beat -ing For the old-time
breez-es, hap - py and free, Chas-ing all oursad-ness, Shoutingin our
meadows, hap - py and free, How my heart’s a-beat-ing Thinking of the
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greet - ing, Swinging 'neath the old ap - ple tree.
glad - ness, Swinging 'neath the old ap - ple tree.
greet - ing, meglng ’neath the old ap - ple tree.

Swing-ing, swing - ing,

Swing - ing,
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swing - ing,

swing-ing, swing: ing, Lull-ing care to rest 'neath the old
Swing - ing

‘neath the
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ap - ple tree;
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Swing - ing,
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Swinging, swinging, swinging, swinging,Swinging 'neath the old apple tree.
swing - ing,
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No. 97. GAILY LAUNCH.

A S R B B P, SEE B R0T TR I = S G R—
Pre e e S ey gl B L

(FULL CHORTUS.) S. J. OsLIN.

Gai-ly launch and lightly row, lightly row, light-ly row,
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Gai-ly launch...... and light-ly row, light-ly row,

Gai-ly launch...... and lightly
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row, light-ly row, light-ly row, Gai- ly launch and lightly row,
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While the zeph - yrs gen-tly blow, v gen-tly blow,
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While the zeph - yrs gen-tly blow,

While the zeph - - yrsgen-tly
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blow, gently blow, gently blow, While the zephyrs gently, gently blow.
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zeph -  yrs gen-tly blow,
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Gai - ly launch and light - ly row,
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Gai-ly launch....... and light-ly »row, ............. ‘While the
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zeph - yrs gen-tly blow;

GAILY LAUNCH—Continued.
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While the zephyrs gen- tly blow, gently blow; Gai-ly launch
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Gai-ly launch..... and lightly
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and light - ly row, While the zeph - yrs\ gen - tly blow.
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row, While the zeph - - - yrs gen-tly blow.
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Fare - well, sor-row, tilL tOP- mor-row,
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Fare-well, scr-row, till to - mor-row,
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Fare - well, sor - row, till to - mor-row,
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Fare-well, sor-row, till to-mor-row,
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GAILY LAUNCH—Concluded.

o qhould bagl ish  woe, Love and
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ban -ish ev-’ry woe, should ban -ish ev - 'ry woe, should
joy should ban -ish ev - 'ry woe, should
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ban ish ev -'ry woe,
joy should ban-ish woe, Love and joy should ban - ish woe,
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ban - ish woe, should ban-ish ev -’ry woe, should ban - ish  woe,
ban - ish woe, Love and joy should bﬁn'i*"h ev-"ry woe,
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love and joy should ban-ish, ban - ish, love and joy should ban- 1sh ,ban -ish,
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love and joy should banish, ban-ish, love and joy should banish ev-’ry woe!
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ban - ish woe, yes, love and joy should banish ev-'ry woe!
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No. ©8. BIRD OF THE WILDERNESS.

(GLEE CHORTUS.)

Jas. Hoaa. G. L, Youne.
1. Bird of the wil-der-ness, Blithesome and cum-ber-less,
2. O’er fell and fountain sheen, (O’er moor and mountam green,
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1. Bird of the wil-der-ness, Blithe - some and cumberless
2. Oer fell and fountaiu sheen, O’er moor and mountain green,
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Emblem of hap-pi-ness,
O-ver the cloudlet dim,
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Sweet be thy mat-in o’er moor-land and lea! Em-blem of hap- pi-
Q’er the red streamer that her - alds the day, O - ver the cloudlet
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Blest is thy dwelling-place:
O-ver the rainbow’s rim,
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ness, Blest isthy dwelling-place:O0 to a-bide in the des-ert with thee!
dim, O - vertherainbow’s rim, Mu- si- cal cher-ub, soar, sing-ing a - way!
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Wild is thy lay and loud, Far in the down-y cloud;
Then,when the gloaming comes, Low in the heather-blooms,
Wild is thy lay and loud, Far in the down-y cloud;
Then, when the gloaming comes, Low in the heather-blooms,
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BIRD OF THE WILDERNESS—Concluded.

Where, on thy dew-y wing,
Emblem of hap pi-ness,
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Love gives it en - er - gy, love gives it birth. Where , on thy dew-y
Sweet will thy wel-come and bed of love be. Em - blem of hap-pi-
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Where art thou journeying?
Blest is thy dwelling-place: ] %
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wing, Where art thouJourneymg" Thy lay's in heaven, thy love is on earth.
ness, Blest is thy dwelling-place: O to a-bide in the des-ert with thee!
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No. 99. LOVELY SPRING.
Miss EMRA HARTSFIELD. i S. J. Osuiw.
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1. Thou art wel-come, love-ly spring, Bring-ing sunshine warm and fair,

2. Na - ture smiles on hill and dale, And the tin - y leaves ap - pear,

3. Birds are sing-ing songs so gay, As they flit from tree to tree;
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While the birds so sweet - ly sing— There is mu - sic ev - 'ry-where.

O’er the wood-land and the vale— There are beau-ties ev - 'ry -where,

Bees are bus-y all the day— All are hap - py, glad and free.
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Love - ly spring has come a - gain, Wel-come now we sing to 7y
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Let us join the glad re - fram As we roam the wood-lands thro’;
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No. 100. THE BOBBIN RAN OUT.

S. J. OsLIN.
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1. At the sew-ing-machine a wo-man sat down, And there as she
2. Pol - i - ti-cians will strive and beg for your vote, Of sil - ver, or
3. There are lead -ers in prayer who’re oft led a-stray, They preach to the
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stitched on the hem of a gown, The nee-dle o - be-dient-ly
green-back or gold-dust you tote; They am - ble, pre - am- ble, and ‘
peo - ple for whom they should pray; You can tell as they ram-ble and 1
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fol-lowed its route Long aft - er, un - no-ticed, the bob-bin gave out.
seramble a - bout, A ...blind mancould see that their bob-bin’s run out.
stumble a- bout, Th:zir thread is exhausted, their bob-bin’s run out.
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THE BOBBIN RAN OUT—Concluded.

CHORUS. QUARTET.

The bobbinranoubl....veiiee i ieneiyeenniinannn.. iy ;
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bobbin, the bobbin, the bobbin ran out! The bobbin ran out!.
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out, ran out, thebobbin ranout! The bobbinranout!................

The bobbin ran out! Ran
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Bobbin an-08tt i The bobbin,the bobbin,the bobbin ran out!
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ha ha ha ha! The bob-bin, the bob-bin, the bob-bin ran out!
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No. I0l. AWAY TO THE HILLS! No. 2.

(CHORUS GLEE.)
G L. Y G. L. Youxe
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i Come a - way, come a - way, come a - way, come a - way, a - way,
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beau - ti - ful rills, Come a - way to the hills, a - way!
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AWAY TO THE HILLS! No. 2—Concluded.
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Come, come away,’Tis a bright, merry hol-i - day! A= WA, . vors s a-
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Come, come a - way, come, come, O come,come a- way,
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sing in our glee, so blithsome and free, That nothing can us an - noy.
smiling with grace is nature’s bright face, Responsive un - t-o—‘her King.
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No. 102.

R. H. RANDALL.
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No. 108. CHILDREN’S GLEE.
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1. We are jol - ly chil-dren,hap-py as can be, We aremarching
2. We will let our vei-ces ring in mel-o - dy, Ev - er learn ing
3. \Vc’ll op-pose and work a - gainstthe deeds of wrong, And for ev -’ry-
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| on in llfes pro - gres-sive \\3) ; And we'reglad and mer - ry
mu - sic for a pur-pose true; We will help to ban -ish
thing that’s right we’ll take ourstand; We will fill the air with
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as you e’er did see, And we'll striveto do our du-ty day by day.
foes to lib - er - ty, Al-waysstriving with our might the right to do.
sweetest,cheerful song, Don’t you want to join our mer- rv sing-ing band?
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No. 104. HOME RETURNING.
(CHORUS.)

1. Home re-turn-ing o = 1ar, Tk Heart with joy........ up-

2. Oth - er lands have treas-ures vast,....... Home a - lone.... ../ has
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lift--od hight. . oc.0n. Yon-der see the guid-ing star;..........
love to share;........ Now for-get - ting all the past..........
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O what pleas - - - - ‘ure draw-eth BB . Aiciiiresa Long I've
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wan - dered sad and lone,.... Home and dear.... onesfar a - way, ......
years have passed a-way,.... Wea- r3 years. they ve been to me,......
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Long I've wan-dered  sad and lone, Home and dear ones far a- way,
Man - y years have passed a-way, Wea-ry years they’ve been to me,
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HOME RETURNING—Concluded.

From my heart...... all hope had flown, ...Welcome now. .. this hap-py
Wait-ing for........ this hap-py day,...... Home be-lov - ed now 1
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From my heart all hopehad flown,Welcome now this hap-py
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joy,heart with joy up-lift - ed high, up-lift- ed high; Yon-der see

| g
"_:_::n":____!‘_ :f_!t.'_.P_JT __:g:izﬂ;g;_

_L::t::E:C_[z_p_u__‘A_L STy =

w2

| : g O T il B+ RS, I -
~—&l he | - - & Tt - - :

- o e . - L
—o—— e et | TZ o o g® Vtlie I o
| i i, ~
guid-ing star:...... O what pleas - uredraw-ethnigh...........
the guid-ing star: O what pleasure, plea,suxedraweth nigh,draweth nigh.
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No. 105. HAIL! SMILING MORN.

A lleg'ro. (GLEE,) R. SPOFFORTH.
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HAIL! SMILING MORN—Concluded.
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No.106. WHO IS ON THE LORD’S SIDE?*

G. L. Youxe.
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1. Who is on the Lord’s side? Who will serve the King? Who will be His
2. Fierce may be the coun-flict, strong may be the foe; Butthe King’sown
3. Cho - sen to be sol-diers in an a-lien land,Cho sen, called and
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help - er, oth - er souls to bring? Who will leave the world’s side?
ar - my none can o - ver-throw; Round His standard rang - ing,
faith - ful for our Captain’s band; In His serv-ice roy - al,
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Who will face the foe? Who is on the Lord’s side? Who for Him W111 go?
vic=t'ry is se-cure; For the truth unchanging makes the trinmph sure.
let us not grow cold; Let us be right loy - al, no-ble, true, and bold.
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We ' are on the Lord’s side in the cause of right;

@ T g @ e _t._"._.__—i OO . IO -! .

s 8~ s - e B

‘ — : : — ! ﬂ—‘?—?——i—i P

Z » Z &

* Best used as quartet and chorus.
Copyright, 1903, by G. L. Young,
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WHO ISON THE LORD’S SIDE?—Concluded.
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Ral - 'ying round His stand - ard, read - y for the fight,
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Strong tho’ be the foe;
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107. WASHED IN DE BLOOD.
(FREEDMAN’S SONGS.)
g LEADER. CrAss.
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re-deemed, re - deemed I'm washed in de blood nb de Lam’;
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O re- deemed re - deemed, I’'m washed in de blgod ob de Lam’;
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Come, Lawd, and make me white as snow,
Lawd. we are weak but Dou art strong,
Some-times I'se up, sometimes I’se down,

Washed in de blood ob de Lam’;
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Ole Sa-tan’smad an’ I am glad.
O  sin-ners, come, why will you wait?

Come, sin-ners, hear your dread-ful fate, o 2o P &
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An den to glo-ry we will go,
O take me tode blood-washed throng,
Sometimes I’se flat up-on de groun’, . y
He's loss 8 soul he tho't he had, Washed in de blood ob de Lam’.
De Lawd am dar to shut de gate,

You 117all go mournin’ at de gold-en gate, i P

&= = = ]
c—»—7 :

No. 108. HELP ME TO BEAR MY CROSS.

LEADER.

CLASS.
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1. Do, brethren, do, do, my Lord, Do, brethren, do,~

2. Do, sis-ters, do, do, my Lord, Do, sis-ters, do,—

3. Do, fa-thers, do, do, my Lord, Do, fathers, do,—
4. Do, mothers, do, do, my Lord, Do, mothers, do,~
5. Do, mourners, do, do, my Lord, Do, mourners,do,-
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O help me to bear my cross!
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IHHELP ME TO BEAR MY CROSS—Concluded. !

CHORUS. i
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My cross is get-ting heav-y, and it’s, O good Lord, Help me to bear my CrOss; ;:“
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My cross is get-ting heav-y and it’s, O good Lord, Help me to.bear my cross! e
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No. 109. CHATTER WITH THE ANGELS.* | ERE.
b 5,
LEADER. CIIQASiE AN N LEADER. ARy HE 2
i ’§ s -ﬂ—!wz;i—_:‘:ﬁqﬂ:mj. =
g‘éhi_ A _a—a E—E'Erﬂ_m_g_ A A A A __-;___
Chatter with the an- gels 1 . { Chatter with the an - gels, }
D.C % Walk and talk with Jesus, § SO0 i the morning, 4 wjic and talk with Je-sus, | ‘! ‘
1. Meet our fa - thers there, Meet our fa-thers there, B
2. Meet our moth-ers there, P . Meet our mothers there, ]
3. Meet our broth-ers there, }Soon in e motnih, {Meet our brothers there, } ;
4. Meet our sis - ters there, m_ Meet our sis - ters there, i, )]
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= 3 atter wi n - gels, | Soon in morn-ing, 141 '
Soon._in the morn-ing, | Walk and talk with Je-sus, % RO i I 3
Meet our fa-thers there, it
: . Meet our mothers there, Soon in the morn-ing, I H
Soon in the morn-ing, { Meet our brothers there, OB~ st |
Meet our sis-ters there, | —
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No. 110. THE CAT CAME BACK.

(*SEVEN LIVES”=YOU KNOW.)
Arr. by ¥ H. S. MILLER. Arr,

TENOR Soro. Supply accompaniment.
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There’'s old  Mis-ter Johnson who has troubles of his own,
He gave him to a lit-tle boy with a dol-lar note,
They put himin a cot-tonsack,and gavehimto a girl
They put him in a mon -ey safe, and on him turned the lock,
They gave him to a Tex-an go-ing up in a bal-loon,
Now the man on the cornerswore he’d kill the cat at sight,
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He had an old brin - dle catthat wouldn’t leave hishome;

Who was go - ing down theriv-er in a fish-er’s safe-ty boat.

Who had start-ed on a bi - cy-cle all a-round the world;

And gavehim to a nig-ger on his way to Lit-tle Rock;
And told him to give him to the man in the moon;
And he load -ed up his mus-ket with a stick of dy-na-mite.
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He tried ev-'ry-thing he knew to keep the cat a - way,
And he tied a rock around his neck that weighed a hundred pounds
But o - ver in Chi - ma an aw-ful wreck she made,

As the train went a-round thecurve,in-to it broke a rail,
But his fly-ing-machine busted, just as ev -’ry-bod -y said,
And he wait-ed on the cor-ner tlll the cat came a - round,
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E -ven took it up to Can-a - da, and told it there to stay.—
Now they’re sein-ing out the riv - er for a little boy that drowned.—
And is sing-ing now in heav-en with the an-gels by her side.—
And not a bless-ed soul was left to tell the aw-ful tale.—
And o- ver in It - a - ly they picked him'up dead.—
But the piec-es - of an an -gry man was all they ev-er found.—
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But the cat came back, he could-n’t stay way lon - ger, But the
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cat came back; The ver - y next day, The cat c¢ame back; I
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thought he was a gon-er; But the cat came back, For it cou]d nt stay a\.-wayi
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No. 1l1l. THE BUGLE SOUND.
(HUNTERS’ GLEE.)
i 0 F CLAUDE CARDEN.
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| 1. Hark, hark!the bu-gle horn is sound 1ng O’er hill and plam its notes re-
I on Hark, hark! the bu-gle horn is sound- ing, O’er hill and plain its notes re-
| 3. Hark hark! the bu-gle horn is sound- ing, O’er hill and p]am its notes re-
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sound - ing; Come,join us in our mer-ry, cheer - ful lay; Hail, all
sound - ing; O - ver each mountain, hill and val -ley fair, Songs of
sound - ing, We to thechasemust haste without de - lay: To the
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hail this hap - py day! Tra la la l]a la la, Tra la la la Ia,
glad-ness fill the air. v
woods a- way, a-way! Trala la, Tra la: : la,
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Hear the ech-oes far a - Wiy e Tra la la la la la;
! Hark, hark, hark! far a - way; Tra la Ia,
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No. 112.

CHILDREN’S GLEE.

(For boys and girls. Use suitable gestures.)
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1. We are sail-ing on the o-cean while the tide rolls high, We are

2. We are list’'ning at the wa-ter as it rippleso’er thestones, We are

3. We are
4, We are

looking at the birds as they fly thro’ the air, We are
swinging in the or-chard on the old ap - ple tree, We are

5. We can play up-on the bu-gle, we can beat the bassdrum,We can
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sail - ing on the o - cean while the tide rolls high,

list ~ning at the wa- ter as it

rip - ples o'er the stones,

look -ing at the birds as they fly thro’ the air,

swing-ing in the or-chard on the old
play up -on the bu-gle, we can beat

ap - ple tree,
the bass drum,
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We are

sail-ing on the o - cean while the tide rolls high,

We are list-'ning at the wa - ter as it rip-pleso’er thestones,

We are look-ing at the Dbirds

as they fly thro' the air,

We are swing-ing in the or-chard on the old ap-ple tree, As
We can play up - on the bu- gle, we can beat the bassdrum,
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Wait -ing for the { apnded gms} to come
Mak - ing mer-ry mu-sic in its  soft

Think-11

mer - I

by and by.
mel -low tones.
1g what a  jol - ly time they’re hav-ing up there.
y and as hap - py as  chil-dren can be.

jol - ly boys

Ta In =t -1 la 18 la, bom bom, bom.

No. 113.

Supply accompaniment.

BE CAREFUL.

(CHILDREN’S MOTION SONG.*¥)
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1. Be care-ful, lit - tle feet, where you go, As in life you dai-ly
2. Be care-ful, lit - tle hands, what you do, Wrong and thoughtless actions
3. Be careful, lit - tle ears, what you hear, When the tempter whispers
4, Be careful, lit-tle eyes, look a - head, There is dan-ger in the
5. Be care-ful, lit - tle hearts, to be true, Love the Lord and He will
:N:
ST S N S S :
B _:1-._-4__:.'5,. N — 5= [ » BES N
= g_‘_.‘_‘;_jﬁLe > ,.'__L___' L~ e > o ._..Q__._..L_.F_._:l
G e it wis S S e AN B R
trav-el to and fro: Nev-er for a moment stray From the straight and narrow way;
you will surely rue; In-to mischief never go, For 'tis ver-y wrong you know;

to you,danger’s near; Tho’ he promise ev'rything, Ev’ry promiseis a sting:
path your feet must tread : Then a faithful pilot be, Turn from ev'ry wrong you see;
surely care for you; Je-sus will not en-ter in Where there is the least of sin;

* UUse suitab

D. S.—Nev - er for a moment stray From the straight and narrow way,
le gestures. (90)
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BE CAREFUL—Concluded.

i FINE. CHORUS.
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feet. Be care-ful, lit - tle feet,
hands. Be care-ful, lit - tle hands,
ears. Be care ful, lit - tle ears,
eyes. Be care-ful, lit - tle eyes,
hearts. Be care-ful, lit - tle hearts,

O be -care-fuly be care-ful, lit-tle
0 be care-ful, be care-ful, lit-tle
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Je-sus watch-es from a-bove, He watch-es o - ver you in tend’rest love;

No. 114. TEACHER AND PUPILS.*

Arranged.
PuPILS SING TEACHER SINGS.
'#““‘“' j;_‘iﬂ*“*h N —e j*—*\—*—
0’———0—0—— - o— 0—— A
4 — 5 g~ ¥ 4 o 3 j‘ —1\—%1

1. Teach-er, may we be your pu-pils? Yes, O yes, I bid you wel-come!
2. Teach-er, we have come to stud-y; That’sright! here’s a useful les - son:
3. Teach-er, we will try to please you; That’s right, try and you’ll succeed well;

PupILS.
=k - e N A v . AR 5 e e
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But now to some rules pray lis-ten,—Yes, O yes, now tell them!
Have youan - y stud - y mot-tos? ‘‘Iry, ex - cel - sior, press onl”’
Have you an - y con -duct mot-tos? ‘‘ Love, re- spect and heed well!l”’

TEACHER. PupILs. TEACHER,
0 =
' %#_'—:—P ;“P_P— ';__' SEEETEE i W Gd ~Ued e i
i L e |
Will you come in sea - son? Yes, yes, yes, yes! Sel-dom be-ing ab - sent?
Will you stud - y soft - ly? Yes, yes, yes, yes! Trip-ping ver-y light - 1y?
Will you love your teacher? .Yes, yes, yes, yes! And your little class-mates?

PuriLs. TEACHER. PupiLs.
b NN NN
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Yes, ves,yes,ves! Never play the truant? No,no,no.no! Then I bid you welcome!
Yes, yes,yes,yes! Never, never whisper? No,no.no,no! Then I bid you welcome!
Yes,yes,yes,yes! Never cher-ish an-ger? No,no,no,no! Then I bid you welcome

# Teachel use gestures, Pupils nod the head at ‘‘yes”, and shake the head at ‘“‘no.

(91)
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No. 115. THE BEAUTIFUL SPRING. I

Melody by W. J. STURDY.
Mrs. MATTIE BUTRAM. : Harmcpy by WILL. INMAN.
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1. The beau - ti - ful spring, Sweet mu-sic doth ring O’er mountain and
2. The flow - ers in bloom Dis - pel all our gloom, All na - ture is
3. Glad spring-timeis here, We greet it with cheer And hail its re-
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val - ley be - low; The birds on the wing Glad tidings they bring,
love-ly and gay; Then let us re-joice With heart and with voice,
turn once a - gain; It tells us that we Must read -y soon be
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Crorus. Presto.
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That win-ter is gone with its snow.
And wel - come the beau - ti - ful May. O beau-ti-ful spring, Glad
To har -vest the rip - en - ing grain.
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songs we will sing Of thee and the pleas-ure you bring; Your
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'! ‘ presence we greet, Your coming is sweet— A welcome to you we will sing.
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No. I16. SPRINGTIME IS COMING.

8 J.40. S. J. OsuIN.
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1. The springtime is com-ing, the ros-es are blooming,There's mu-sic and
2. The springtime is com-ing, we see the sweet flow-ers,Their sweet scent-ed !
3. We'll wan-der by brook-lets,we’ll ram-ble thro’ val-leys, O’er moun-tain and
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glad-ness to - day; The rob-in is sing-ing, the sky-lark is soar-ing,—We
fragrance we love; They’re blooming in forests, on hills and on bow-ers, A -
hill - tops we'll climb, We’ll lis - ten to mu-sic of jay-bird and rob-in, While
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love the bright, beau - ti - ful May... o

mong them we glad -ly will rove.. Be cheer-ful (and) hap - py (be)
A

stud - y - ing na-ture sub - lime!
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mer - ry with gladness, And welcome the beau-ti - ful spring ! A -way to the
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for-est, a-way to the mead-ow, While car-ols of glad-ness we sing !
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No. 117. EASTER SONG.

JENNIE WILSON. W. F. HARRISON.
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1. Lis - ten, lis-ten to the mu - sic, Hear the ho - ly Eas - ter song;
2. Cease, O lone -ly ones,your griev-ing, Let your tears no lon - ger flow;
3. There is sol-ace in the mu - sic, Ring-ing out sosweet and clear;
4. Not for - ev- er will the dark-ness Of the tomb your dear ones hide;
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Let your hearts beat high with gladness, O ye wea -ry earth-ly throng,
They shall wake a - gain who slumber In their grave-beds dark and low.
0O ye sor -row - la - den, lis-ten To itsstrains of hope and cheer.
They shall rise and be like Je-sus, In His like-ness sat - is- fied.

VR S s b e
#_&,:__&_&_'_ - ‘_._,n e > . ,_'k‘,,‘,_,v = o
| :H__AL_\‘.__A_’_ P e e [ o & & L | ’_,_.*‘,____Kl___
LS SRR T = Sy e T S UV - LR A M.
el Ty - = ! - - e Com e -
m CHORUS. | : ]
] N m = - f‘j_‘.-‘: jj\T— P s e
T oo o | o o & V|t o & g ———
- SR 3R s *_-‘__.'__ﬁ‘i:!:“‘ o o e >
3, : L oo @ E
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See the rock-hewn tomb is emp - ty, Je -sus lives, He lives a - gain.
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No. 118. HOLY! LORD GOD OF SABAOTH.

Dr. LowELL MASON.
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Ho - ly! Ho - ly! Ho - ly! Lord God of Sa- ba-oth!
e R L o N B

-S>~ e b—- - -+—= -—- — -r— —- e e e—-
ke pf T, T R T N S S Rnims mend
e e L e e e T e =
— - [ == S y T g

N N
g_# ! Nl TR | - I l"\_J oo
L e e s - : g;‘{__lifng Sy mee s
TP v v e a8 9 9 22 :l*:r': Il o e

~ [ I
Heav’n and earth are full of the maj-es-ty of Thy glo- ry!
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Glo - ry be to Thee, Glo-ry be to Thee,
Glo -ry be to Thee, Glo -ry be to
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Glo - ry be to Thee, To Thee, O Lord most high!
Thee,..... .. to Thee,
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