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State suing Rentex rental service
after misrepresentation charge

By M. TIMOTHY KOONTZ
Kernel Reporter

and
RICHARD McDONALD
Copy Editor

Lexington’s rapidly growing
population and its yearly influx of
college students have combined to
produce a rental housing market
tightly bound by a vacancy rate of
around three percent.

One firm has been formed to take
advantage of this situation: Rentex
of Lexington. Rentex advertises
itself as “serving the nation with
rental information.” But the state
Attorney General saysthe company
misrepresents the services it offers
and is suing Rentex for consumer
fraud.

According to Rebecca Cullen,
assistant attorney general, Rentex
is violating an agreement with the
state which stems from court action
in 1975. At that time, Rentex a

agency when, in fact, all it does u
provide customers with li
housing available for rent.

Rentex locations in Lexington,

Because Rentex doesn’t guarantee
the availability of the housing in
writing and because it provides no
other services besides the lists, the
state considers the firm in violation
of the 1975 agreement.

The local Rentex office maintains
lists of apartments, houses and
farms in metropolitan Lexington.
Included in each listing are the
rental price, the landlord’s phone
number and general characteristics
of the rented property — whether
pets are allowed, if utilities are
included in the rent and if the home
is air-conditioned.

Rentex lists the property free of
charge to landlords. All that is
nect to have a piece of
property listedis a call to the Rentex
omce

In response to questions on the
methods used to secure property for
the lists and about any Rentex
guarantees, T.L. Hall, manager of

greed the company’s Lexington office said
tostop represenlmgltsell asarental he had

been ordered by his super-
visors in Louisville not to respond to
of questions about the firm. Hall's
supervisor, Zane Allen could not be
reached for comment.

Lexi s Better

company opened here in August
1977. All of the complaints were
handled within the company,
however.

In order to get a first-hand view of
Rentex’ services, Kernel reporter
M. Timothy Koontz, posing as a
home-hunter, visited the company’s
Lexington office. Here is his report:

Inside the Rentex storefront on
East Main Street, the furnishings
are spartan except for large plastic
maps covering the walls and signs
informing the customers of Rentex
locations in the US., Canada and
Australia. Behind the service
counter, Rentex employees stand on
a onefoot riser when dealing with
customers.

When potential

they wish to rent. They are only
allowed to see the listings of
available rental properties that
match the customer’s specific
characteristics.

On the lists of two-bedroom
apartments near campus in the $250
per month price range, four lan-
dlords’ phone numbers were listed

atedly.

It was discovered that all of these
are the phone numbers of managers
of large apartment complexes.
When contacted, all the managers
said their apartments are listed in

, the classified advertisements of the

local papers. In addition, one
manager said the apartment on the
list had already been ren
(Although the identification card
and customer contract given Rentex
states the

inquire
about Rentex’ services, el

courteously assure availabilities
which will satisfy customers’ needs.
If the customer is in need of a three-
bedroom house in a nice neigh-
borhood for $90 per month or a two-
bedroom apartment for m plus
utilities, Rentex

doesn’'t  guarantee  housing
availability, Lexington Rentex

. manager Hall said the company

guarantees listed property “ls
available and can be ren
mediately.”)

Renlex apparently has no
other than

him that their hslmgl mdude such

Louisville and Coving still
provide their customers — for a $40
fee — with such lists.

Bureau said it has received several
complaints about Rentex since the

March across town’ campus

iranian students protest

By DEBBIE MCDANIEL
Kernel Staff Writer

Bearing banners and chanting
“Free the 12, members of the
Iranian Moslem Student
Organization and other students
marched yesterday to protest the
charges against anti-CIA demon-
strators arrested April 12 at the
Student Center.

The protestors gathered at the
Fayette County  Courthouse
downtown and marched from there
to the Student Center patio. After a
20 minute pause, they resumed
marching across campus to
Funkhouser Drive, then turned
down Rose Street towards the Public
Safety Building at Rose and Euclid.

For nearly an hour they continued
their demonstration outside this
building, which houses UK police, to
display support for those arrested
during CIA Director Stansfield
Turner’s speech.

In addition to the criminal charges
filed after their arrest, three Iranian
students face disciplinary action
from the Dean of Student’s office for
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their participation in the April
protest. Dean of Students Joe Burch
said yesterday that “‘the ones we
haveidentified as students we intend
to talk to about violation of the
student code.”

The arrests of the 12 protestors
(including one juvenile) were made
by UK police during Turner’s s,
which was held in the Student Center
Ballroom. Approximately 50 people
picketed the event, chanting and
carryingsigns denouncing the CIA’s
involvement in Iran

When individuals carried signs
into the ballroom and shouted
protests during Turner’s speech, UK
police arrested them on charges of
disrupting a public assembly and
took them to the Lexington Deten-
tion Center.

According to UK Police Chief Paul
Harrison, “all of the people
arrested, except the three
Caucasians, gave false names
during the booking because they
didn’t want their names registered
back in Iran as protestors. We did
contact (federal) Immigration
(officers) to determine the proper

-

-~

The Organization of Iranian Moslem Students
and their supporters marched yesterday at
various spots across campus to protest the arrest
of 12 people at the recent Stansfield Turner

Fall.

speech in the Student Center. The Iramian

students and their
many times during the year, including the above
demonstration on the Student Center patio last

Customers are asked about price
range, location and type of dwelling

names and proper identifications.”
Harrison said the department

employee sahnes, advertising and
office costs. The firm’s entire in-
come comes from the $40 charges
customers pay to see the lists.

arrests

ar d_had
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a piece of solar

energy equipment designed at UK (o engineering sophomore
Mitch Griffith. Built at the Agricultural Engineering building,
the device uses solar power to heat air, which in turn heats
rocks that are used to dry grain. The demonstration was part

of Sun Day activities at UK.

: Here comes the sun

State, nation celebrate solar

prospects under clouds

(AP) — Sun Day celebrants
across the country paid tribute to the
power and potential of solar energy
yesterday with displays, demon-
strations and demands for federal
action. But most Kentuckians had to
strain to see the sun as cloudy skies
prevailed over the Bluegrass on the

| observance.

no comment nboul why she had not
Harrison during the seven

waited appi five days
after the arrests before talking to
the Immigration officals. “The only
reason we contacted them (Im-
migration),” he said, “‘was because
their attorney promised us that she
would bring the proper identification
to this office, which she has not yet
done.”

Attorney Barbara Sutherland,
representing the 12 arrested,
disagreed with Harrison’s statement
concerning the number of false
identities given. ““Two of them gave
their correct names,” she said, “it's
nat clear that giving false namesto a
cop is a crime.”

Sutherland agreed that she told
Harrison she would provide the
identifications, but said, “We did not
tell him when we were going to do
that, and before we had an op-
portunity, we appeared at the
juvenile’s arraignment and an
Immigration officer was there.”

Sutherland said seven days
elapsed between the time she agreed
to provide real names and the

have marched

days.

About 30 people showed up for a
sunrise service at a field near UK's
Commonwealth Stadium.

riate

to a leaflet di

during yesterday’s cross-campus
march, the Iranian Moslem Student
Organization indicated that the use
of the Immigration official to
identify the demonstrators was an
act to betray them to their govern-
ment. The document contained the
followng allegations:

“‘When one of the arrested
Iranians had to appear in court last
week, officers of the Immigration
and Naturalization Service also
showed up and revealed that they
had been called in by UK police.
Clearly, UK authorities are co-
operating (sic) with federal
authorities, which are in turn co-
operating with SAVAK (Iranian
secret police) in harrassing (sic).
dissident Iranian students in the
us.”

Continued on page 7
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ESIDENT CARTER, the
mmittee voted today
-year-old embargo of U.S. military

The committee approved Carter’s request to lift the

Bruce W. Dias, 19, said he was forced to take off his
sneakers and stand against a wall to be measured
Dias says firefighters do not fight fires without foot
wear, and the height test should be disallowed

improve his martial-
law government's record on human rights or face
continued friction with the United States and loss of

“This to be an approp:
way to begin the day,” said Hank
Graddy, a Versailles lawyer and
president of the Kentucky Con-
servation Committee. The lobbying
group coordinated the Sun Day

.activities in the Lexington area.

The effort to focus attention on the
sun throughout the country was
sponsored by Solar Action Inc., a
Washington-based non-profit group.
Backers included consumer ac-
tivists, environmentalists,
businessmen, government officals
and labor leaders.

Speeches and displays of solar
devices were scheduled throughout
the day at UK. A Sun Day bash was
planned at a downtown restaurant.

As for Kentucky's solar energy
progress, Graddy said, “I'm advised
that Kentucky is well behind the rest

— today

Mondale also
dissidents. One
Salvador Lopez,

of the country. The reason for that is
coal. And that has meant that,
politically, no one has wanted to talk
about solar energy.”

Graddy added that Kentucky is
one of the few states that does not
provide tax incentives for solar
devices.

Visitors to Louisville's riverfront
Belvedere for the Derby Festival
Steamboat Race were confronted by
exhibits of solar energy-collecting
devices, both homemade and
manufactured.

A sunrise prayer service preceded
the exhibit overlooking the Ohio
River

In the nation’s capital, the area
around the Washington Monument
was turned into a giant sundial, as
the day was filled with speeches,
musice and solar-cooked food.

President Carter spent the day
preparing a trip to Colorado and a
speech at the Solar Energy Institute.

One sign of federal support for
solar power came in an an-
nouncement by the Department of
Energy awarding grants to five
hospitals to help pay for ex-
perimental, solar hot water
systems. One of the institutions was
the Childrens’ Psychiatric Hospital
in Dayton, Ohio.

met with a half-dozen anti-Marcos
of them, former Foreign Minister
said afterward he was satisfied the

American was not here “on a pleasure trip.”

1t was the first

Fasts
o0 the region

)\

Rep. Lee Hamilton, D-Ind., a leader of the effort to
end the embargo, said the vote will also be close in the
full House and that he could not predict whether it will

The U.S. embargo against all U.S. military aid and
U.S. arms sales to Turkey went into effect

AND MAN WHO WAS NOT
A FIREFIGHTER because
hes tall has charged in U.S.
Court that his constitutional rights were

IT'S A JOKE —

A RAINOUT PR

cap belonging to player Steve Garvey,
Dodgers. He makes a career of needling — but in jest.

full day of Mondale's five-nation Far

wing, aimed at demonstrating U S. commitment

-

Comedian Don Rickles clowns with a
Los Angeles

weather

DICTED, BUT ACT NORMAL.

Occasional showers and thundershowers today and
tonight, diminishing Friday. 80 percent chance of
precipitation today, 60 percent tonight. Highs today in
the upper 50, lows in the upper 40s and highs Friday in

the upper 50s.

Compiled from Associated Press and National

Weather Service dispatches
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Problem Solving 101?
Using the house of ideas

We congratulate University library officials,
who took advantage of an environment where
there is supposed to be an abundance of fresh
ideas to find what may be a solution to the stolen

book problem.

The library sponsored a contest to find the best
security improvement plan, and rewarded the
co-winners with equal shares of the $1,000 prize.
According to Library Director Paul Willis, 15,000
to 20,000 books are stolen each year, at a cost of

about $90,000.

To solve the problem of book theft, the two
students made proposals that will bolster
existing security measures. There are also some
additional measures, some that probably aren’t

being publicized.

The plans call for more thorough searches of
persons leaving the library and recommends
that they be required to empty carrying bags and

take off coats.

The suggestion will be effective in cutting
down on stolen books, but many people won’t
take kindly to the new measures. After years of
racing by dozing monitors at the library door, it

body search.
When th

ign the exit checkpoint,

ey redesign
library officials should make the new system as
polite as possible, with signs notifying people of

the new regulations, and ample space for people

people.
Perhaps the

student-faculty

to leave books while putting coats back on.
‘The use of better inspections (along with other

measures) should cut down on library book theft,

and f it’s done correctly, won’t offend too many

idea of offering money prizes

could be used to tackle other problems at the
University. Certainly there is no shortage of
material: crowded parking, wasted food,

relations and other concerns

have frustrated professional problem-solvers for

years.

Maybe certain types of classes could spend a
semester concentrating on one campus problem.

An engineering class, for instance, might look

ideas.

will be difficult to submit to what amounts to a

for ways to save energy. You don’t have to leave
UK to find challenging problems, and it would be
a constructive way to use available talent and

Letters to

the Editor

Pooch

I sympathize with Holly
Schumacher and her problems with
theleash-law enforcers (letter to the
editor, May 1). But, unlike her, I
have no personal objection to the
city regulation.

Considering the traffic situation
around the campus area, combined
with my almost unnatural over-
dependence on my dog for com-
panionship, not to mention the many
lifeless unclaimed bodies of dogs
andcats I have tried not to see along
the Sidewalks of Maxwell and Rose
streets, 1 have never even con-
sidered letting my dog run loose
around here.

A squirrel gathering acorns on the
other side of the street triggers a
dog's natural hunting instinct, and
even the most intelligent and
rigorously trained dog can forget to
“look both ways.” I have seen too
many beautiful dogs, obviously AKC
registered, almost becoming bloody
messes under squealing tires on
Maxwell Street.

Dogs do not belong in the city. I
will be the first to admit it. The city
is a dangerous and unhealthy en-
vironment for them (and people too,
but that's another matter).

Anyway, back to the problem with
the leash-law enforcers. On the
same morning that Ms.
Schumacher’'s dog was cited for
being loose, I arrived home from
classes to discover that my dog
Scout had pushed the back screen
door open and was somewhere Out
There, alone, in the concrete jungle,
chasing squirrels and dodging cars.
Frantic, I immediately called the
humane society and told them of the
situation. Their response: “We've
already patrolled that area today.” 1
guess that was when Ms.
Schumacher’s dog got it. il

Iquite naively suggested that they
might cruise around again. I even
promised to pay any fines. The
woman on the other end of the line
very politely informed me that they
were very busy all over town, but
that if someone was to complain

about my dog doing something in
their yards or emptying garbage
cans, they would come and look for
him. I hung up and considered
calling back (with a disguised voice,
of course) and registering a com-
plaint against my own sweet Scout.

Instead, I called up the campus

police, and the dispatcher assured thi

me that she would alert the patrol
cars to be on the lookout for my lost
dog. (If that dispatcher is reading
this, thank you for understanding.)

Luckily, the story ends quite anti-
climactically. I found good old Scout
pointing a squirrel in front of the
classroom building. Somehow he
had crossed Maxwell, Rose and
Euclid without a scratch. But I can
still hear the horns honking and tires

screeching in my imagined
memory.
‘Themoral of the story? I shouldn’t

have gotten a dog before I got out of
thecity. Right now Scout is wistfully
watching out the screen door as cars
flow down Maxwell at what sounds
like incredible speeds. He wants to
chase squirrels. At 5:30 this af-
ternoon, when all the professors and
secretaries have gone home for
supper, I'll put him on his leash and
take him over to campus to sneak up
on the squirrels who think they
finally have the place to themselves.

Glenda Conway
English graduate student

Talk to me

I am writing, hoping that my
name and address might be listed in
your paper. I am currently confined
in the Attica Correctional Facility
and desire correspondence.

As confinement brings on
loneliness, I would appreciate pen
pals. I will be sure to answer all
letters. My confinement is not due to
any deviate or violent act.

I'm real

Hey Bill Dewe! Collect your brew!
I am a living, breathing, walking,
talking human being. Hopefully I
pray I am the only Eli Simpson on

is earth, because I hate to think
more than one of us came from
birth.

1don’t know which letter you refer
to, because I must have missed that
edition. And I've sent the Kernel
about 20 or 30 letters to the editor. I

petition has the potential to do grave
harm to the student-administration
rapport that Student Government
has worked extremely hard to
establish.

There is nothing funny in the fact
that this petition can make it ex-
tremely difficult for Student
Government to  adequately
represent student concerns before
the administration. And, finally,
there is nothing funny in this
petition’s potential for destroying
Student Government’s credibility
before the very students that
Student G must work for.

just think now an person
like myself can finally be heard and
not discriminated against for lack of
big words.

Whether this petition is the parting
shot of the old administration, the
opening shot of the new, or the work
of a crank, the result of, and con-

Communications freshman
Nothing funny

There can be no justification for
the recent memo appearing in the
Kernel calling for Dean John
Stephenson'’s resignation on grounds
of incompetence. None whatsoever.

In less than a column inch, Student
Government has, actively or
passively, taken the role as driving
force behind a petition amounting to
nothing more than an unjustified
witch hunt. For such a grave action
to be justified, it would have to be
extensively discussed and approved
by the senate as a whole.

Only after intensive discussion,
both of the circumstances promp-
ting the decision and of the con-
sequences such a decision would
necessarily have, and only after a
formal vote would anyone with even
the slightest concept of respon-

s

equently the responsiblity for, such
an action must remain the same. An
administration must ultimately be
responsible for any actions taken
under its name. There is nothing to
be done about an unauthorized
action which takes the ad-

ministration by surprise, but if such
is the case, there is likewise no
excuse for allowing such an action to
continue. The administration of
Student Government owes no less
than a public apology, both to Dean
Stephenson and to the students of
UK, for what is undoubtedly the
most distasteful and disastrous
action it has taken all year.

James T. Lobb
Political Science senior

Thanks, folks

I would like to take this op-
portunity to publicly thank Dr.
Herbert Drennon (A & S), Mr. Jack
Delap (A & S) and Ms. Patti
Frederick Rhodus (Department of
German) for their help and support
in my pursuit of professional school.
During the past two years, they have
helped me immeasurably with both

sound academic guidance and
much-needed moral support.
Although it is their job to help
students, the extra effort they put
forth is noticed and appreciated.
Thank you again and may God bless
you.

William A. Kordish
Arts and Sciences

Yeah, he's real

This letter is difected to William
Dewe, whose letter in the §ay 2
issue wanted to know if Eli Sifnpson
is real. The truth is — get réldy to
buy a keg of beer. We are two
students from Cynthiana and there
is such a person. It has to be the
same one because heis always firing
off similar letters to the Cynthiana
Democrat.

Names withheld by request

Another column from the man who
revealed the secret ingredient.

It was last Tuesday. I came to
schoo] at the usual time. Strolling
through the classroom building, I
stopped to pick up a copy of the
Kernel to peruse before class. I
was doing fine until I hit the letters
section. There was something
disturbing there. I would like to

on of that di

sibility allow Student G
name to become associated with
such an action. And yet there was no
discussion. There was novote. There

Any and all
be greatly appreciated.

would

Carl Van Avery
Box 149
Attica, NY 14011

was only the irresponsibility of a
act

poorly 3

As bad as the petition may be, it is
not nearly as bad as the attitude of
those within Student Government
who regard it as a joke. There is
nothing funny in the fact that this

quote th

An identity crisis

In which the author confirms his own existence

them, with one exception, insisted
that I was indeed a ‘‘real person”
and that they had the bottles to
prove it. The one exception said
that none of us existed ‘except
Barbara Williams, but who cares
‘cause she’s still a virgin” and did I
want to buy some dope.

1 still had some doubts and no
change left (besides, this idiot
wanted to use the phone) so I went
tothe editorial office at the Kernel.
1 wanted to find the Editor and
make sure that I wasn't a
i ion. No one wanted to

letter:
john
cooke
*“Akeg of beer is on the line here,

soplease tellus . . . is John Cooke a
real person, too, or is he merely
another schizophrenic
manifestation of your strange
Editorial Editor?” The letter was
signed by William I. (Bill) Dewe,
an Animal Science senior.

Well, you can imagine my sur-
prise to findthat my very existence
was in doubt. It was quite un-
settling. 1 didn't attend my first
class, but instead rushed out to find
alocal paper. Ripping it open to the
last page of the first section, I
scanned the obituaries for my
name. I wasn't there. I couldn't
think what to do next. I decided to
call my mother at home. She said
she remembered me quite well and
that she was sure I existed and
continued to exist. She had the bills
to prove it.

I felt a bit better, but still not
completely confident. My mother
was not the most reliable person. I
started to call my friends. All of

talk to me. They just looked the
other way, coughed and said he
was out. I said that I hadn’t seen
him all semester and that I
desperately needed some in-
formation. Not one person in
office would even offer the most
minute bit of information.

Feeling reckless and panicky, I
pulled out a revolver and
demanded some immediate an-
swers. | screamed that it was a
matter of life or jest. They looked
very uncomfortable and finally,
the sports editor confessed that
Chas Main was a hopeless alcoholic
and had been in treatment since
February. He had not written a
single article since that time. I
asked who was writing his articles,
but no one seemed to know. I made
some threats and waved my gun
around until I was convinced that
they were telling the truth and they
were convinced that I was insane.

Running from the building, I
prepared to hide from the police. I
was certain that they would be
after me soon, and if [ to be
a manifestation it would make the
legal procedures very tedious.
Time was running out and I had to
answer this question.

Climbing up the service stairs of
the office tower, | worked my way

up to the 14th floor without in-
cident. Crouching low, I moved
along the corridor, looking for an
empty room. I knew that I could
barricade myself in there and
claim to be a disturbed philosophy
major.

1 found a room. There was a
student directory on the desk. I
looked up my name. I was there. I
looked up William I. (Bill) Dewe.
He was there. I dialed the number.
Chas Main answered the phone.

““Cooke, I thought you would
never get my message. I am not at
all well.”

‘“That’s nothing. I mightnot be at
all.”

“No, you are.”

‘““Are whom?”

“You.”

“Then who is William I. (Bill)
Dewe?"

“Me."
en-who is Chas Main?"

“Me, two.”

“Why?”

‘“‘Because I'm a hopeless

alcoholic and I have an assumed
name. You read the first part of
this article.”

“Sure, it all fits together now.”

“‘I guess you know who writes my
articles now, eh?"”

“Eli Simpson?”

“‘Right, so that explains
why...”

Another year has slipped from us
like a dead fish covered with
Valvoline. See you all next year.
Wish me luck with my charge of
carrying and brandishing a deadly
weapon. Let's all hope Chas Main
recovers soon. Eli Simpson has
almost wrecked the young man'’s
career.

John Cooke is an English junior.
This is his last column this year.
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Black Student Union presents:
In Concert

BREEZIN

of Lexington, Ky:
Featuring:
Male vocalist: Marvin Walker
&

Female vocalist: Toni Daugherty
Fri, May 5 UK. $.C. Grand
9:00 p.m. - 1:00 am. Ballroom

FREE TO THE PUBLIC

WHITEWAY LAUNDRIES

WELCOME ALL U.K.
STUDENTS AND FACULTY

2LOCATIONS

Chevy Chase Coin Laundry Whiteway Coin Laundry

3125, Ashland Ave. 3B Waller Ave.

8:00 AM — 10:00 PM
7 days per week
Clean, modern equipment
Courteous Attendants

| plasma

Many risks involved

Blood donation calls for precautions

Editor's note: This is the last
of a three-part series about
“blood banking'’ in
Lexington. Yesterday's story
dealt with the processes of
giving blood and plasma.

By JENNIFER GREER
Kernel Staff Reporter

Two plasma banks operate
in the Lexington area,
competing against the
Central Kentucky Blood
Center. Plasma Alliance and
Plasma Derivaties offer
financial incentive for
plasma donations, which can
be done as many as eight or
nine times a month.

Plasmapheresis, the
process of donating plasma,
is a nearly one hour
operation — compared to
about 15 or 20 minutes for
whole blood donation. The
financial incentive makes
donation  the
preferable process for many
students, although it is not
without its dangers.

The greatest single hazard
in plasmapheresis is the
possibility of receiving
another donor’s incompatible

cells. After blood is first
drawn, the red and white
blood cells and platelets are
separated from the plasma
and pumped back into the
donor’s arm.

‘This process brings up the
possibility of one donor
receiving the cells from
another donor. Such a
mistake could trigger a
massive transfusion reaction,
which can be fatal.

For this reason, both
plasma centers take extra
precautions — which include
four or five different safety
checks — with identifying
individual blood cells.

When asked about the

_health risks of staying on a

plasmapheresis program for
an extended period of time,
say five to ten years, Dr. Jon
Gockerman, assistant
professor of Medicine in the
division of hemotology
department, said this:

““The procedure itself is a
safe one and there’s no proof
that it does any harm for
about three or four months.
However, there is a very
practical concern among
those in the medical
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LAYBACK
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LED readout! Easy and
convenient in-dash in-
stallation.

CRAIG
T-601
Sound
Center
$179.95 Value

*119

CRAIG
T-600
Super

Center

$219 Value

AND cassette stereo puts bi

filled—even auto-reverse cassette!

PIONEER GT-1100. NEW and exciting
from the sound professionals—AM,
Stereo and full 40-channel CB with

$179.95 'llmsl 19

CRAIG T-601. In-dash AM, FM,
sound perform-
ance in a compact chassis thatll fit
almost anywhere! And it's easily adaptable to
the Craig POWERPLAY booster amplifier!

AM/FM/MPX and Cassette stereo with the style
and security of in-dash installation. Feature-

FM, FM
DIGITAL
price!

pact cars!

FM Stereo
-DASH

e

— hﬁﬂﬂmaJ \/)

AM, FM, MPX and Cassette with in-dash instal-
lation and automatic reverse. Unique Sanyo
BI-AMPING for super automotive sound!

Super Deals For Wheels
From The Electronic
Playground!

MAY MANIA
HITS THE ROAD!

More CB
And Auto Sound
Super Specials

MIDLAND 77-888 CB.
Feature-packed pro-style trans-
ceiver is one of our moitll.)o
ever! And look at the P!

*99
Orig. Price $244.95

CRAIG S-601. AM/FM/MPX
and 8-track in a small, easy-to-
install chassis—great for com-

$169.95 Vclusl l 9

CLARION 423C. 8-track
under-dash with performance,
price and POWER! Fast, easy in-

stallation.
$129 'I.llus88

FAMOUS NAME Economy
Special. In-dash AM/FM/MPX
with popular slot-loading cas-
sette. On SALE!

$99 Vclluse 9

FAMOUS NAME 8-Track
Special. AM/FM/MPX and
8-track with stylish IN-DASH in-

stallation.
$99 'IIIQSG 9

POWER AMPLIFIER. Adds
BIG power to any auto hi-fi sys-
tem! Great for vans—real at-
home sound!

s Y

Sale Ends May 13. Store Hours: 10AM-9PM Weekdays, 10AM-6PM Sat., NOON-5PM Sun.
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profession andat the National
Institute of Health that a
twice-a-week frequency for
any longer than that results in
a depletion of normal blood
proteins.

“In additon, there is a
theoretical concern that
constant stimulation of the
immune system may cause
damage and loss of certain
white blood cells that fight
infection and resist tumors. 1
know I wouldn’t do it.”

Both managers of the
Plasma centers are medical
technicians and their staffs

are comprised of registered,

nurses, practical nurses,
.assistants, screeners and
secretaries.

““About 65 to 70 percent of
our donors are men and most
are regulars, (we don't take
transients) although we have
people come in and never see
them again. We only reject
about 10 percent. Because
we're not close to the
downtown area, we don't get
alot of the winos and skid row
types that need to be turned
away,” said Tony Patton,
manager of Plasma Alliance.

Manager Phil Lapinski of
Plasma Derivatives, a center

which depends on donations
in th area, said he

companies, who use it to

hesitates to put anyone in the
“skid row"" category.
“We're on a first name
basis with most of our clients.
People are a lot more honest
than you think. We seldom
have to destroy plasma
because someone wasn't

facture expensive
medicines.

A pharmacist at the UK
Medical Center quoted the
following hospital prices for
average doses of these
fractionates, several of which
can be drawn from one unit of
plasma: pl te $33,

truthful about
and it’s bad.”

“In fact,” Lapinski con-
tinued, “‘there’s one guy who
drives up in a Cadillac,
donates, and takes the $10
down the road to give to
charity. That kind of money
doesn’t have to lie for
money.”

Plasma is big business in
the United States as
evidenced by the fact that
more than 4.5 million units
are collected annually.

Neither Lapinski or Patton
knew what kind of profit
they’re making, but the latter
“‘ventured to say that Plasma
Alliance does very well.”

They must, for Plasma
Alliance and  Plasma
Derivatives sell the plasma
they've drawn here to
national pharmeutical

albumin $34, Factor 8 for
treating hemophiliacs, $37
and Factor 9, also for
hemophiliacs, $56 (the last
two must be used in large
quantities and are usually
quite costly).

Patton explained his
philosophy concerning
plasma banks. ‘“We're a
business, of course we are in
this to make money. But we
like to emphasize the medical
need for these plasma
fractions and the valuable
service our donors are per-
forming.

““Nowhere in the country is a
volunteer plasmapheresis a
success. You can’t get people
to donate like this without
offering them some kind of
incentive. In a sense, we're
paying them for their time.”

Default rate on student loans
lower at UK than averages

By JACK WAINWRIGHT
Kernel Staff Writer

The growing national
default rate on the National
Direct Student Loan Program
has received much attention
lately. But the problem at
UK, say officials, is not as
severe.

UK’s delinquency rate is
13.5 percent, compared to a
national default rate of 17
percent (students who do not
pay back their loans). The
collection rates for all schools
were released on March 20 by
HEW.

“From the $10.5 million we
have loaned out, only $522,000

is eurrently delinquent,” said

Walter. Fister; head-of ioan
e

collections at UK.

collect the debt, I will then

The University maintainsa send out three letters in an

tough policy on those who
default, and has averaged
two to three suits each week
against people who have
defaulted on loans, he said.
““We actively pursue our
delinquent accounts,” said
Fister.

“Suing is a last resort,”
said Fister. The University
turns over delinquent ac-
counts to the Wachovia
Company in Winston-Salem,
N.C., he said. Wachovia,
which is responsible for the
billing and the mailing of
statements, takes up active
collection if the debts are not
repaid.

TELL THEM

L
The

attempt to collect,” said
Fister. ““In the third letter, I
will notify the person that a
private agency will be used to
collect.

“‘The account is then
handed over to a private
collection agency which has
offices in all 50 states,
England and Canada. The
agency has their own at-
torneys to handle litigation or
suing, which nfakes it easier
on us.” said Fister. The.
collection agency receives 30
percent of the ~amount
collected.

“Before we sue,

check a person's

will

"I Wachovia is-unable-to ~jobrif an¥ie-508 :
A to litigation,” he said, The_
9% University sometimes

YOU SAW IT
IN

decides that filing suit is the
only reasonable course
available.

Fister said there are two
reasons for the steady rise in
delinquency rates. ‘‘The first
reason is because of the rise
in the minimum payment
from $45 to $90,” he said. The
second reason, he said, is a
tight job market that causes
higher unemployment, and a
lack of funds to pay off the
loans.

“For every nine dollars
that the federal government
allocates, we must put up one
dollar,” said James Ingles,
director of the financial aid
office. *“If we were to turn the
collection over to HEW we
would forfeit our 10 percent,”
he said.

Don’t Waste
Your Summer

Complete

course work this
summer through
Independent Study
by Correspondence

150 courses
available

Come in today and
talk to us about
your needs.

Free Course Catalog

INDEPENDENT

STUDY

PROGRAM

Room 1, Basement Frazee Hall
Phone 257-2966




Second oldest

Music society holds auditions

The Central Kentucky

Music Society will be holding
auditions for new members in
the Fine Arts Building during
the weekendof May 19, 20 and

21.

Selection for new members
is made on the basis of
musical ability, competence
and maturity, as well as
current needs of the Society

dependently chartered
organization, the CKMS
currently sponsers two youth
orchestras. The concert
orchestra holds a mem-
bership of 85 young musicians
and functions as a
preparitory ensemble for the
youth symphony.

The youth symphony holds
a membership of 70 student

in instr
The second oldest in-

ranging from

grades eight through 12. This

ensemble concentrates on the
performances of standard
orchestral literature in its
three concert appearances.

Through sponsership of the
Kentucky Arts Commission,
theorchestras have been able
to travel to other parts of the
Blue Grass State, besides its

regular Lexington concerts.

A number of out of state
performances have also been
given over the years in places

like Cincinnati, Chicago, New
York, Washington, D.C.,
Atlanta and Indianapolis.

In addition to weekly three-
hour rehearsals during the
regular school year, an an-
nual summer workshop is
held which consists of a week
of intensive study in an in-
formal atmosphere under the
leadership of outstanding
professionals.

The 1978 workshop will be

s

held on the campus of Centre
College in Danville from July
16-22.

Student musicians who
desire further information
and an application form
should fill out the coupon
which appears elsewhere in
the paper. There are openings
in all sections. However, the
orchestras have special need
of double bass players as well
as oboe and bassoon

Arts Center offers various workshops

A ser es of four week
workshops for adults will
begin the week of May 8 at the
Living Arts and Science
Center, 362 Walnut Street.
The classes, meeting once a
week during the month will
introduce students to a
variety of Center
programmming.

Beginning Tuesday mor-
ning, “A Drawn Experience”
will introduce students to

line, shape, value, and tex-
ture using a variety of
materials.

Meeting at the same time
will be a beginning primitive
weaving class which uses a
backstrap loom to form basic
patterns.

Tuesday evening will offer
classes like Introduction to
Photography, Stain Glass
Art, Oriental Brushwork, and
Beginning Woodcarving

4

Cousteau

using chip carving, whittling
and small figure carving
techniques.

A new class called Battik
and Tye-Dye, the ancient
technuique of combining hot
wayx, dye, and imagination to
design fabric, will also be
introduced.

Wednesday mornings offer
a dabbler’s class in water-
based paint called “Ex-
periences in Color & Design.

Also offered at that time is a
beginner’s course in tole
painting and a course entitled
“Assertive Communication.”

A course on bookbinding
meets on Thursday mornings
which teach students the
basic techniques of case
binding from start to finish.
Also offered then is “‘Creative
Crafts for Summer Youth
Leaders,” a course designed

e g

\

sails again

for youth leaders to learn
creative projects in painting,
printmaking,  sculpture,
puppetry, creative art, and
recycled art.

Tuition for the workshops in
$15 and registration must be
made one week in advance.
For registration and further
information, call 252-5222 or
visit the Living Arts and
Science Center.

KET will repeat the entire two hour episode of ““Calypso's Search for Atlantis” this Saturday at 7 p.m. Capt. Jacques Cousteau examines whether
Plato’s account of the Utopian city of Atlantis is which abruptly vanished thousands of years ago was based upon actual fact. The special will be aired
locally on Channel 68 as well as all Ket stations.

Good Morning Readers!!!

¥
THE WORD FOR TODAY IS CLASSIFIED

KENTUCKIAN 78
Yearbook

Limited number left for advanced sale
so get it while you can for only $6.00

in Rm. 113A or

Rm. 210 Journalism Bldg.

The '78 Kentuckian contains: Complete NCAA coverage

(from the game to the Airport), as well as color coverage
for Regular Season Basketball and Football plus many
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r CHECK THE CLASSIFIEDS! —!

‘ “FEo:r F; all Rush:

will continue
thru finals
in Rm.575
o ry
egistration|
fee $5.00

nA - Leave your

||'“ BW goods with

U-STORHT us

MINI WAREHOUSE

Monthly rates available
Call 233-3688

New Circle & Winchester Rd. Interchange

this summer!

[ ERAL CINEMA THEATR
ALLCINEMAS-EVERY DAY 'TIL 2:30 1.50
TURFLAND MALL

Times: 1:303:305:30
730930

e

- TRV iy R
" the st ining e
BUT THEY'VE NOT YET
BEGUN TO FIGHT!
e Bater's Bax Spoing Goods
i avllale ot (Rl

LEXINGTON
DIVE SHOP

UNDERWATER FILM

FESTIVAL

May 19th - 7:00 p.m.
Continental Inn
$3.00 in advance,
$4.00 at the door

Door Prize - Free trip
to the Bahamas
BAHAMA ISLANDS

TRIP

June 10th-16th
VIRGIN ISLANDS
TRIP

August 6th-12th
Everything

in diving
266-4/03

819 Euclid Ave.
Lexington, Ky.
40502

e ——

| SUMMER-FALL

Advertising-Business
INTERNSHIP
OPPORTUNITIES

This is a great opportunity to learn about

the exciting field of advertising right here

on campus with the 3rd largest circulated

morning newspaper in the Commonwealth

Our solid growth ha

additional staff. All a

pared for an interview Thursday

s created a need for

pplicants come pre

May 4,

between 4.6 p.m. in Room 210 Journalism

Bldg

Advertising Sales

Must be able fo write, layout and service advertising account
list. Duties includes working with the Lexington area
business and media people fo effectively reach the college
market thru the Kernel. Must have car

Circulation Manager

Responsibility fo hire and manage circulation staff to
effectively distribute daily and special editions of the Kernel
Other duties include the super vision of our mail subscriptions
and advertising ad runner. Must be available during the |
early hours of the morning

Advertising Business Manager

New addition 10 our staff, job will include keeping track of
advertising business budget, advertising contracts, billings
and credit

Advertising Artist

be types of art. carfooning, figures efc

rience with layout and design

Kerpel

other campus acti

Books will be here for pick-up May 8th.
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PLAYBACK |
NO PAYMENTS
UNTIL AUGUSTY |

The Giant Chicago Electronics Show Is In June...So We're
Using May To Drastically Deplete Our Present Inventories!
Watch Us All May—For Savings Just Right For YOU!

and the lamous

joyment!

Super Deals For Wheels! puiLIPs
=== - GA-312
: PIONEER GT-1100  Really uniquely
AM, FM, FM stereo conceived turntable
and full 40-channel ~— one of our most
CB wiNDIGITAL LED - Popular! Wherever
readout. Easy in. POssible. moving
dash installation polts lcive bebc re
e ot placed with elec
tronic devices for in-
credibly silent
vibration-free per
formance!

$179 Value

- MIDLAND 77-888 CB $
A s Peiiie backed o ‘ l
PIONEER SX-650 Receiver 199 (T dneceiver is
35 watts per channel lead the way in a surpris et one of our most popu-
ingly versatile receiver for the price! With 2-pair $l| 014 lar ever! And look at

our price!

speaker system control, full tape-to-tape dubbing, PROJECT /one DR z
Orig. Price 524 ne DR-550. Even at this sensational 512935 Value
quailiary mic input. Also high filter, FM muting e e low pr!ce a pro-style turntable with all the precision of

loudness, much more. Per Month 24 Payments direct-drive operatidn! Fully damped viscous cueing

- $ much more
SANSUI 8080DB Receiver. 399
Full Dolby noise reduction circuitry and really im. 3480 Valse R ol el el et
pressive power—a big 85 watts per channel ! $ 59 CRAIG T-601. In-dash AM, FM, FM Stereo AND 2 kil itk bl el 0 < fedlgd
3.pair speaker system control, really versatile 2] cassette stereo puts big sound performance in a compact 511 EOMRICITRNIRE, SCYIRTY PEeC. S bk
triple tone controls. Microphone input has inde- semi-aufomatic much more:
pendent level control. Tape-dubbing, too Por Month 24 Payments

Special Value

chassis that'll fit IN-DASH almost anywhere!

CRAIG S-601. Prefer 8-track? Here it is, at a price  $163.95 Valw
PR“"::T/OIIU you can't afford to leave behind! Also small, easy- s 4 Koss Pro 4AR

{nstallation chassis; AM, FM, MPX at your fipgertips! Stereo headphones are pro-styled
AS-100 System

for hours of high-fidelity enjoyment
d in total comfort! Fully adjustable for
1o-inch, Sy Srbiem CRAIG T-600. AM/FM/MPX and Cassstte stereo 5218 S] 4@  thatjustrightfit—tangle-free coiled
with superb crossover Value d
performance, Get ALL with the style and security of in-dash installation Con $65 Value
g e i v Feature filled unit even has automatic reverse in cas- Any

e ¥ tte mode!
accurately — in a 2
compact, bookshelf-

size design. CLARION 423C. Performance, price and POWER
in this 8-track stereo unit that installs quickly and con v PIONEER RT-707
veniently under dash. Many more great features—hear it For serious audiophiles’

SQ 8 ; ,
2., 119 ; 8179 N\ 8 SR

SANYO 1490A. This one does it all! AM, FM, MPX, Yelue 1B ) read meters. Wih pre
and cassette with in-dash installation and automatic s 66 ¢ teh control
reverse in cassette. Unique Sanyo BI-AMPING for super

NN ¢ “ 5499
. - sound! i 2 i Value
%Our 24-Month Financing Terms For by L8 = $9701
Purchases Over $100 On Approved Credit | raMous NAME Economy Special. in 3 ¥eise — 27
ol Cosk [ dash AM, FM and FM stereo with popular slot-loading s Per Month 24 Payments
Rt o ::'::n‘l Jdbiee Ponme cassette for full, rich automotive sound at a fantastic low
il g r PLAYBACK sale price! PROJECT/one FLD-2000 Cassette. Check
PIONEER SX-750 System sB.95 70 Wy 50 these features for the price: Dolby noise reduction sys
SANSUI G-3000 System 41895 259 LLAL 2150

: tem: full auto-stop and rewind; DC servo motor: front
PIONEER $X-650 Receiver s AN n% FAMOUS NAME 8:Track Special. $99 Value Joading; separate bias/EQ; much more! g,90 g8

: PLAYBACK doesn't forget the 8-trackers when it comes to
SANSUI $080DB Receiver a8 e s 250 auto sound specials! All these features: AM, FM, MPX $ vane *149

CRAIG T-600 AM/FM/MPX Cassette  156.45 805 193.65 2150 and 8-track in stylish IN-DASH installation. PIONEER CT-F8282 C » X ,
i WPX # % x R assette. Frontloading
|r|-1:|'.llml e RS S A cassette deck with Dolby features 2.motor solenoid oper

RT-707 Open Reel 395 2.0 9.9 2150 $49 Value ation, peak level indicator, full memory-stop, many more
PROJECT /one FLD-2000 Cassette 156.45 G WL ne POWER AMPLIFIER. Easy-to-install amplifier

features—big savings, too!
Casootte ! $400 § Per Month
PINEER CT.T800 a8 wm més 1] addsBIG powertoany autostereosystem! Great for vans 529 3400 $9QQ fy Mo,

get at-home sound while you're out on the road!

*POWER INSTANT

ad meet performance

stated min. RMS at 8 FAYET resent your )
ohms, from 20Hz to ’ BonkAmenicard. Master
20kHz, with no more Charge, or American
than 0.5% total har Express to see il

phudh NSTANT
monic distortion. ¢ 1978 Playback Inc 8!‘1?:3:% for I
SALE ENDS MAY 10. Store Hours: 10AM-9PM Weekdays, 10AM-9PM Sat.
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Putting forth

Debra Oden, who is normally seen on the basketball
court as a player for the UK LadyKats, practices her
shotputting as a member of the UK Women's Track
and Field Team. She is preparing for the pentathlon
event at a meet on May 25-27 in Knoxville, Tenn.

Iranian students
protest arrests

Continued from front page

The paper also asked in-
dividuals to join the marchers
in demanding the charges
against the 12 be dropped and
an end to the harassment of
“Iranian students and

Turner’s right of free speech,
and said the demonstrators
had violated Article I, Section
121a of the UK Student
Rights and Responsibilities
handbook.

Fieldwork aids
health classes

By EVE HUTCHERSON
Kernel Reporter

The College of Allied
Health, with the aid of a $1.2
million federal grant, is
operating a program that
gives health service students
a chance to work with people
in other branches of the field
while exposing them to the
health needs of rural Ken-
tucky.

The Center for In-
terdisciplinary Education is a
two-fold program designed to
promote a broader education
in UK’s health sciences.

Interdisciplinary education
is defined as “two or more
individuals collaborating on
some task” regardless of
their majors, according to
Dan Clark, assistant director
of the center. He thinks there
is a need for improvement in
interdisciplinary action in
many fields, particularly
health care.

‘“‘Health care is over-
specialized,” Clark said.
“None of us can work on the
total patient anymore and he
(the patient) sometimes gets
thrown out the window in a
situation where the problem
is cooperation between health
professionals.”

To promote improvement
in interdisciplinary
education, the center ad-
ministers two programs for
health students. Kentucky
January and the Summer
Interdisciplinary Team
Experience seek to broaden

prog
I understand that that's
their allegation,” Burch said
concerning the charge
against UK authorities, “and
I also understand there is no
evidence to support it. The
Immigration officers have
the right to inquire of the
University into certain
matters dealing with foreign
students. There are certain
laws dealing with foreign
nationals and we have an
obligation to inform them of
“inds of matters.”
Aceording to .Assistant
Professor George Potratz,
who was arrested before
Turner's speech began,
“Even if the University is not
trying to deport anyone,
they're clearly trying to stifle
any type of political dissent.”
Burch disagreed strongly
with Potratz's view of the
situation. “The University is
interested in preserving the
right of free speech,” he said.
“They've exercised their
right to free speech and
demonstration and have
handed out literature. I don't
think anybody can honestly
say they haven't been allowed
to exercise their rights.”
According to Burch, the
protestors were arrested
because they had infringed on

This regulation defines as
hable the i

coercion or disruption which
impedes, impairs or disrupts
University missions,
processes or functions, or
interferes with the rights of
others on  University
property.” It continues under
Article 6, Section 6.32 as
“prevention of the convening,
continuation or orderly
conduct of any University
class or activity or of any
lawful meeting or assembly
upon University property.”

T. Lynn » Williamson,
assistant dean of students,
said he notified the three
students by mail last week
that they must make an
appointment with him to
discuss the situation. Unless
they comply with his request,
he said, they will not be able ,
to return to school in the fall.

“It’s quite possible we have
not identified all of them,”
said Burch, “‘but I'm going to
make every effort to find out
who are students (at UK) and
whoare not. They say there is
a problem unrelated to us
back in their own country.
But they are here, and they
are students and they will be
expected to conform to the
same regulations as is ex-
pected of any other UK
student.”

students ledge through
cooperative  working
situations in selected Ken-
tucky communities.
Kentucky January is a
three-week program offered
during the winter that is
required for Allied Health
majors, although students
from any major may par-
ticipate. Admission is on a
competitive basis and Allied
Health students are often
joined by majors in various
UK and Lexington Technical
Institute health sciences.
A team of seven students
and one faculty member is
assigned to a ity i

for them to participate in
facilitating rather than
directing behaviors.”

The Summer In-
terdisciplinary Team Ex-
perience program is an eight-
week summer commitment,
operating in much the same
manner as  Kentucky
January. The usual credit for
the winter program is three
hours, while SITE credit
varies with students and their
fields of study. Clark said
some students use SITE for
independent study, clinical
practice and other various
requirements.

Clark said the center has a
large commitment to
research and development in
interdisciplinary education,
and uses the administration
of Kentucky January and
SITE as laboratory ex-
perience.

The center offers a free
consultation service for in-
stitutions which are con-
sidering i i
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TEATURIIG

KENTUCKY'S LARGEST SELECTION
OF INSTOCK STRATEGY
GAMES & ACCESSORIES!

N + Board Games + Miniatures
* Rules «Models + Pants

* Rl <ot P
PLUS...

A SRARRARARANS

1375 North Wilson Road
Radcliff, Kentucky 40160
Phone (502) 351-1164

* BoOTS
* GENUINE ARMY SURPLUS

St i

CHAPEL
Come and meet

ANNE ORWIG
who will become
Deacon Assistant

1 ST. AUGUSTINE'S

beginning in July

SUNDAY, MAY 7
10:30 a.m.

Eucharist

IDI 40 Watt Auto

Power Booster

reg. $29.95

$24.95

with coupon
Jay Carder’s

hi fidelity

423 Southland Dr.

278-0536

Reception
following
Canterbury House|
472 Rose St.
254-3726

a
similar program. In addition
to his UK duties, Clark has
been traveling around the
country doing feasibility
studies for other colleges.

The certer was founded
with the aid of a $1.2 million
grant from the federal
government. The five-year
grant falls under the non-
competitive special projects
category of funding and, in
conjunction with state fun-
ding, helps pay the center’s
operational costs.

A survey recently con-
ducted among former
students who had par-
ticipated in the program
showed 90 percent of the
respondents felt the team
concepts and health services
were useful to them after
school, said Clark.

The survey also showed
that about 30 percent of the
students return to rural areas
to work after graduation.

Say you
saw it
here first!

in
which they will live for the
duration of the program. The
team studies the com-
munity's health service,
participates in patient care
and studies how the various
disciplines interact with each
other in the process.

The faculty positions in
Kentucky January are also
competitive. Clark said he
considers the program a
broadening experience for
the faculty as well as the
students.

““Faculty members, like
students, are products of the
mono-disciplinary approach
to education. This is a chance

One HOUR

DRY

CLeaneRns

Northiand

Versailies Rosd

THURSDAY IS UK DAY!
All UK Students & Faculty Special Values!

TROUSERS, SKIRTS,
SWEATERS, SPORT COATS

PLAIN DRE
PANT SUITS

SSES,

MEN'S SUITS

SHIRTS

LAUNDERED TO
PERFECTION

FOLDED OR ON HANGERS

i
(1 \]

wn 3 good reasons . .

)
Luncheon Special

with French Fries

3)
Cocktail Hour

2 for 1 from 3 until 6 p.m.

233 Southland Drive

1)
Buy

Dinner
Get
One
Dinner
FREE!

Ground Round Platter only

Ham
on
rye

$1.55

PEACE CORPS
Office For Intemational Programs
Room 115 Bradley Hall
Univecity. o ¢
Lexington, Ky. 40506
258-8646

Sweeptakes vowd wherever
prohubited or restricted by law
Schall reserves the right 10
subsitute cash for any
winning entry. Limit one
entry per contestant

Kick on your Scholl Exercise Sandals

and make awish.
Heres a chance at making your wildest dream come truc!

M1 Enter the Scholl “Wish Come True”
//}% Sweepstakes.
) " Entering our sweepstakes is almost
as kicking on a pair of Scholl
andals. All you have to do is
stop by your favorite drug or discount
store and pick up an official entry
>\ blank (complete with contest
> 72> rules). Then, in 25 words or
27N less, send us your wish by
7 August 31, 1978. 1f you
7\ don't have a special wish,
may we suggest a few?
How about flying to
Paris and selecting an
original designer outfit? Or
riding an elephant in the
) grand circus parade?
Or sailing away on a wind-
jammer cruise for two?
Or just taking off for anywhere on
your very own moped?

Winners will be chosen in a drawing to
be held October 31,1978. First-prize winner
will receive a wish worth up to $5,000.
Second-prize winner, a wish up to $1,500.
And five (5) third-prize winners will each
receive a wish worth up to $500.

Here’s wishing you luck.

% /’} Better than barefoot
Q. g
7

S

!

7

BLANKS AND CONTEST DETAILS

L DISPLAY IN YOUR FAVORITE DRUG OR DISCOUNT STORE
0. BOX 3044, GRAND CENTRAL STATION, NEW YORK, NY. 10017
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and Fine Photography 5

A wide variety of album plans and prices,
featuring romantic, artistic, and misty mood
i PHOTOGRAPHY
HOLIFIELD
266-7948

TAKE A FRIEND
HOME WITH YOU
THIS SUMMER

Let the Summer Kernel keep you
informed on what’s happening on
campus while you're away .

The Summer Kernel will be published
once weekly for the eight weeks of
the summer term.

With a subscription, each issue will
be mailed to you anywhere in the
U.S. Subscriptions are only one
dollar and available until june 1.

To get yours, bring by or mail a
dollar, your name and summer
address to 210 Journalism Bldg.,
University of Kentucky, Lexington,
KY 40506.

MR

$12-Three Tapes
and Case.

Three tapes regularly $13.50

Jay Carder’s

~ hifidelity

423 Southland Drive
278-0536

sports

Steve Hirsch

ANITA BROWN

Brown and Oden reach
nationals in pentathlon

By BRIAN RICKERD
Kernel Staff Writer

‘Track is not the top priority
for either Anita Brown or
Debra Oden but, ironically,
both of them have qualified in
the sport for national com-
petition to be held at Knox-
ville, Tenn. May 25-27.

Brown said that field
hockey is her “first love ™
The freshman from Tinton
Falls; N.J. played for the
Lady Kats field hockey squad
in the fall. She led UK in
scoring and made the all-
state team.

Oden, on the other hand, is
well known for her efforts on
the basketball floor for coach
Debbie Yow's nationally-
ranked team.

‘These girls have something
else in common — they
participate in the same event
in track, the pentathlon.

The pentathlon is a scaled
down version of the
decathlon. It is still a grueling
event, however, because the

over a two-day span

‘The pentathlon is composed
of the high jump, long jump,
100-meter hurdles, 800-meter
run and shot put.

“I was shocked when I
qualified,”” Brown said.
““When coach Barnett told me
at the beginning of the season
how many points (3,400) it
took to qualify, I never
thought I'd get it. In my first
meet [ got only 2,600 points
and [ said, ‘no way.”

Oden, meanwhile, qualified
for the nationals last year as
a freshman. She got an all-
expense paid trip to Los
Angdes for the competition.
She said she finished “27th or
28th out of about 40.”

“Ido it as a way to stay in
shape,” Oden said, “but it is
fun too.”

“My track coach in high
school had gone to college in
Kentucky and he said the land
was beautiful and the people
were nice,” Brown explained.

Brown said she did well in
high school track but

p lasts
just one day compared to the
decathlon, which
traditionally is competed

Three other UK players drafted
Late starter Grant goes to Buffalo

(AP) — Kentucky center
Will Grant could be excused
for possibly discounting his
chances in the National
Football League player draft
at the start of the 1977 season.

Grant, a Milton, Mass.,
native who came to the
Wildcats by way of Idaho

Blanton and defensive back
Dallas Owens, all of UK, and
running back Calvin Prince of
Louisville.

Martin went in the ninth
round to Chicago; Blanton
was taken by Buffalo in the
11th round and Owens was
selected in the 10th round by

State, found himself playing Baltimore. Prince was an

second fiddle to regular
center Dave Hopewell, an
established veteran.

But Hopewell's season
ended prematurely with a
kneeinjury in the fifth game,
a 23-7 victory over Mississippi
State, and Grant had his
chance. He performed ably
and his chances in the draft
grew steadily brighter

Grant  was  drafted
yesterday in the 10th round by
Buffalo.

Other Kentuckians drafted
yesterday included
linebacker Mike Martin,
defensive tackle Jerry

11th-round pick by Cincinnati.

“The coaches told me I
could be expected to be
drafted some time. in the
middle to late rounds,” Grant
said in a telephone interview.
“Plus, some pro scouts had
been in. They all spoke very
highly of me.”

Although he did not rejoice
at Hopewell’s injury. Grant
conceded, ““It was the break I
needed.

“I always had the abilities,
1 thought. The coaches, they
play who they want.”

“I'm glad 1 experienced
going to Idaho State (where

he spent. his freshman
season),”” Grant said. “I
learned an awful lot out there,
especially pass blocking.
They were a strictly pro set,
drop back passing team. You
worked on your passing an
hour and a half each practice.

“We had some real nice
guyson the line out there that
taught me some pass
blocking tricks.”

Kentucky was a grind-it-
owt, run-oriented .tearn. and
Grant $aid his Idaho State
experience didn’t count for
much at first, but paid off
during the past season.

“This year it helped
because Derrick Ramsey did
unwind,” he said.

Grant said he was “very
excited”” about playing for the
Bills, despite buffalo’s frigid
winter weather:

“It’s close to home for me. I
don’t mind the weather,” he
said. “I'm very excited.

fr followed in the
footsteps of another local girl.

““This girl did every every
event that I did and she was

Right now, I'm just gonna
work at making the team.
Camp starts in July. I don’t
know where. I didn’t even ask
them.”

As for his wife, Susan,

fantastic,” Brown said. “All
four years I was just treading
in worn shoes.”

Brown said the women’s
track program program at
UK leaves much to be
desired. “It's lacking, to say
the least,” she said.

In the winter the team ran
in the Seaton Center while
“‘about 100 guys" played
basketball.

“It was a mess,” Brown
said. “' am surprised that no
one got hurt. I didn’t realize
how our facilities were
lacking until 1 went away to
other schools and saw what
they have.”

Brown said men and
women share training
facilities at most schools, but
not here.

““The men have everything
here and we have nothing,”
Brown said. “Our training
room is in the corner of the
women’s locker room in the
Seaton Center.”

Nevertheless, both Brown
and Oden will be back at their
“first loves” in the fall;
Brown, field hockey and
Oden, basketball.

Grant said, “She just walked
in right now. I wrote it down
on a piece of paper. She's
happy, of course. She waiting
for me to hang up before she
screams.”

ABC comes to UK
to film NCAA show

The Joe B. Hall Wildcat
Lodge had a special visitor
yesterday in the presence of
ABC commentator Bill
Fleming. Fleming was on
campus to interview Hall and
some UK players for the
network’s 30-minute show,
entitled Kentucky Count-
down, to be aired in the near
future.

Hall said that the film will
also be used by ABC for
public relations, civic clubs
and other organizations
around the world. It will also
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TO GET HERE| COME ON WAKE UP.
oM, Tm 700 TIRED . ITS BEEN
A ROUGH YJEAR.

YEAH BUT JUST THINK OF AlL THE EXCITING THINGS
THE PHOTOGRAPKERS TOO0K US To.

1 GUESS IT W45 WokTH 11, BUT T
WISH THE END OF THE YEAR w/ouD
HUARY VP AND GET ﬁ:\‘af.

= —

DOV (WORRY, THERES oMLY

BIG I55vE AMD AL THE HEWS FOR

ONE moae
HOwS THAT ?

IT HAS ALREADY HAPPENED.

_PHOTO €708

FRIDAY THEY'LL PUT OUT A SPECIAL
EDITION ~ THE YEAR IV REVIEW=—
THAT Wil BRWG BACK /MEMORIES

OF THE PAST YEAR.

GET YOUR COPY
FRIDAY

be available for use by other
schools around the onufltry:

Itis a show which ABC has -

developed through the last
three years during the NCAA
tournament. It started with
the opening rounds of the
tournament and brought the
show through the Final Four
in St. Louis this past year.

The Kentucky players who
were interviewed for the
show are Rick Robey, James
Lee, Jack Givens and Kyle
Macy.
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Going home?

Take these tips from an experienced traveller

By JEANNE WEHN
Staff Writer

Many students will be busy
these next two weeks tearing
up nine months of roots and

for greener pastures.
Unfortunately for some,
will be a painful experience in
the foilables of moving.

1 don’t have a degree in
moving, but as one who at-
tends school 800 miles from
home and has traveled by
land, sea and air — while
hating every minute of it — I
offer these suggestions. They

aren’t guaranteed, but they
have stood the test of time.

Often the biggest problem
is getting packing boxes.
Grocery and discount étores
are obvious sources. Not so
obvious are liquor stores and
restaurants. But look quickly,
there are two schools about to
release their inmates in
Lexington and boxes, believe
it or not, are in demand.
Sources further away from
campus are more likely to
have cartons, but don’t rule
out places such as K-Lair or
Blazer Cafeteria.

My
those from liquor stores. The
size used for a case of quart
bottles is perfect for stacking
in car trunks and is small
enough to be easily carried.
Since their original contents
required a casing of
durability, liquor boxes are
usually quite sturdy and good
for shipping.

When packing, remember
mt to overload the box. Too

uch of  anything —
eq)ecmlly heavy books or

ts and pans —can cause
the box to split. But almost as
disastrous is underpacking,
which allows the contents to
shift in transit. The box
should be filled to the top with
abed pillow or blanket across
the top to occupy unfilled
spaces.

Good sense is priceless

&

when packing. Iii;lribu!ion ofi

heavy objects with lots of
soft, gooshy padding will
prevent dents and bumps.
Roll glasses and dishes up in
bed sheets. They are a cheap
and clean packing material
and can be ironed later. Socks
are also good for wrapping
and filling little holes.

Little innocuous things can
turn tricky on you. I sent
dehydrated hot cocoa mix in
one carton, o> " to find out
the difficulty in removing
sugar crystals from a wool
suit. Hangers placed next to
the hot cocoa mix had poked
holes through the envelopes

lassfed ffice 8 locaed fa
e 0 of the Jownallsen Balldng. on
Al|mmlulb¢llllllll

and the whole carton was
sprinkled with little sparkles.

1f you should decide to send
packages home by a com-
mercial shipper, be aware
there are restrictions. Items
such as perishable food and
flammable material won't be
accepted for shipment and no
matter how reliable the

l

carrier, ]euelry, cameras
and any fine antiques should
be taken with you.

1 prefer United Parcel
Service to Uncle Sam’s
delivery system. Itisn't much
more expensive, even with
the $2.00 pickup charge. Make
sure to call a day or two in
advance if you want UPS to
pick up your boxes. Each
carton can weigh no more
than 50 pounds for out-of-state
delivery and 70 pounds for
delivery within Kentucky. No
more than 100 pounds can be
shipped to the same address
on one day.

Dehvery rates vary ac-
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st sll. 150, Calldnck anytime 4 226,

help wanted

WEEKEND AND summer help
e Rondied e e, O3 Junl
Leveson 2552004

OVERSEAS J0BS-Surmmer yearound.
Hurcpe, S. America, Australia, Asla, etc. All
Selds, $500-41200 monthly, expenses paid.
tsecing. Free information Write: BHP
Co., Bax 4190, Dept. KD, Berkely CA H704.
™5

NOW TAKING applications for full time

ATTENDANT needed by male, phy;lu“y
Nnesgied g otedis Ten
i . o

TAKEOVER MY Leader Newspaper
Route from May 15 to June 3, approx. | hour
each afternoon, Mon. thru Fl. only. 895 call
el at 2774674 B

BREAK THE Hamburger Habil at Arby's
Roast Beef part time ful time spris
summer hep needed. Flexbie hours call
for intervi 180
HOSTESSES: o part time help needed.
A St nly. Excellent a7 and benelle
i  pm Red Coach
e Mt 1o, Yy ranion Way

NEEDED: Person (o open Day Care
Center, 6:30 o 7:30 0 am Mon Fri
Needed to start May 18 or May 22. 278.5913.

s

PART TIME belp nceded all areas. Apply
atJoe Bologna's MaxwellStree.
OUTDOOR WORK - gardening and lawn
care. Full time summer job, part ime

daing schet yea. Sartog 575 per hue
1 w3

SUMMER JOBS
FULL TIME
PLENTY OF WORK
PHONE

IN CINCINNATI
513.579-0980
IN COLUMBUS
614846-1155
OR 6144212312
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MOTPOINT cleciric range. corperione.
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nended Must
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w- oo .m.x., ek Keroel Room
™

nalism Bl UK.

WAITERS,
it Apply 1n pers Tues-Sat
Bom i Leriogion Country Clb Park
e ™3

EARN EXTRA doliars (his spring

ammer. Lexington leader routes available
3 1st. A car 3 rmust ot proit

Nl 2531314, ask fox Grog Ward s

cording to the size of the box
and its destination, but are

generally reasonable. I paid
$10 for about 80 pounds of
school stuff going to Con-
necticut. It took four days to
get there, but saved a lot of
hassles, considering my car
broke down in Ohio and I
ended up flying.

Don't cramp your style.
Allow plenty of time and
more than plenty of of
masking tape to pack your
trinkets. Even if you're
driving, packing in boxes
saves time by not having to
rearrange the trunk to get an
errant bookcase to fit.

Plants present a special
problem. For car travel,
deep box will prevent spllls
without hurting the plants too
much. Flying or busing limits
the amount you can com-
fortably carry, so if at all
posslble wish your plants a

Kentucky summer and
walt for next fall. Otherwise,
the same box principle ap-

plies.

For flight, bear in mind the
box has to fit under the plane
seat along with your record
collection and camera bag. It
is also a good idea to mist all
plants before air travel since
planes are notoriously dry.

Suitcases present special
problems and everyone has
their own best solution. Mine
is to hang as much as possible
in a suit bag, which can be
folded for car travel or
carried onto airplanes. If a
suitcase is a must, pack shoes
and heavy items in the back
of the suitcase. (It becomes
the bottom when you stand it

upright.)

When packing, | prder to
roll everything; p:

and shirts. Wrinkles dnnl
seem to develop in unusual
places and those that do will
hang out faster. Polyesters,
double knits and nylon
clothing are the best
travelers and can be hand-
washed, cutting on laundry
expenses.

Wrap up shoes and any
shampoo or lotion bottles in a
plastic bag before being
packed. The bags from the
bookstores are perfect. They
pervent leaks from becoming
messes, and by the end of the
trip you can take out the
bottles and throw in the dirty
laundry

l; KENTUCKY l
Room 210, Jounatiem Buiding.

Universiy of Kentucky.

Loxington, Kentucky 40808
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EXTRA WITH THIS AD
FOR YOUR 1ST DONATION=$12.00

\ $2.00
|

| 2008 Oxford Circle
Lcaama\ Valley Shopping Center

{plasmaaliance

7548047
8a.m. 7.1 Mon. Fri
Sat. 8am Jpm

Hamor Corned Bee

Eggsandwich. .,
Hamand Egg Sandwich.
Home Fries.....
Orange Juice )

CASSEROLES

Chicken andrice. s eassssssss

Breakfast Served Til' 1:30 A.M.

(withtomato, onion anugveen Chili peppers),

comner of High &

LFﬁse Streets

CLUBHOUSE
Righ On Rose

252-9653

e ——

— ﬁates

ADVERTISING
BUSINESS'
INTERNSHIP
SUMMER-FALL

Interviews
Thursday, May 4,
4-6 p.m.
in Room 210
Journalism Bldg.

Kéiel
Following Positions available:
Advertising Sales, Circulation|
Manager, Advertising Business|
Manager, Advertising Arfist
For further information contact|
Tony Gray at 2582872

RESPONSIBLE SALESPERSON for
Southend Liquor Store. Call 2774567 and ask
e Grace or Sue

SALES NEEDED Immediately. Ten ener.
seic peopl fo 2 2manth saes program
oy inpersan oy ¥ ZsuRED
mm or Monday 30
Tctrts. Autameble, b, 104 w.l.m
Fossblty of permanent employment. 4M3

w TARY FoR Coal Company, $150

be sharp. smart, type 60 wpm,
orihand 255052, M. Gandolto, M3

WOUSEBOYS WANTED for fal and
sring semesters 197879, Apply Zeta Tau
Apha House, 327 Columbla Terrace or phone
Py Pt
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One.

meurity systems. $245.00. 2527

‘ROOMS: Summer. UK male students nly.
Gose to UK, reasonably priced. Phone:
24381, 209.0702,

FURNISHED ROOM 200 Block S. Lime-

e 60 monthly 253196 afler fpm. M4

ONE_BEDROOM :.wm...a .p.mm.x

s personal electr

ey i willing o share through My,
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ce-any more disasters for
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WEY T0OTS, Happy sixth. Il miss you
s summer. Love Stuff o
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SUBLEASE for summer ice 2 bedroom
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262000 250-0586. s

00M with refrigerator, 415 Colum.
o alcoholle beverages. 52

Nigust 21, $100 por month, utiitles Inloded
CallLynoe at 255 s

FOR RENT close to UK No pets
sartng May 13 Call Norwond Conel
I’

FOR RENT: June July walking distance
fom UK 3 edrcom . brsiod et
. $300 per month deposit 268 285 OM

SUBLEASE:
A et s sod et m—

REWARD DELICIOUS Home Cooked
meal for finding quiet 2 bedroom house by
May 15 for couple and child. Call m

TAPARTMENT TO sublease for summer.
mar_campus, 8225 includes ut
B,

SUMME:

at Dick from Campun. Cal maw

wililes pal
SHARE LOVELY four bedroom

th 3 gris urmshed e enditened
‘Woodland $100 plus utlities 272-2237 avall-
Bedmern. ™5
WALK CAMPUS. 123 Hayerman one
bedroom apt. nice furnished private en-

Fance yard. 160 summer $10 fall e

s

472257

PERSONALS
1 day, 12 words ox less, 73 centa
o less, 65 g,

REWARD FOR keys lost between Physics
=i Quadrangle 257130 aer 1opm. M3
“SET OF keys on Upper St scroms from
Dickey Hall. Contact Deans Office 101
Tickey Hal s

FOUND RING near Comparsiown cal
om.
L LVER Orvin 21 fewel wa
Rose by Chem-Phys. Call Lisa at 257

BALL Glove at PI Phi Spring
on glove’s ingers. 255-4613.
™Me

services

APARTMENTS for rent at 348 Lingen
‘Walk Phone 252.0618

ru-u BEDROO! n house ext to Coop-
astown and UK tr
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NEAR UK, extra |.u- S bedroom house
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roommate
wanted

NEEDED Roommates to share 3 bedr
apartment for summer great location 255-
.

FEMALE ROOMMATE wanted to share 2
pplecreck. $120 month 2802719
ms

FEMALE ROOMMATE for two bedroom
Applecreek, $120, May 15th or June 1st. Call
mm

BOSMATE Fo8 Semenr student or
irl, $11000 month2 bedroom.

mm.-a Call 250:2601, work or 2524220,
M

TWO MALE GRAD. Students seek person
o thare e bedrsom bouoe -
207, Keep trying.

FEMALE ROOMMATE wanied for sum

WOUSEMATE WANTED (o share expen

225 per
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enings Je s

FEMALE ROOMATES for summer,

large 3hedroum spariment. Wallr. 88
wtites Included 256-450

ONF. OR TWO roommates to sublet three
bedroom apartment. pool. May 15-August 31
e

NON SMOKING, Christan, Studious Fe
male roommate for fall $110 Nice apt. Lort
™5

FENALE NEEDED for summet 0 shars
Arnished High utlities
o360 20 10 ™o
-mmuu WANTED large
mpus May (hrough August 1108 lon
n.«muyul!m 38

WANTED. MATURE responsible female

Phone 2777134 and leave & message

FEMALE ROOMMAT!
Iedroom apartment with two other girls
800 month utlities Included. Phone 72.3855

o™

lost & found .

FOUND. SILVER teaspoon In
watroom. Taylor £4. Call 257 7149 between
soom -

TYPING
St et

Repeilivebeters r---mm..
Regumes Any T

per day
dany

357 Southland
s |

TIRED OF OVERPRICED Incompetents
Two mechanics with over 45 yrs. experience
waat to help you. Reasonable rates wrk

uaranteed 252.3521.

MEXICA MEDICAL Schols Gursn
Who_recognized, bexin
Sorust. Loans. call 219,99 4210, M

wanted
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venings

Bluegrass Secretarial Services
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TYPING: PAST and accurate. $1.00 per
page min, Zetta's, 2559062, 462 . High. 17M3

IDE TO
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s

memos

Lamss s Delta s ulw many

TYPING WANTED: Mrs.M.E. Buchasas,
8 Beth Lane, 2774 E0S

TYPING SERVICE: 10 years ping
eerience.tat prfeshns service, el
s 299 E0S

S0 per
" High. 1M5
Blow dryers, curling tros.
, electric_curlers, and_other
30, Joha P. Decker Col
after spm.
TYPING WANTED: Mrs. M.E. Buchanan,
49 Beth Lane, 2774954,
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Juper the night before due. 2530085, 1M

for Questions-V.D. Birth Con
ol Proganey, Senua Prosers 253 .
Ms

REO REPAIRFast, expert service
with all work guaranteed 2695909
10 ™5
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M3

TYPING WANTED Fas
wasanable rates. All work
»

TYPING FAST, accurate MA. Faglish
Jormer 101 instructor. Spelling, punciuation
arrected 2780251, ™

PLANT SITTING: Want your plants to
arvive the summer? Leave them with us.
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NEED CASH?
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CASH FOR YOUR
TEXT BOOKS AT THE

UNIVERSITY
BOOK STORE

WE PAY 50% OF NEW
PRICE ON ALL TEXT
BOOKS THAT HAVE
BEEN ORDERED FOR
THE FALL.

WHOLESALE PRICES ON
ALL OTHERS.
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It pains us, to hear a Pioneer
car stereo through anybody else’s
loudspeakers.

It pains us because we prob-
ably make more high-fidelity
speakers than anyone else. Some
two-dozen different varieties of
car speakers alone.

We know what goes into ours.
And we know what goes into the
other leading brand.

In Pioneer speakers, we use
honest, one-piece ferrite mag-
nets.We don't try to fake it with
sandwiched magnets, because
shortcuts like that increase flux
leakage and reduce efficiency.

In Pioneer speakers,we use
specially developed cone papers,

DON’T SCREW IT UP
WITH SOMEBODY ELSE’S SPEAKERS.

Pioneer Electronics of America, 1925 E. Dominguez St., Long Beach, CA 90810

TUN-D-BAL

some with polyurethane-coated
cloth edges for high linearity and
high compliance. We don't take
chances on lesser materials, with
poor stability and heat resistance.

In Pioneer speakers, we use
more-stable high-frequency
cones. We take special precautions
for weather and temperature
resistance.

And now that you've read
about us, hear us.

Ask your car stereo dealer to
play the other leading speakers,
then Pioneer.

And, believe us, you won't
need the ears of a Leonard
Bernstein to hear the difference.
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INONE EAR...

Aw, Give the Kid a Break

As Jeffrey Hudson puts it in your March
issue, can’t you find some better material
with which to frame your advertising? Am-
persand, for all its sophisticated packaging,
would seem to be written for less than bright
groupies. I hope that your opinion of college
students is a little better than that.

Your March cover implies that there is a
lengthy article on Martin Mull inside: the
article, taking up much less space than the
two photographs of the subject, was disap-
pointing. Who cares if Martin Mull and his
girlfriend “neck publicly,” and that Hank
Nuwer thinks they must have a lively love
life? Did Nuwer run out of serious informa-
tion from the interview, or did he think he
was writing for Playgirl again?

Chris Clark’s album reviews are even sil-
lier. He (she?) evidently knows something
about current music, but seems too in-
terested in his own proud state of jadedness,
slinging names and far-fetched metaphors at
random, and being cutesy and clever, to talk
about music. Come offit, C.C., your mental
idiosyncrasies aren’t that interesting, and
your bombastic prose stinks. Better watch
the dumb cracks about “thilly thavages,”
100.

Most of your regular feature are emi-
nently forgettable at best and downright bad
work otherwise. ““& Out the Other” borders
on viciousness, but maybe that’s inherent in
gossip columns. Jacoba Atlas’ review of
Coming Home was well done, and Ed Cray
was informative on Bach — couldn’t you
have spared him a little more space for such
a large topic?

Over all, the blatantly commercial nature
of your ... magazine? is offensive. I'd
suggest that if you want us to keep looking at
your big slick ads for albums you should
bribe us with a little more intelligent writ-
ing. If that’s impossible then at least promi-
nently label your publication as an adver-
tisement, lest someone briefly mistake Am-
persand for an attempt at journalism.

MELODY IVINS
UNIVERSITY OF NORTH CAROLINA
CHAPEL HILL

I’m writing in response to two glaring in-
justices done by one Chris Clark in your
March issue. The first was his review of
Jackson Browne’s latest album; the other
was his use of “cheap substitute” regarding
Rush, among others, in his Starz review.
Something should be said in defense of these
two musical entities. Jackson Browne is the
epitomy of self-expression through music.
He writes with gut feelings, emotions with
which we have all come into contact. He
deals with real life at the individual level —
as a man, a lover, a musician, a human.
Rush base many of their lyrics on literary
works, some of which are undisputed
classics. They show intelligent reflection on
our society. Science fiction epics, like 2112,
warn us of what is in store for us, should our
world continue on its present course. As for
the music, both Rush and Jackson Browne
implement basic major and minor chords for
a specific reason — the vast majority of our

society can best identify with these struc-
tures. Music isn’t supposed to be so esoteric
so as to appeal only to Tibetan gurus; music
is for people

Rush and Jackson Browne are making
valid, accessible musical statements about
our society and its people. The artists are
i ssional in both attitude and
approach. Their music has a point, and is
distinctly their own. Perhaps Mr. Clark
ht even listen to the music which he
critiques; then he might understand what is
being said. If he still doesn’t understand,
then Jackson Brown and Rush must
demonstrate wisdom which Mr. Clark can-
not fathom, due to total incapability on h
He shows an insensitivity to musi d|

well. He should be demoted to a position he
can handle, like supine.

LARRY MACCHIONE

UNIVERSITY OF ARIZONA

After extracting double fistfuls of hdll’ my

Clark for intentional infliction of emotional

Rabbit Test in the April issue of Ampersand
and my teeth are still clenched.

The film was about to open in Austin and,
being a fan of Joan Rivers, I looked forward
to seeing it. I began reading Clark’s review
out of curiosity about the movie (h: g lit-
tle concern for an unknown critic’s npiniun)
and I finished it in a maniacal rage.

That (expletive deleted by the writer)
Clark not only revealed what I take to be the
come dl( climax oflhc film but gratuitously
threw in a fow of the presumably funnier
gags. To add insult to injury, he in-
terspersed his travesty of a critique with
questionable word choices, grotesque
metaphors and no less than 10 alliterative
phrases, three in the last sentence.

Among all the Woodward and Bernstein
disciples who are glutting our journalism
schools (UT’s mrludcd) survl\ you can find
a better contributing critic than this clown.
Clark should have his season theater pass

readers who obviously don’t have the
slightest clue as to what good critics are
made of and what they have to do. In order
for one to offer professional opinion or criti-
cism about any subject, it is necessary for
that person to point out what is wreng with
it; what the flaws are, what needs improve-
ment. That, de: i
would be foolishly easy for anyone who
knows how to use a typewriter to praise and
laud the Rolling Stones or Led Zeppelin, or
any moderately famous rock group, and get
no guff about it at all. But for anyone to state
unpopular opinions about such supergroups
simply because he or she happens to feel
something was wrong or lacking takes guts
and professional conscience. No, I don’t
agree with Miss Manor about the Stones,
but I admire her courage to say what she
thinks need to be said. If all the readers
ant is someone to tell them how beautiful
everything is, then they don’t want a critic,
they want a milktoast coward who'll never
print anything of any value or interest at all.
I hope you continue to print Miss Man-
or’s views, and if you are the kind of maga-
zine I think you are, you will. There are
those of us out here who want to hear the
truth, without the sugar-coat The rest
should be reading high school newspapers.
ScOTT LAURENCE BAIN
SAN DIEGO STATE UNIVERSIY
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shredded and be relegated to hawking the
National Star on street corners.
RICHARD FINEGAN
UNIVERSITY OF TEXAS AT AUSTIN
P.S. Your graphics are great. Encourage
more contributions and you can edit more
tightly and not have to use junk fillers. All in
all, a surprisingly (make that rrfrﬂhmgly)
good publication.

Chris Clark snaps back: “Gee thanks, guys and
gal, I love being reduced to a cultural stereotype.
Randy Newman once said that being mellow is like
being senile, meaning Jackson Browne has been six
feet under since the first Eagles album. How he’s
milked the same three chord progressions for five
albums, P’ll never know, and I wasn’t aware of
Rush knowing any chords at all. And as far as
supine is concerned, don’t knock it "til you've tried
it. You get the best view of the personalities of your
detractors_from this angle.”

Thank You

I am sick and tired of the rain of stupidity
that has gushed forth from some of your
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llustrator, cartoonist and bon vivant, Darryle Pur-
cell is in his late 20s, single, and has a bustness card
that reads, ““Artist, Cute.”
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Allman in No Man’s Land

“Right now, I’'m very much into Sea Level,
and I don’t wanna have anything to do with
it.” Such was the emphatic reply from ex-
Allman Brothers keyboardist Chuck
Leavell, now leader and mouthpiece of Sea
Level, when questioned by writer Stephen
Peeples about the latest Allman reunion
rumors. Dickie Betts wasn’t available for
comment, but his manager Steve Massarsky
spoke for him: “Dickie hasn’t closed any
doors, but the timing just isn’t right,” Mas-
sarsky said.

According to Leavell, the wounds left by
Gregg's damanaging testimony at former
Allman Brother road manager Scooter Her-
ring’s drug trial a couple years ago have
pretty much healed. Herring, in fact, has
been Sea Level’s road manager for the last
several months, out on bond pending an ap-
peal for a new trial.

So Gregg'’s ice-testing seems to be nothing
more than poor timing. It'd probably be
great timing for him, though — his checker-
board relationship with Cher has apparently
died the last of many deaths, and that duo
album they did recently was met with criti-
cal catcalls and no sales. Gregg’s latest ef-
forts to find somebody to play with centered
on a D.C. bar band called the Night Hawks;
when they played Rosie’s Cantina in At-
lanta, Georgia recently, they arrived one
night to find a Hammond organ on stage.
They don’tuse an organ. It was Gregg’s sub-
tle way of asking to jam, and they let him.

What Price Integrity

ROCK MANAGER IRV AZOFF is by his own
account so dismayed with the film FM that
he’s asked that his credit as executive pro-
ducer be pulled from the picture. According
to Azoff, the film doesn’t represent what
really happens at a typical FM station. For
example, during one scene a d.j., played by
Cleavon Little, shows up for a 6 a.m. shift
dressed in a snappy 3-piece suit. Azoff is
apparently of the opinion that deejays don’t
dress that well, especially at six in the morn-
ing — though what the Eagles’ ‘manager is
doing checking out radio stations at that
hour is beyond our ken. Anyway, many of
Azoff’s clients remain in the film, and will be
heard on the two-disc soundtrack album.
And, according to a source at his office,
Azoff doesn’t plan to relinquish any finan-
cial participation in the flick — he may have
principles, but he isn’t stupid! . . . From the
same office comes a report that Aerosmith’s
managers, Steve Leber and David Krebs
(the money behind Beatlemania), may be
producing a film based, loosely, on the
Eagles’ Desperado. 1f any Eagles are seen on
screen, the source cautions, it’ll be in minor
roles ... And, speaking of Beatlemania,
Ringo Starr is telling reporters that the late
lamented Fab Four aren’t getting any
money as a result of the production other
than what relatively little they receive
(Ringo, of course, next to none) from
songwriting royalties.

Television Discovers Radio

IF YOU HAVEN'T LEARNED MORE than you
really wanted to know about radio after se-
eing the aforementioned film FM, stay home

with your tube. Two TV production com-
panies are pitching radio-oriented pilots at
the networks; one is from the Mary Tyler
Moore folks, starring no one you've heard
of, based on a mythical Cincinnati station
and titled WKRP. The second pilot, yet unti-
tled, follows a female disc jockey through life
at a “‘major metropolitan station.” If either
of these shows gets on the air and shows any
semblance of reality, radio may receive the
same sort of revised attitude that the Mary
Tyler Moore show brought to locai TV
news. Serve ‘em right, too! (Meanwhile,
we’re waiting for someone to make a suc-
cessful film about life at a magazine, so that
we can see our zany selves spun off on televi-
sion. . .)

Woosome Twosomes

ARETHA FRANKLIN MARRIED ACTOR GLYN
TURMAN (Cooley High) in her father’s De-
troit church on April 11. They’ve both been
married before — he has two children, she
has four .. Anjelica Huston and Jack
Nicholson are back together again . . . War-
ren Beatty and Diane Keaton are still an
item ... and Cher is serious about Kiss’
blood-drooling bassist Gene Simmons.
Honest. Cher just signed with Casablanca,
Kiss’ label, which may explain everything.
She was married to Sonny Bono when they
both recorded for Atlantic, and to Gregg
Allman when they were both on Warner
Bros. Records. Maybe her next move will be
to Takoma Records so she can date John

Fahey.
Bilbo the Dildo?

ANY MINUTE NOW YOU'LL BE ABLE TO BUY
cute little dolls that look like Bilbo, Gondalf
and Frodo, but if dolls are a bit jejune for
you, there will be posters, t-shirts, games,
jewelry, maybe even marital aids, all based
on J. R. Tolkien’s characters. The dolls are
patterned after the characters in Ralph Bak-
shi’s animated film Lord of the Rings, due in

November.
La-De-Da

LOOKS LIKE OL' BOB DYLAN MAY HAVE A
CRUSH on Diane Keaton . .. even though
they haven’t met. He’s written a song for
her, which she might include on her first
album if she ever gets around to signing a
recording contract (Caribou via Columbia
looks closest). Bobby has also talked about
writing a part for Diane in his next movie,
which will start shooting this September and
which will not be four hours long, like Renaldo
and Clara. Of course, just because he writes
her in doesn’t mean she’ll be in, especially
now that she’s a big-time Academy Award
winner.

Is Anyone Else Tired of
This Stuff?

IN THE WAKE OF Star Wars and Close Encounters
come two big-budget sci-fi projects. Best
known, of course, is the return of Star Trek,
at last as a film. All of the original series
characters have been signed to appear in the
project, with Leonard Nimoy holding out
longest — and probably getting the most. A
large chunk of the $15 million budget is as-
signed to special effects, natch; the bulk of
live-action filming will in fact take place
over a few weeks' period and the remaining

months will be spent with models, anima-
tion, etc. Star Trek is slated to hit the first-
run houses next summer. In the meantime,
it’s entirely possible that all of the sets and
effects could be used in a new, updated tele-
version series. Sooner still — next season, to
be specific — are seven television movies, an
hour each, under the “series” title, Galactica.
Lorne Greene will star as the space ship
commander; each episode carries a $1 mil-
lion budget, twice the industry average for
TV movies.

Orbison Still in the Saddle

NEVER UNDERESTIMATE THE POWER OF
“The Big O™: A fifteen-year-old English
schoolgirl, in a coma for nearly two weeks,
opened her eyes for the first time when she
heard a taped get-well message from singer
Roy Orbison. The singer’s records had been
played at her bedside in the London hospi-
tal’s intensive care ward as well. Orbison’s
last hit was “Cry Softly, Lonely One,” in
1967; the girl is a big fan nonetheless. He
still records, of course, and is enjoying con-
siderable royalties from Linda Ronstadt’s
version of “Blue Bayou,” which he wrote in
1963.
Maverick & Monty Ride
Again

'UPCOMING FROM ABC IS A TWO-HOUR TV
MOVIE, The New Maverick, with a possible
spin-off series. The original comedy western,
which played first-run from 1957-1962 and
can still be seen in syndication, introduced
James Garner, Jack Kelly, and Roger
Moore to TV audiences as brothers Bret
and Bart Maverick, and their English
cousin, Beau; Garner also played Bret and
Bart’s father, “Pappy.” Efram Zimbalist, Jr.
appeared fairly regularly as con-man Dandy
Jim Buckley. Kelly and Garner will appear
in the two-hour version, which stars Charles
Frank as Ben Maverick (Beau’s son) and his
real-life wife, Susan Blanchard, as the love
interest. Trivia to amaze your friends with:
there was yet another Maverick in the origi-
nal series, brother Brent. He was played by
Robert Colbert, and lasted but 2 of the
series’ 124 episodes.

The one, the only, the original Monty
Python’s Flying Circus has regrouped for a
movie. Called Brian of Nazareth, it's about a
saint who was born one manger over from
Jesus and subsequently had a rough time of

b Shorts

UNCONFIRMED RUMOR: former Cream
drummer Ginger Baker may be starting his
own polo school in England. Or maybe it’s a
soccer team . . . Our First Annual Award for
Gushy Teen Journalism goes to Time Maga-
zine’s John Travolta cover story (April 3)
- .. Neil Young’s proposed title for his next
album, Gone with the Wind, has been changed
to Give to the Wind. Maybe he found out
about the movie. The record is due in May,
but don’t hold your breath .. .Every Day,
Every Night, the new album from Flora
Purim (Down Beat’s top female jazz singer
for five years straight), is produced by
Rufus’ helmsman, Bob Monaco. Purim, by
the way, will no longer tour with husband
Airto. Separate careers make happier mar-
riages, or so they say . . .

" rewrite (shades of “Let’s Spend the

Midnight Special on Friday, April 28,
will be strictly a speaking role, thanks
to program censorship, Reed’s ada-
ment attitude, and an unusual com-
promise.

The problem began when the
show’s producers asked Reed to host
Special. When somebody got a look at
the lyrics of what Reed expected to
sing — “Heroin,” from the Velvet
Underground days; “Walk on the
Wild Side,” a top-20 record in 1973;
and “I Wanna Be Black” and “Street
Hassle” from his current album — all
hell brake loose. The producers, ap-
parently ignorant of what Reed’s been
up to for the last decade, asked him to

Night Together”!). Reed refused, but
said that the “offensive” words could
be bleeped. The producers evidently
felt that would make Reed’s perform-
ance largely pantomime.

What will happen is a discussion on
censorship, with Reed interviewed by
rock’s token intelligentsia, Howard
Kaylan and Mark Volman (Flo and
Eddie.) The interview, lasting 40
minutes, was held on April 5, and will
be edited for broadcast. The set con-
sisted of three: chairs, one of them
slightly tacky Naugahyde, a small ta-
ble, semi-Oriental lamp, and a huge
Midnight Special sign hanging in back.

Reed, dressed in black leather and
minus his dark glasses for most of the
time, was coherent and deadly ear-
nest, much like a Scientologist making
his pitch.

Among the rather less than start-
ling revelations: the FCC is prohib-
ited by law from censoring anything,
and Reed plays his records for his
mother, who likes them.

The show’s producers, who made
all of the decisions, are looking for
viewer feedback. If you have any
opinion of all of this, particularly if
you sce the program, feel free to write
to Burt Sugarman Productions, 9000
Sunset Boulevard, Los Angeles, CA
90069.

SAM EMERSON
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Throw a good-bye party
the dorm will never forget.

After final exams it's time for some rip-roaring,
pull-all-the-stops-out partying. Pure Prairie League’s
blissful blend of easygoing country rock is exactly what'’s needed
to set the pace for a good time. And Flame's flair for hard rock
will blast all that tedious research work right out of your head.
Even if everybody’s already hung over, these two albums
are sure to get the gang stompin’, clappin’ and rarin’ to raise hell.
Throw the dirty wash out the window. Use the album covers as frisbees
Wheeee! Summer is coming. and everybody deserves it.
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Available at a Record Store near you.




ising like creeping vines from an urban jungle,
the architectural wonderlust of Century City re-
veals not only the ingenuity of man but his
empty spirituality: shopping centers, huge
high-rise offices, towering apartment complexes
and a token park complete with sodded grass and color-
coordinated water fountain effects, all constructed with re-
spect for the best intentions of the Bauhaus — cold and
functional, where arty flourishes border on kitsch.

Twenty-four hours after his solo debut at Hollywood’s
Roxy Theatre, Rick Danko, the 34-year-old (perhaps)
former Band bassist, contemplates his future within the
15th-floor conference room of Arista Records, shielded by
the concrete fortress of Century City from the outside world.
Clad in blue workshirt, a tough brown suede jacket, Levi’s,
and black boots of Spanish leather, Rick sheds the protective
coating that has heretofore insulated the Band’s per-
sonalities from the media. He exhibits a frisky, extroverted
demeanor as he leans back on a beige chair.

Rick Danko is a warm, sensitive and unguarded character
further described by friends as funny and manic. He’s still
smiling from his Roxy stint, where he packed the room for
two nights and showcased his new group to the likes of Ali
MacGraw, Leo Sayer, Alice Cooper, Al Stewart, Ronnie
Hawkins, and Band mates Garth Hudson and Robbie
Robertson. The paying public made the most noise, de-
manding and receiving two encores each performance.

Danko’s backing outfit includes his brother Terry on
guitar; Danny Siewell from an early flight of Wings on
drums; Marty Greb, once with Bonnie Raitt, on organ;
Michael DeTemple, once associated with Dave Mason, on
another set of guitars; Jerry Peterson on saxophone; and
Walt Richmond on piano.

Since the Band’s “Last Waltz” in San Francisco on
Thanksgiving, 1976, Danko has put together a bubbling,
celebrative rock and roll unit that combines urgent, festive
white southern blues with Southern California humor and
precision.

Danko admits that there are strains in the music akin to
past works of the Band. Talking to one writer, he said,
“Well, you gotta remember that I've been in the Band for
years. But I don’t think what we’re doing is as disciplined as
the Band’s music. I was looking for a simpler, fresher rout-
ing. It’s an extension, that’s for sure. But I really like this
new group. I can go out and perform the record now.

“I'm the focal point on stage this time, and it doesn’t
bother me. / put this new group together. / telephoned them
all. / sought out personalities who could bus and fly together
and continue to put up with each other. What I do is collect
performances from everyone. I make quicker decisions in
this position than when I’'m a member of the Band.”

Born on December 9, 1943, Danko grew up in the small
Ontario rural town of Simcoe. Country music was all over
the radio dial and he admits to especially liking Hank
Williams, Lefty Frizzell, and Johnny Horton. Later, young
Rick listened to 50,000-watt Nashville country station
WLAC. At 14, he quit school and worked briefly at cutting
meat for a market, but before he logged time in the butcher
shop, the Grand Ole Opry had made a major impression on
Rick’s musical sensibilities. He learned to play guitar, bass,
mandolin, and a variety of other instruments.

Not much time had passed when he put down his cutting
knife and formed a group who would rent halls, book them-
selves, and clear up to $300 per night. After five sets opening
for Arkansas rockabilly singer Ronnie Hawkins one night,
Danko was asked to join his band, the Hawks.

In the late Fifties, Hawkins scored U.S. chart success with
remakes of Young Jesse’s “Mary Lou” (recently again re-
vived by Bob Seger) and Chuck Berry’s “Thirty Days,”
mysteriously retitled “Forty Days” for that reincarnation.
“It was different back then,” Danko told Richard Blackburn
for Circus. “When the cops knocked on your motel door, they
weren’t looking for acid or grass. They were looking for guns,
man. Guns, blackjacks, and pills. And underage girls.”

Rick was still a teenager when the Hawks broke from
Hawkins to work under names including the Crackers, the
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Canadian Squires, and then Levon Helm and the Hawks. In
that last form, they recorded several classic singles including
“Leave Me Alone” and “The Stones That I Throw (Will
Free All Men).”” Helm wrote what was to become a rhythm
and blues classic, “You Cheated.”

(Four years ago, a record buff approached another Band
member and Hawks alumnus, Richard Manual, and in jest
asked him to sing a couple of bars of “Leave Me Alone.”
Manual responded immediately with much more than a few
bars, as if the group has been performing the song, uninter-
rupted, for the preceding decade or so.) .

John Hammond, the white blues singer, invited the
Hawks to New York, where they participated in some of his
best recordings. In 1965, they met Bob Dylan in Atlantic
City. Dylan had completed his first electric-music sessions,
with studio musicians providing the backup, and was look-
ing for a road band. The Hawks toured with him in late ’65
and ’66 before settling in West Saugherties, New York, with
a big, pink house serving as their headquarters. In 1968,
they had again changed their name, to the Band, and re-
leased their first album, Music from Big Pink.

Ten years later, Danko is equipped to give a complete
dissertation on the Band. He lights a cigarette and grins.
“We put out that first album and it was a relative under-
ground success. Then we issued The Band, and it sold a
million copies immediately,” he snaps his fingers. “Just like
that.”

But now, says Danko, the Band is “on ice” for a while. “It

had become like eating dinner night after night with the
same person. It was time to make a change.

“A week or so after our second album came out, we were
on the cover of Time,” he remembers. “From that point on,
everybody was . .. uh .. .. a little spaced,” Danko had said
earlier to Daisann McLane of the Soho Weekly Naws. 1
stayed in my house for about a year and a half once, not
really speaking to anybody. Then we went out and spent a
million dollars touring. It changed everybody’s life im-
mediately, and took all of the fun out of it.”

“We've in no way broken up,” he assures me. “In fact,
we've just signed a collective record contract with Warner
Bros. The Last Waltz soundtrack is issued this week. It’s the
live show plus a side of new studio material.”

[The album was not released that week. More than a
month after this interview, Warner Bros. was still awaiting
master tapes, to be delivered by the album’s producer, Rob-
bie Robertson. The three-disc set may be out by the time you
read this, but nobody’s holding his breath.]  _

In 1976, the Band played about thirty live dates before
their Thanksgiving eve Last Waltz at Winterland. After six-
teen years on the road, the Band decided to bow out while
on top, rather than diminish to self-parody in the manner of,
say, the Beach Boys. The Band refused to sacrifice what
they felt to be their integrity, and months before the actual
concert they began planning the special performance.

““We focused on one last concert. It gave us something to
concentrate our energies on. When people heard that we
weren’t going to perform anymore, the phone wouldn’t stop
ringing. They all wanted to be there: Eric Clapton, Bob
Dylan, Neil Young, Joni, Van Morrison . . .

“You were there. You saw the concert. Wasn’t it terrific?
The cameras didn’t inhibit anyone. We wanted to feed five
thousand people a gourmet dinner — and I think we also
gave "em a good show.” He winks.

“The movie was a labor of love. At the start, the Band
had to raise a few hundred thousand bucks so that the event
could take place. We were taking a chance. We almost
hocked our houses. We would have been the perfect House
3and. Even the rehearsals were incredible. It cost $125,00 to
renovate Winterland. I hate to keep relating to money, but I
want to show you how important it was for us to have the
theme and decor amplify the mood of the celebration.

“Preparing for the gig was a trip in itself. For four days,
we did nothing but play music. We finished Islands, our last
album for Capitol, then began nonstop rehearsals for the
Last Waltz.

“The Band really came alive that night. We had been
cruising for the last year, and that was obvious. For the
Waltz show, we were onstage for six hours and worked ’til
five a.m. the night before. We rehearsed with Dylan at the
hotel. We presented the cameramen with a 300-page script.
The Band has always been into precision, like a fine car. We
didn’t take it easy during preparation. I think that it will
show in the movie. There’s no split screen stuff, and very
little backstage footage to pad the performances. No way was
I going to wing it next to Joni Mitchell. And Muddy Waters
— wait ’til you see Muddy in the film. I was playing next to
him and got chills,” he confesses. ““I think that both Muddy
and Ronnie Hawkins arrived at the high point of their lives
that night.

“It’s a very honest movie,” Rick says enthusiastically. “It
was a very special and a very memorable night for all of us.

“It was the Band’s last performance. What more can 1
say?” he concludes, slightly out of breath and forgetting,
perhaps in his excitement, his earlier contention that the
Band has “in no way . . . broken up.”

“The truth of the evening will come out on the sound-
track. The essence of The Last Wallz is in the grooves.” &

Harvey Kubernick is the Los Angeles corvespondent for British music
weekly, Melody Maker. His work has also appeared in the Los
Angeles Times, Crawdaddy, Bay Area Music, and Record
World. Al Stewart performed at his most recent birthday party.
Harvey adds that he prefers girls who wear glasses and are into Bruce

Springsteen.
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Would you be shocked to find out that
the greatest moment of our recent history
may not have happened at all?
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The legend of the four-year-old Wolfgang
sitting at the piano, atop a mound of pil-
lows, and boggling the assembled aris-
tocracy with his incredible musicianship
has become a part of western European
folklore.

Indeed, the image is so pervasive that
all child prodigies since have been meas-
ured against little “Wolfangerel’s” imag-
ined accomplishments. To their detri-
ment — for with the possible exception of
Steve Wonder (remember when he was
billed as “Little Stevie”?), it is doubtful if
any infant has been born with such raw
musical genius as Wolfgang Amadeus
Mozart.

In little more than 30 years, Mozart
produced 626 catalogued compositions,
small and large, including no less than 41
symphonies, 25 concertos for piano and
orchestra, 17 operas and operettas, 23
string quartets, and something like ten
masscs.

Half of this output, even a quarter,
would have been enough to rank Mozart
among the enduring titans of “classical”
music. Yet one after the other, the com-
positions poured out, mostly written on
commission at knock-down prices (50
Viennese ducats for the made-to-order
Requiem, his last work).

The music came so spontaneously
Mozart habitually kept two ip
going simultaneously, one darkly serious,
the other light and sunny. He would
alternate between the two as the mood or
practical exigencies demanded.

No one can own records of the com-
plete Mozart; there is just too much.
Moreover, a couple hundred are, well,
immature, and of interest only to ped-

ants.

With that in mind, this selected list of
the prime cuts. As with the Bach recom-
mendations two months ago, there are
numbing omissions, but on the theory
that too few are better than too much —
at least for the pocketbook — we suggest
this “top ten.”

Number one with a bullet is necessar-
ily Eine Kleine Nachtmusik, otherwise
known as the Serenade in G, Mozart’s
most famous composition. Any of a
dozen recordings will do, though a per-
sonal favorite remains the old
Columbia-Odyssey version by Bruno
Walter.

Next in accessibility is the light-
hearted Serenade No. 10 for thirteen
wind instruments. Mozart’s serenades
were meant to be entertaining back-
ground music for the parties of Vienna’s
upper-crust. The record of choice is
clearly that of the Netherlands Wind
Ensemble on Philips.

Logically, the four horn concertos
should follow. Three are engaging works,
written literally to tease a horn-playing
friend to virtuosic heights; the fourth is
shaded with darker strokes, hinting of the
profundities which were to emerge in
later ye: he favored recording here
would be that of horn soloist Barry
Tuckwell on Angel though Denis Brain’s
out-of-print reading on Angel is one of
the truly great recordings of our time.

Almost any of the piano concertos
would belong in a good record collection,
but a handful of readings would seem to
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be especially worthy: Peter Serkin’s rec-
ordings of Numbers 14 and 17 on RCA;
Alfred Brendel’s versions of Numbers 19
and 23 on Philips; Robert Casadesus’
pairing of Numbers 26 and 27 on
Columbia. Beyond these, of course, is the
now famous theme from Elvira Madigan,
actually the second movement of
Number 20. Ggza Anda couples that
with Number 21 on RCA, but the
Rudolph Serkin reading on Columbia is
equally commendable.

A piano virtuoso himself, Mozart
wrote a considerable amount of music for
that instrument including 17 piano
sonatas. Most are short, intended as
entertaining parlor music. The Wilhelm
Backhaus recording of Numbers 4, 5, 10
and 12 on London would be the record of
choice unless the budget will stretch to
accommodate the three-record set by the
well-matched Lili Kraus on Columbia’s
bargain-basement Odyssey label.

Mozart’s symphonies tended to alter-
nate between stylish amusement and
somber philosophies. The problem is
that most conductors cannot gracefully
accommodate both aspects of Mozart's
personality, the riotously profane and the
sublime. George Szell’s readings with the
Cleveland and Bruno Walter's with a
variety of orchestras are especially
noteworthy. The older Klemperer rec-
ordings of Numbers 38 and 39 on Angel
are exceptional as well.

There is a huge library of chamber
music for groups of all sizes, but the un-
challenged accomplishment among all of
it are the six quartets dedicated to Franz
Joseph Haydn, a composer of no mean
accomplishment himself. The Quarneri
Quartet versions on RCA are first rate,
though the older Juilliard set on Odyssey
has a large price advantage and quite ac-
ceptable sound.

The three towering masterworks — if
that overworked word has any meaning
left — fill out this top ten.

Strictly speaking, The Magic Flute is an
operetta since it has spoken lines in it,
but this Masonic mystery tour flashes
from giddy humor to religious solemnity
to philosophic musing. The version led
by Karl Bohm on Deutsche
Grammophon is excellent, with the
Georg Solti set on London also worthy.

Don Giovanni is quintessential Mozart,

phisticated in style, its melodies im-
mediately attractive, its message
endlessly provocative. The Barenboim
set on Angel, the Colin Davis on Philips,
and the Bohm on Deutsche
Gra phon are all 1l with
perhaps a slight edge to Davis.

Finally, the Requiem, Mozart’s last
composition, left unfinished at his death
in 1791, a work of sublime beauty which
he recognized would be his funeral ode.
The Barenboim version on Angel has the
best soloists, but the Davis reading on
Philips the grander, more moving overall
conception.

Necessarily, so much is not here — the
clarinet concerto, the violin sonatas, the
quintets — but this sampling will serve
by way of introduction. And beyond
these, there are some 600 other works to
discover for yourself.

Ed Cray

A
Eine Kleine Mozartmusik |
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Heavy Metal Mayhem

Wailin’
Van Halen

Van Halen
(Warmer Bros.)

If I could have written the script to A Star Is
Born, it would've read something like this:
high-school garage band forms deep in the
heart of Hollywood with Aerosmith illu-
sions, all and delusi of grand

Group spends a year playing everything you
wanted to know about Kiss (but valued your
sanity more in comparison), moves to origi-
nal material, clubs, and a few opening slots
at local UFO concerts, gets big recording
deal, cuts an album that makes Montrose
look like the Mouseketeers, sells a zillion
copies, inherits the earth, d the evil

thing that may bury the Led Zeppelin myth
for good.

No turkeys on this Derringer death-wish,
even though Van Halen’s been influenced
by everything since Steppenwolf was
hatched. “Runnin’ with the Devil,” “Little
Dreamer,” and “Feel Your Love Tonight”
come from the Bad Co.-Foreigner book of
laser-licks, while “Jamie’s Crying” and
“Pm the One” make Rick Nielsen sound
like Rod McKuen, and “Atomic Punk” and
“Eruption” should knock the rocks out of
Queen’s pretty little heads for a while.

But “Ain’t Talkin’ ‘Bout Love,” “On
Fire,” and a Waring-blender version of
“You Really Got Me” are the clinchers on
this real rocket to Russia, to hell with the
bollocks. Rock isn’t dead, just backdated,
and Van Halen may just be the band to
redirect us from the blank generation to the
days when it was considered an asset to be

ional i and talented musi-

Empire, and rules the universe. Barbra can
play Rhinestone (a groping groupie) and 1
would cast Kris as Rat Scabies in this Hora-
tion Alger abortion. But the real stars of this
show are Van Halen, an Old Wave reincar-
nation of all those things you really like in a
rock ‘n’ roll band, such as blazing guitar
telepaths, Robert Plant eunuch screams,
and bass runs that crack the foundation,
plus real songs instead of glorified two-chord
razor-blade rampages. Their story may be a
bit typical, but their sound is somewhere be-
tween Cheap Trick and the Apocalypse in
terms of original heavy-metal mayhem. It’s
been a long, lonely, lonely time since such
riffs have blown through my Advents, but
there isn’t one wasted groove on Van Halen, a
power-packed debut disc that should send
pacemakers pumping in Ted Nugentland for
months to come.

Ed Van Halen’s distortion drama and
greased fret-board frenzy will surely appease
the Mahogany Rush guitar-garbonzos in the
audience; he plays like a one-man Blue Oys-
ter Cult on every cut, while microphone-
extension David Roth redefines Jim Dandy
and grafts Sammy Hagar onto his own dis-
tinctive vocal hi-jinks. Couple this to a
rhythm section that'll alert the National
Guard after two bars, and you've got some-

cians (it has been a long time, hasn’t it?). Am
1 nuts over this or just plain nuts? Only your
psycho-analyst knows for sure, but don’t
blame me if he starts puking blood on your
carpet.

Chris Clark

Litle Foat:
_Wating for Columbus (Wamer Bros.)

Little Feat enjoy the reputation among
many of their fans as the finest band in
America. Personally, I'm a little nervous
about making commitments like that, but if
some crazed hipster were to hold a gun to
my head and demand to know who's best, 1
probably wouldn’t hesitate too long before
answering Little Feat.

And if this crazed hipster demanded
proof, I'd immediately offer to play him the
new live Little Feat album, Waiting for Co-
lumbus.

Like most live albums, Waiting for Colum-
bus is pretty much a greatest hits package.
And, like most live albums these days, it's a
two-record set. Unlike most live albums, the
versions of the songs included here are al-
most without exception superior to the orig-
inal studio tracks.

Except for the very nice touch of adding a
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Dixie¢land jazz break to the middle of *‘Dixie
Chicken,” these arrangements aren’t drasti-
cally different from the originals — they’re
just more energetic. This is what a live
album should be but all too rarely is: a
chance for the musicians to loosen up and
play in what’s at least supposed to be their
natural habitat, the concert hall.

But not to worry. Even when the Feat
loosen up, they're still one of the tightest
rock bands to be found. A quick listen to the
live “‘Rocket in My Pocket’ should convince
non-believers. With musicians of this band’s
caliber, loose isn’t the same thing as sloppy.
These guys just sound like they’re having a
much better time on stage than they do in
the studio. (Though, I'll admit, they never
usd to sound too bad there, either, until 1
heard this record.)

As might be expected, there are various
solos throughout the record, and they’re in-
telligently and articulately done within the
context of the songs. Nobody resorts to mere
flash or spotlight-grabbing, which is one of
the band’s main strengths. Each member
seems to understand that he is just that, con-
tributing his part to the total sound. As a
result, the solos work at least as well on rec-
ord as on stage, a rarity indeed when a con-
cert is transferred to vinyl. Lowell George,
once considered the “leader” of Little Feat,
makes his presence known just often enough
to let you know he’s still a vital part of the
band, but he seems more than content to
share the spotlight with others, most notably
Bill Payne on keyboards and Kenny Grad-
ney on bass.

The Tower of Power horn section adds
fine backup on several cuts, while never in-
truding at all.

And if all this isn’t enough to convince
skeptics to get hold of the record, it’s also got
some of Lowell George’s by-now-infamous
liner notes. What more could a person want?

Ah, what the hell. Why should I be ner-
vous? I'll say it. Maybe Little Feat is the
finest band in America. One of them, at
least. Now I just wish this crazed hipster

would put his gun away. Kah Biaide

Jimmy Buffett:
Son of a Son of a Sallor (ABC)

On the album cover, Jimmy Buffett looks
pleased; his songs sound it. His record com-
pany has given star packaging to this travel-
ing club-band-made-good, and Buffett is
freer now to enjoy sea, sun and drink. Prod-
uction is appropriately lively for ditties, slow
western and barroom tunes. Three songs
especially — “Fool Button,” “‘Livingston
Saturday Night” and “Cheeseburger in
Paradise”” (an ode to the carnivorous life) —
exude an atmosphere of raunchy fun.

“The Coast of Marseilles” and “African

Richard Torrance:
Double Take (Capitol)

When “Runaround Girl” pops out of the
speakers, it pops. There’s no Aphex Aural
Exciter, but the band still sounds like it’s
doing a session in the next room. Torrance
has obviously put a lot into this album with
John Carter, a new producer for him on sev-
eral selections, and the performer’s new con-
fidence shows up. You can tell that he’s
heading in the direction he wants to be
going — toward a good, hard, rock band.
(The remaining selections were produced,
uncredited, by John Haeny and remixed by
Carter).

The first two cuts on the album are the
strongest. “Runaround Girl” and “I can’t
Ask for Anything More Than You™ both use
some elements of early Motown production,
which also helps by association with what
we remember as the more carefree era of
rock. Blending disco with an early Sixties
sound, “I Can’t Ask” could be Torrance’s
“Stayin’ Alive.”

Torrance has written or co-written 6 of
the 9 tunes on the album. Though he doesn’t
hold back on any of the cuts, several should
sound better live. Torrance sings particu-
larly hard on “Got No Shadow™” and on
“Long Lonely Nights.” “Get Into the
Music” is rock and roll not heavily done,
and very listenable.

But after hearing the whole album, the
first two cuts still stand out. They’re bright,
uncomplicated, and they’d get you moving
on a dance floor and humming to the radio.
They’re hot. BS.E.

Dissolution

Lenny White:
The Adventures of Astral Pirates (Elektra)

Now, I know that there are many mansions
in the house of music. I know that music has
many styles and many purposes and many
widely, wildly different guises. I know that
taste in music, like taste in anything, is
highly subjective — and that there is, ulti-
mately, little to be gained by disputing
tastes with which one, as an observer or a
reviewer, has no sympathy.

I know all this, and know it well. But I
still feel honor-bound to report that I have
the feeling, way deep down in my music-
loving little heart, that there is something
less than sublime going on here. That, for

Friend” are, above all, “M: il
les,” one of the two cuts on the album not
written by Buffett, is a simple song which
could have been thrown away because it’s so
short. However, the arrangement builds it
into the type of gently pleasant song you'd
want to put on again.

Looking for something to begin where
“Margaritaville” left off, I didn’t really find
anything. “Son of a Son of a Sailor”” sounds
the closest. But then there’s “Mafana,” the
hippest song on the album. Don’t let the
references to Steve Martin and Anita Bryant
stop you from listening. “Son” or “Maii-
ana” could be on the radio a lot.

Maybe it’s incongruous to have a happy
musician. Maybe Buffett’s paid his dues and
deserves to enjoy himself and indulge his
love for the sea. Whatever it is, the record
sounds like he’s in control of a seasoned
band in one of his favorite bars.

Becky Sue Epstein

ple, a small ! of slightly un-
synchronized voices chanting in a loud r &b
whisper the words, “I'm a star, you're a
star; Starbooty. I'm a star, you're a star;
Starbooty™ against a conventional electric
rhythm track is not among the highest
achievements of contemporary artistic or in-
tellectual civilization.
So what? you may ask. So what, indeed.
The three albums considered here are the
first releases in Elektra’s new, informally
linked “fusion” line. The “fusion” referred
to is that between jazz and rock and/or R&B
— which is to say that it’s the sort of music
that results when good jazz players (accom-
plished or promising) decide that they want
a house in the hills just like Herbie Han-
cock’s. And no two words describe “fusion”
better, in my way of thinking, than ... So
what?
I have one main objection to fusion music:
inued on page 17)
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Columbia Special Products, through its Collectors’ Series, is making
many historic albums, some long out of print, available. Through
Ampersand, several of the very best of these re-issues are being
offered to you at especially attractive prices. Any single LP in the list
below is yours for the special price of $5.50. Choose any three, and
your total cost is only $15.00, a further savings of $1.50. All prices
include postage and handling, of course. This offer may not be
repeated in Ampersand, so now's the time to take advantage of these
special savings on priceless jazz — even if it's just to replace worn-out

copies of LPs long-treasured in your collections!

Comerstones to a fine musical library

Benny Goodman, Eddie
Sauter: Arrangements
(JGL 523)

Benny Goodman Presents
Fletcher Henderson
(JGL 424)

Chet Baker and Strings
(JCL 549)

Louis Armstrong: Satch
Plays Fats (Waller)

(JCL 708)

Gene Krupa (JCL 753)
Duke Ellington; Mahalia
Jackson: Black, Brown &
Beige (JCS 8015)

JAZZ MASTERPIECES

P.O. Box 5880

Ellington, etc.: Newport
1958 (JCS 8082)

Mose Allison.
Transfiguration of Hiram
Brown (JCS 8240)

Hank Garland; Gary
Burton: Jazz Winds from a
New Direction (JCS 8372)
Thelonius Monk: Monk's
Dream (JCS 8765)

Dave Brubeck: Take Five
(JCS 9116)

Earl Hines: Fatha
(JCS9120)

Miles Davis; Michel
Legrand, etc.: Facets
(JP13811)

Johnny Dodds and Kid Ory
(JLA 16004)

Horace Silver: Silver's Blue
(JLA 16005)

Red Norvo and His All
Stars (JEF 22009)

Frankie Laine; Buck
Clayton: Jazz Spectacular
(JCL 808)

Bigard; Stewart; Hodges,
Williams: The Duke's **
(JEE 22005)

Enclosed please find

Send check or money order only,
Terre Haute, Indiana 47805 payable to JAZZ MASTERPIECES

Please send me the record bargains circled below.

JGL 524
JCS 8082
JCS 9120
JCL 808

JCL 549
JCS 8240
JP 13811
JEE 22005

JCL 708
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JCL 753
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JLA 16005
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Guest Editorial

I hate the Beatles. And I hate the Stones, and Bob Dylan. I
hate them because they were destroyers of childhood. They
wrecked the funfair, stopped the carnival, knocked the rock.
And they did this by dragging dreary REAL LIFE into the
wonderful world that was POP.

Poor children of the late Sixties and early Seventies! No
romance to make first love to! No exchanging of rings, no
white sport oat and pink carnation at the senior prom! No
struggle to undo that bra! Instead the grim reality of chemi-
cals: the pills and syringes. And who made the chemical
worldpopular? Who advocated filling oneself with poison,
and who p d this with high pi
and thus sent many kids to their doom? The Beatles and the
Stones and their followers.

These invaders of Peter Pan Popland not only advocated
drug taking as the new “reality,” they also started dragging
current affairs into the scene. The Beatles did this and went
up the creek, sloshing around in philosophy of a particularly
wet and foreign kind (I mean the faker fakir called Mahar-
what’s-his-name. Like most foreigners, Indians are only
good for their cooking). Following them came the illiterate,
whining Bob Dylan, with his moaning about his trivial prob-
lems and his finger-pointing at poor buggers like the clerkly
Mr. Jones.

The more I write about that awful period of the Sixties the
iller I become. Why, I may have to reach for an aspirin
soon! What was that wonderful world of pop, before the
Beatles! Why did I adore it so!

Well, the main thing was that in those days, in the Fifties
and very early Sixties, the worlds of pop and real life were
separate. And we, being intelligent, though i teen-

BY IAN WHITCOMB

Roll Morton and Scott Joplin. Music and Pop were worlds
apart. Pop had, and should have, little to do with music, but
alot to do with youth society.

Let me be specific: the heroes of the golden age of rock
and roll were wildmen writhing in gold suits with a fleet of
Cadillacs gleaming in the background (Elvis Presley); or
wildmen stalking the tops of grand pianos shouting about
having a chicken in the barn while there was a whole lotta
shakin’ goin’ on (Jerry Lee Lewis). These heroes were crazy
when they were on stage, or record, or film. They did what
we would like to do, but they confined it to the safety of the
stage. In real life such behavior would have resulted in a jail
term. We knew that, they knew that, the authorities knew it
t00. And the world turned and was OK.

And to counterpoint these stage outlaws of rock and roll
there were glamourous, relaxing singers called Bobby (Vin-
ton, Vee, Darin) and sweet girls like Connie Francis (she of
the bleacher-reacher voice), and just plain good-lookers like
Fabian (for rough trade lovers) and Ricky Nelson (for those
with more sensitive leanings).

All these performers, caged on a stage, were managed by
older men, by father-figure managers. These managers were
respected — as the old should be respected. That is the way
the world turns.

But then! In come the Beatles, etc. and break the rules.
The inmates take over the asylum. The Rolling Stones, a
rude bunch who, being middle class, ought to have known
better, refused to be produced on TV shows like Shindig.
Mick Jagger told producer Jack Good to “fuck off,” when all
Jack was doing was making a little pop art. The Beatles

dually sent their Brian Epstein into the world of

agers, knew that. We were sensible enough to see pop music
as akin to eating a mammoth hot fudge sundae. In other
words, pop was a treat. Too much of the stuff could make
you sick. We knew that the joys of real music, of art, were
ahead of us: of Beethoven, Brahms, Charlie Parker, Jelly

redundancy and, hence, to eventual oblivion. Managers
were sent packing, sent helter skelter. The old wise men ran
scared. Some departed the business. Others, presidents of
major record companies included, embraced the enemy by
signing up groups who openly advocated a way of life in

which anything goes. Hard drugs were handed out by the
major companies to their big-selling acts.

By the mnd—chentia pop had sunk into a sloshy stew of

11-t 1l Muzak, ized by the pap of the grotesque,
fat and balding Elton. John. Behold! A bank clerk elevated
into rock Stardom!

And the guilty ones who started the destruction of pop
childhood innocence — where are they? Where have all
those flowers gone?

Many are dead from chemicals; others, with teeth and
hair falling like a hard rain, are sliding into middle age.
Dylan sits alone and unrecognized at ball games, deserted
by his followers because they have seen the light and become
the hard-working Mr. Joneses he once attacked. And what
of the Beatles? Constantly being re-cycled, mummified,
made into moving wax museums (see Beatlemania), molded
into the very stuff of nostalgia. Nostalgia — the most de-
structive force in the world. The true evasion of reality.

One real Beatle does survive: Paul McCartney. For him
the whole Beatle trip had a sensible goal: the raising of a
tight-knit family far from the madding crowd.

But are there nights when his dreams are full of the ghosts
of the children of the late Sixties? They scream: “You took
away our childhood, you filled us with poison, you led us
down the yellow brick road into the land of poison. And you
survived — while we sit up here in Rock Heaven listening to
the shrill demented choirs of Janis Joplin, Jim Morrison,
Jimi Hendrix. Why, they’re so fucking loud we can’t hear
Buddy Holly singing ‘I Guess It Doesn’t Matter Any-
more’I!!!” &
Ian Whitcomb’s book, After the Ball, is a text in many pop culture courses.
He received his degree in American history at Trinity College, Dublin. He
wrote and recorded ““You Turn Me On”’ and ““N-Nervous,” respectable hits in
the wake of the English Invasion. Since then, he’s settled in Hollywood where
he continues to write, record, ul entertain. Mae West, whom lan once pro-
duced, qu.ml, called him * " He never hears from John, Paul,
George, or Ringo
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t's been more than seven

years since the Beatle

Break-Up and fans still

clamor for a reunion: the

whys and what-ifs arise in
nearly every conversation about
the phenomenon that first
touched American soil in 1964.
One of the most significant fac-
tors of Beatle nostalgia is that
virtually no time elapsed between
the break-up and the nostalgia.
From the anticipated but
dreaded announcement in 1970,
the sentimentality for the Beatles
only grew. With it the Beatle
mystique reached proportions
like none other in contemporary
music. Perhaps the mystique is
becoming even bigger than the
Beatles themselves.

So here we are — 14 years
after the rise of the four lads from
Liverpool — riding the crest of
the most frenetic commercial
wave yet for a mass Beatlemania
revival. A couple of years back,
John, Paul, George, Ringo and Bert
was presented on the London
stage. Then, in 1976, the Capitol
Records repackages began. Last
year, All This and World War 11
made the attempt to unite old
war clips with Beatle songs (what
the Beatles had to do with the
Big One is anybody’s guess). All
You Need Is Cash, starring the
“Rutles,” was a recent parody of
the history of the Beatles. The
Steven Leber/David Krebs
production of Beatlemania hit

G B
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‘‘Visually they are a nightmare: tight dandified,

Edwardian-Beatnik suits and great pudding bowls of
hair. Musically, they are a near disaster: guitars and
drums slamming out a merciless beat that does away
with secondary rhythms and harmony and melody.”’

~Newsweek, Feb. 24, 1964

Broadway last , Los
Angeles last winter. And hot on
the heels of the Broadway hit are
two feature-length motion pic-
tures — Sgt. Pepper’s Lonely Hearts
Club Band, and I Wanna Hold Your
Hand. With these films, plus the
advertisers’ gimmicks, contests
and prizes, and promotional
freebies, everyone will have the
chance this summer to partake in
the “new” Beatlemania. Indeed,
a whole new generation of fans is
ready to re-meet the Beatles . . .
or at least a facsimile.

Two years ago, producer
Robert Stigwood put Sgt. Pepper’s
through a dry run as a Broad-
way musical. That production, di-
rected by Tom O’Horgan, Hair’s
original director, ran 66 per-
formances and bombed, but
Stigwood was pleased with the
audiences’ response and decided
to redo the project as a film. Rock
journalist Henry Edwards spent
six months writing the original
screenplay, which basically
serves as a vehicle for songs
drawn from four Beatle albums,
including Abbey Road. Stigwood
was able to secure the rights to
the musical material by promis-
ing that he would not alter the
lyrics of the songs and that John

Lennon and Paul McCartney
would have final script approval.

The storyline of this non-stop
music extravaganza (there are
only eight lines of dialogue)
opens with a flashback to World
War 1 where Sgt. Pepper
(Woody Chamblis) and his
Lonely Hearts Club Band are
marching through Germany
striking down enemy troops with
music played from their magic
instruments, then moves to the
present and follows the rise of the
“new”” Lonely Hearts Club Band
with Billy Shears (Peter
Frampton) and his best friends,
the Henderson Brothers (the Bee
Gees). Hometown Heartland
(the back lot at MGM) nearly
succumbs to a plot by Mean Mr.
Mustard (Frankie Howerd) to
eliminate all love and joy from
the world, but is saved by music
and the recapturing of three mag-
ical musical instruments.

Sound familiar? It should. The
concept is not much different
from the animated Yellow Sub-
marine (1968). Most of the char-
acters are interchangeable.

At $14 million, Sgt. Pepper’s is
the most expensive rock movie
made to date. Stigwood predicts

it will outgross his rock musical,
Tommy — primarily because of
the more melodic nature of Beat-
le songs. Considering the bad

taste displayed in Tommy
(Ann-Margret in a sea of beans,
etc.), “outgross” may be an un-
intentional pun. Some aces in the
hole: Frampton and the Bee
Gees. It’s interesting to note that
the leading female role, Straw-
berry Fields, was offered to
Fleetwood Mac’s Stevie Nicks,
among other pop/rock femmes.
When notable figures turned
down the offer the Stigwood
organization called for open try-
outs — an event that resulted in
lucrative  publicity. Sandy
Farina, fomerly with a New York
band called Odyssey, landed the
role, primarily because of her un-
canny resemblance — complete
with a toothy smile — to
Frampton. But, the grandi

Sgt. Pepper’s, directed by Michael
Schultz (Car Wash, Which Way Is
Up?), is a fantasy film and with
the exception of The Wizard of Oz,
no fantasy film has ever made
money (Finian’s Rainbow, The Lit-
tle Prince, Bluebird were all losers).
It’s obvious that Sgt. Pepper’s big
production and star-studded cast

— which also includes George
Burns as Mr. Kite, Paul Nicholas
as Dougie Henderson, and
cameo appearances from Steve
Martin (Dr. Maxwell Edison)
and Alice Cooper (Father Sun)
— are the saleable elements of
the film.

Stigwood spent $1 million on
the extravagantly artificial
Heartland set but it doesn’t
show. The shades of bright, al-
most flourescent, pink, green,
purple and red, rather than re-
flecting harmony, merely take us
back to our Mattel days. At best,
the set looks tacky. Besides, if
you want color, Yellow Submarine
is your best bet. The most sym-
bolic of Stigwood’s commercial
techniques lies with the finale of
the movie, a failed attempt to
re-create the famous Sgt. Pepper
album cover. The scene (at press
time) was to open with a spin-
ning weather vane that comes to
life as a pied piper who leads
Heartland’s townspeople in a
version of “Get Back.” As the
song segues into the chorus of
“Sgt. Pepper’s,” the camera
pulls back and the townspeople’s
faces fade into the faces of movie
and rock stars from recent eras

BELES

(Helen Reddy, Keith Carradine,
Jose Feliciano, Carol Channing,
Yvonne Elliman, Tina Turner
are a few) — all singing praise to
Sgt. Pepper. During the four
months of filming, it was ru-
mored that John, Paul, George
and Ringo would make an ap-
pearance for the finale. We
should’ve known better with a
film like this.

. On several occasions, this one
in particular, the 7 a.m. to late
evening schedule takes its toll on
the rock stars who are used to a
routine that begins much later in
the day. The “Here Comes the
Sun” sequence is being filmed
with a full-size hot air balloon
designed and built especially for
Sgt. Pepper’s, and Peter Frampton
has the flu. The scene is shot sev-
eral dozen times, re-rehearsed
and shot another three times be-
fore it’s right. With every
“CUT” that’s shouted, Peter’s
cheesecake smile disappears. Ac-
cording to one of Frampton’s
bodyguards, the early morning
calls became drudgery. During
the filming, one could sense occa-
sional antagonism between the
rock stars. Set and press photo-
graphers had a habit of focusing
most of their attention on
Frampton, as if the film were
Peter in Wonderland instead of Sgt.
Pepper. In fact, midway through
the filming, the Bee Gees hired a
photographer so they could have
their own glossy memories of the
filming. “I don’t know how good
or bad it's going to be,” says
actor Paul Nicholas, as the action
moves to Frampton and Farina
in a Heartland pick-up truck,
decorated with tiny blood-red
hearts. “All I know is that the
music is very good and the
people performing the music are
good so that’s a big plus. A lot of
people think Beatle songs are
sacred and shouldn’t be touched,
but I see no objection to it,”” he
muses.

All the while, “Here Comes
The Sun” permeates the air. It’s
the same song, same arrange-
ment (musical director George
Martin, the Beatles producer,
was loyal to the original ar-
rangements), but it sounds
different. Certainly the Beatles
songs aren’t sacred, but the covers
should at least do justice to the
prototypes.

Why would people pay to see
Frampton and the Bee Gees, who
are successful with their own
material, sing Beatle songs? Is
there a demand for a rock musi-
cal of this sort? Barry Gibb seems
to think so: “The Beatles influ-
enced all of us in the music world
today and I can’t think of any
reason we shouldn’t be singing
Beatle songs at this date. The
whole film is a send-up on show
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business,” explains Barry. “The
B.D. Brockhursts (the corrupt
record company president who
signs the LHCB in L.A.) come
up all the time in this business.
The good guys are a minority.
It’s too big of a business for them
not to be. But, this is not an act-
ing film. I’s a lot-of-fun rock
musical.”

Four teenage girls, topped
with bouffant hairstyles, crowd
into a service elevator in the
Beatles’ hotel in New York City.
The elevator door closes, then
opens. On cue, one girl shricks.
Another screams. “It’s a print!”
Robert Zemeckis, 26, is directing
and very much in control of his
first feature-length film, based on
a screenplay he wrote with friend
Bob Gale. Watching the action of
1 Wanna Hold Your Hand from the
side of the set, Steven Spielberg’s
gaze is intense, but, at the same
time, complacent. It was Spiel-
berg who convinced Universal
Pictures to assign the project to
Z kis. “My role as i

producer,” he says, “initially was
to reassure the studio that a
first-time-out director, like Bob
— whom I had complete faith in
— could direct a major studio
film, and I would be in the wings
in case he was run over by a
honey wagon. Which we knew
would never happen,” he chuck-
les. ““I was like a kind of negative
pick-up deal to insure Bob’s
ability, even though he’s only
had two USC shorts to his
credit.” Spielberg’s track record
included Jaws and Close Encounters

i Pam Mitchell,
agog over
Beatle hairs in
I Wanna
Hold Your
Hand; crazed

of the Third Kind; how could Uni-
versal doubt him?

Where Sgt. Pepper’s has a cast
of stars, I Wanna Hold Your Hand
is full of unknowns. “I’s like a
family,” says 27-year-old Nancy
Allen, one of the film’s six princi-
pal players. “It’s not a very seri-
ous, uptight set, basically be-
cause we’re all young.”

Set in February 1964 amidst
the chaos ing the Bea-
tles’ arrival in the United States,
I Wanna Hold Your Hand,
budgeted at a modest $3 million,
is the story of four teenage girls
from Maplewood, New Jersey
who make plans to travel to New
York City, sneak into the Beatles
hotel and, maybe, get into the Ed
Sullivan Show to see the Beatles
Corrigan (Teresa Saldana);
Beatle fanatic Rosic Petrofsky
(Wendie Jo Sperber); anti-
commercial activist Janis
Goldman (Susan Kendall New-
man); and Pam Mitchell (Nancy

Allen), who decides to make her
last pre-marital fling with the
Beatles, are joined by Larry
DuBois (Marc McClure), th

The Bee Gees,
Frampton,
Donald
Pleasance and
Paul Nicholas

Heartland set
(near left).

cast’s six leads are old enough to
remember the clothes and effect
of the Beatles. At home in Sher-
man Oaks, California, Susan

s sim who “2 2

h of Paul, re-

one of his father’s limousines for
the trip; and Tony Smerko
(Bobby DiCiccio), who has the
hots for Janis — not the Beatles.
Universal Studios’ Stage 33 —
which for the purposes of this
film is the Beatles’ hotel — is a
flashback to the early Sixties,
complete with Capri pants, rat-
ted hair decorated with bows,
white lipstick, crewcuts (the most
difficult to find for the casting di-
rector), and pointed shoes. Re-
laxing on a sofa in an alcove near
the Beatles’ bedroom, Wendie Jo
Sperber, who was only five years

Wendie’s 15-year-old

Rosie character is the most ar-

dent of Beatle fans and is in love
with Paul McCartney.

In reality, only two of the

minisces, “I went to a lot of Beat-
le concerts. I stood in line and
saw A Hard Day’s Night 39 times.
I knew every single line, the
order of the songs and every song
by heart. Yes,” Susie sighs, “I
was very much caught up in the
Beatles.” A reminder of days
gone by, a personally auto-
graphed poster of the Beatles,
hangs on her living room wall.
“They were the stepping stone
for me,” she said, “from your
basic kid into your basic adoles-
cent, and nothing else seemed to
affect me as much as they did.”
Later Susan adds, “This isn’t a
profound film, but it does begin
to deal with what people do with
that whole concept of hero wor-
ship. And, let me tell you,” she
says, “when you get into that
Hollywood Palace (which stands

Teresa Saldana (left,
below) Wendie Jo
Sperber (center), and
Mitchell stalk the
Beatles.

in for the Sullivan theatre in New
York) and they turn on the tape
and ‘She Loves You® comes blar-
ing out over the loudspeakers
and 400 extras are jumping on
their feet screaming and crying,
it does take you back.” Twenty-
year-old Marc McClure found
himself somewhat amazed by it
all: “It’s a mad, mad world —
really.”

What makes / Wanna Hold Your
Hand that much different from A
Hard Day’s Night? “Richard Les-
ter’s films about the Beatles are
wonderful,” says Spielberg, “but
this picture is more about the so-
cial impact on six kids from New
Jersey who come down to New
York City for different reasons to
be part of the mania. Why did she
scream, hyperventilate and pass
out? What was the magic? What
was in the air that year that
caused so many people to come
unglued from themselves?”
Within Spielberg’s questions lie a
certain validity for this film —
the attempt to give some respec-
tability to a hoard of screaming,
crying, fainting girls, and
perhaps even touch on the
sociological whys and wherefores
that caused the phenomenon.

“I think the time is right for a
Beatles movie,” Spielberg says,
“but you never really know until
the audience tells you. There’s
enough” time certainly between
the Beatles’ debut on the Ed Sul-
livan Show and now — 13 years is
enough time between the two ex-
tremes. Besides,” he chuckles,
“nostalgia is the junk food of
America.
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Hunter S. Thompson, UC Davis

Dr. Hunter S. Thompson, father of gonzo
journalism and self-proclaimed raving freak
in his own time, sparred with the witty and
idolatrous among 300 wildly enthusiastic
aggies who packed UC Davis’ Freeborn
Hall.

Running the gamut of trendy issues (from
his role in electing Jimmy Carter president
to his opinion of reality), the good doctor
expanded on his books (Hell’s Angels, Fear
and Loathing in Las Vegas, Fear and Loathing on
the Campaign Trail) and delivered a brief
diatribe against cartoonist G. B. Trudeau
and his Doonesbury comic strip, in which a
character remarkably like Thompson ap-
pears regularly. “I've never met the bas-
tard,” the Gonz said of Trudeau. “First time
I do I intend to light him on fire. That may
sound weird, but the first time I met Hamil-
ton Jordon, I lit kim on fire . . . it's easy.”

More highlights:

Thompson: I'm not exactly sure what we’re
going to talk about . .. I've always tried
to make it clear to everybody involved in
this thing that I have nothing to say, noth-
ing to sell, and I can’t imagine why any-
body would pay . . . But what I can do is
argue with you.

(Thompson received $2200 for his ap-
pearance, one of many this past year; these
appearances may be his only source of in-
come, since his relationship with Rolling
Stone editor Jann Wenner cooled.)

Question: Do you suppose that people on
other planets are into drugs?

T: If there’s intelligent life, yes, I would
think so. They probably have better dope
than we do.

Q: What happened to the Brown Buffalo
(Oscar Acosta, lawyer, author and fellow
Gonzo)?

T: All the evidence suggests that he is no
longer with us. However, I've never been a
great believer in evidence and would bet
even money that he is still with us, in
some form. I don’t like to blow my
friends’ covers, so as far as I'm concerned,
he’s dead. Until he tells me differently.

Q: What was the greatest rush you ever
had?

T: I would say, just right off the top of my
head ... and in partial response to the
gentleman here who wanted to know the
meaning of life . . . going down Highway
1, at night, wearing nothing but a pair of
shorts and a T shirt, with the lights out,
120 miles an hour . . . is about as high as
you can get.

At one point someone in the audience
stood up and said ‘I want to compliment
you on being so coherent.” We'd all heard
reports that Thompson tends to leave his
body on occasion, but this evening he was

on top of everything — full of drugs (he im-
bibed nitrous oxide, ether, freon gas and
whisky before and during his “lecture”’) but
handling them well.

Thompson didn’t always wait for ques-
tions, but his random soliloquies were perti-
nent and pithy:

“What I was counting on with Carter was
his egomania guaranteeing sort of a
minimum performance level. I thought he
would be ashamed to fail, whereas Nixon
gloried in it.

“If there is any central characteristic of'
Gonzo Journalism it is participation.in the
story. And when you're backing off and talk-
ing about it, you're not participating in any
way. You’re touching it. So that almost pre-
cludes the gonzo approach. Unless of course
you want to play with the Rolling Stones . . .

: I could play drums with the Stones, and

then write a review of the album. That'd be
gonzo all the way. But the participation fac-
tor is major, and primary.

“New Journalism, whatever that means
... is people trying to break out of this
wretched mold. The stupid relaying of al-
leged facts. New journalism is a better form
of what journalism should have been all
along. Reporting the truth, or somehow try-
ing to get at the truth.”

Q: Do you have a role, a cultural role, to
uphold in your work?
T: Well, it worries me that you'd ask that
question, but . .. no. If I worried about
that I'd go totally crazy.
Joel Patterson

Lou Reed,
Old Waldorf, San Francisco

When they called Lou Reed’s seamy brand
of New York underground rock — songs
about drug addiction, violence and kinky
sex — “depraved” and “demonic,” you
could almost imagine him crouched below
manhole covers on a dark night, trading
lyrics with the devils beneath the pavement.
He was street-tough and defiant, a kind of
urban James Dean, singing — first with
Andy Warhol’s Velvet Underground and
later alone — with a rough, sometimes
passionate swagger. His music was raw
city-rock, and it grated like the growl of a
garbage truck at four AM.

His fans in San Francisco — who made all
cight shows at the Old Waldorf sellouts —
found him true to form when he played there
last month. After the commercial success of a
hit single (“Walk on the Wild Side”) a few
years back and the addition of a seven-piece
backup band, including a saxophonist and
two female vocalists, Reed is still rough and
raunchy. On opening night the audience
gave him a rousing welcome, and kept their
enthusiasm throughout the set.

They were a cleaner, more respectable
looking crowd than you'd expect for the man
some call “the odd father of punk,” which
might have had as much to do with the high
($9.50) ticket price as with changing styles.
The leather and heavy makeup boys were
absent, and nary a safety pin was seen.

Reed avoided much of his older material,
working chiefly from his newest album Street
Hassle, and aside from an occasional shout
for Velvet Underground’s classic “Heroin,”
the audience seemed content.

Opening for Reed was England’s Ian
Drury, an inventive and irreverent
singer/songwriter whose music is several
cuts above the usual bawdy punk-rock
material. He used cockney slang, clever
wordplays and driving rhythms to keep his
five-piece band rumbling along.

Jayson Q. Wechter
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. A Little More

Traveling Music

To a car radio receiver, any signal on its
antenna is welcome. This creates a problem.
The trouble is that the antenna cannot

car, then you are picking it up from other
motorists and there isn’t much you can do
about that. Fortunately, most cars are
equipped with various noise suppression de-
vices, so you won’t have much trouble here.
Some trucks are rather bad offenders,
though.
Spark plugs like nothing better than to act
iniature transmitting stations, with
noise as the main source of entertainment.
You can suppress this tendency by installing
spark plugs with built-in noise resistor sup-
pressors. Or, if you prefer, you can use resis-
tor cables. Alternatively, you can try
shielded ignition wiring. Spark plugs pro-
duce a noise all their own, a sort of popping
effect that becomes faster and stronger as
the car accelerates.
Another offender is the distributor. You
can handle this by connecting a distributor
suppressor to the center terminal. The noise

diffe b signals produced by
AM and FM broadcasting stations and the
electrical signals generated by the ignition
system in your car, by the ignition systems
in passing cars and trucks, by machinery in
buildings, by advertising signs, and by your
turn indicator signals. In the invisible world
of electric waves there is no segregation.

The most notorious offender is the igni-
tion system in your own car engine. And, to
add viol to mayhem, the auto is
generally mounted — you guessed it — as
close to this noisome nuisance ‘as possible.
So if you can, put your antenna at the rear if
the engine is in the front, and vice versa. It
does mean that you’ll need a longer connect-
ing cable between the antenna and the re-
ceiver and it’ll be more troublesome install-
ing this cable.

One of the advantages of having an
AM/FM receiver instead of AM only is that
if the noise is too aggravating on one broad-
cast band you can always shift to the other.
FM is touted as containing noise reduction
circuitry and that’s quite true, but it isn’t
the whole story. AM stations broadcast a
stronger signal and you'll be able to pick up
AM over much longer distances than FM.
So neither band, AM or FM, has a clear-cut
noise victory over the other.

There’s no point in being stoical about
noise, and unlike death and taxes it doesn’t
always have to be with us. You can fight
back.

Park your car and listen to the radio. If
you get good reception on AM and FM, but
the sound is accompanied by noise when
you turn on the ignition switch, then the
noise is due to your engine. If the sound is
noise free until there is a passing truck or

Ampersand of the
Month

This month’s winner of $25.00 and our enduring
admiration is Joseph J. Vissers, a sophomore
majoring in Asian Studies at the University of
Texas at Austin. He calls his creation *“Monkey
with Banana,” and rightly so. And yes, we know
that all three Ampersands of the Month have come
from Texas, and no, we don’t know why. They're
‘Just better at making crooked little squiggles.

ppP! isn’t an exotic part and is just a
resistor. Before you try it, check to make
sure your tar doesn’t already have a noise
suppressor built in, either in the distributor
cap or in the ignition leads. Putting in more
suppressors if you already have them will
only reduce the operating performance of
the car.

Newer cars have alternators; older ones
have generators. Either can be noise pro-
ducers. Both have rotating armatures with
carbon gr copper brushes designed to bring
current in from the battery. These brushes
tend to spark and generate electrical inter-
ference. Connect a bypass capacitor be-
tween the armature terminal and the car
frame. Noise produced by the generator or
alternator has a whining sound which
changes pitch as you vary the speed of the
ta

T.

Ideally, the hood of the car should shield
the antenna from the electrical noise pro-
duced by the ignition system, but it will only
do that if the hood makes good metal-to-
metal contact with the car frame. Since the
interior of the hood is painted, the shielding
effect can be quite poor since the hood and
car frame do not make good electrical con-
tact. A way around this is to connect the
hood to the firewall by means of metal braid.
Try metal braid on both sides ncar the
firewall and allow enough slack so that the
hood can open and close easily. When using
the braid, scrape the connecting areas
around the hood and firewall so that the
braid makes good electrical contact with
both.

There are a few other things you can do to
improve radio reception. The newer cars
come with a fixed length antenna. The tele-
scoping type can usually extend to a greater
length, permitting more signal pickup. An-
tennas are inexpensive and substituting one
for another is no great job. You can also get
an antenna that has a built-in signal
amplifier in its base. This unit is actually a
two-channel amplifier with one made for
FM and the other for AM. Since it amplifies
the signal at its source, that is, right at the

it imp the signal i
ratio. This doesn’t mean that noise is elimi-
nated, but the signals you want to hear are
made so much stronger that the noise is
masked and isn’t noticeable.

If convenience is your thing, you can get a
motorized antenna. The antenna hides in a
well in your fender until you turn on the
radio and then automatically raises itself to
its full height. In other types this happens
when you use the ignition key. Still others
require a separate switch. The advantage of
having an antenna that gecesses is that it is
more vandal-proof than the others.

Martin Clifford

This is the second of three columns on car stereo.
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Anne S A
nne Sexton:
L . .
ong Time Dying
It is indecent to attend the funeral of a
stranger. There is little enough privacy left
the world that we must share our death
with others, but we do — daily — on the
evening news, on the front pages of news-
papers, in weekly tabloids, and in letters to
people we love.
Ann Sexton died on October 4, 1974, but
her dying was a long, grim ritual acted out

most of her forty-six years. In Anne Sexton: A -

Self-Portait in Letters (Houghton Mifflin,
$15), the poet’s daughter, Linda Gray Sex-
ton, and confidante and biographer, Lois
Ames, have made it possible for the voyeur
to stand at the unshaded window and ob-
serve her manic struggle for survival. Sex-
ton’s letters are painful and bloody. It is not

sy to read or accept them with the

sivity of a stranger curled up with a book

for a night’s leisure. Like her poetry, Anne’s *

letters plummet to abysmal depths, but offer
the reader no way out, no cathar:
excuse for continuing the struggle.

Living on the edge of sanity, Sexton ad-
mitted herself to mental hospitals as fre-
quently as a woman visiting the beauty par-
lor. Poetry began as therapy and served as a
lifeline until it played out. Again and again
in her letters, especially to the poet, W.D.

pe
Snodgrass, Anne blessed peotry for giving

. her an alternative to the madness that
awaits the flagging spirit.

Her letters also reveal her husband’s val-
iant attempt to save their marriage; the
awful ambivalence toward her parents; the
grotesque spectacle of her mother dying, her
father going to piec and his death soon
after; Anne’s disc of poetry and her
meteoric development as a writer leading to
the publication of her first book in less than
two years.

She wished she could write sweeter
poetry, but it wasn’tin her — it would have
been dishonest, and she was seldom dishon-

She was a member of a inished school
of writers that included Sylvia Plath, John
Berryman, and Robert Lowell. They were a
brillant, doomed coterie of poets trying to

real and imagined guilts through
the medium of poetry.
A Self-Portrait in Letters will serve, no
doubt, as a companion piece to Ms. Ames’
soon-to-he-published biography of Sexton. 1
don’t think I'll read it. A biography can only
fleshy, gritty, more harrow-

Tom Martin

be more
ing

Off & On
Photography

Susan Sontag’s new book, On Photography
Farrar Strauss, $7.95) — her first collection
of ys sinced 1969 — offers the unusual
experience of watching a massive amount of
brains and erudition go into arguing some
rather unbelievable points. It’s like meeting
a splendidly articulate, educated person
who happens to represent the Flat Earth
Society.

Like Marshall McLuhan, Sontag sets out
to think abot an entire medium, its peculiar

more

features, effect on consumers and its plusses
and minusses. Photography, as Sontag sees
it, is under suspicion in many areas. In par-
ticular, she worries that we are innundated
in too many photographic reproductions, re-
sulting in “image pollution.” Also trouble-
some is the possibility that photographs may
give us the feeling we are confronting reality
(Vietnam, for instance) without really.mak-
ing us face much of anything — in fact, get-
ting us off the hook. The photography fan
seems an especially disturbing phenomenon.
As Sontag views him, he is too often looking
for easy effects, not critical enough about the
ideas behind the images he collects, not wifl-
ing to think out the implications of a Diane
Arbus. In fact, Sontag grows so wary of the
potentially attenuating effects of photo-
graphs that she doesn’t allow any photo to
enter her book, grimly determined to make
the reader think very hard all the way
through.

Sontag’s own-violent experience of photo-
graphed horror provides the most memora-
ble part of the book. After twelve years lived
as a “horror virgin,” she “discovered the
world’s foulness by leafing through a book of
concentration camp pictures. Now she
claims that her life falls in two halves, Before
and After. The obvious conclusion would be
“photography can bring about illumina-
tion,” but $he’s not ready to buy it. She
notes that today, when gory or pain-filled
images crowd the pages of newspapers and
magazines, no child could duplicate her own
searing awakening. For Sontag, this means
that too frequent and too easy an exposure
to horrible images has robbed us of a part of

Johanna,

Let’s Hear It
For the Sixties

Peter Tauber’s novel, The Last Best Hope
(Harcourt Brace Jovanovich) is the story of
a war baby, Tyler Bowen, and lhrough him,
the story of America in the sixties. It is a
profoundly sad tale, punctuated with violent
death and culminating in the ascension of
the ultimate social villain, Richard Nixon.
Nixon is, in a sense, the summing up of the
sixties: cynicism and deceit enjoying the
final victory over idealism. Woodstock be-
comes Altamont, the Jefferson Airplane
makes Levis commercials, and there you
have it, crappola grande.

As fiction, The Last Best Hope has many
strengths, compelling characterization
paramount among them. Tyler, the bright,
gifted, likeable young man, is indeed the
prototype of America’s hope. His friend, St.
Paul Hooper, is a wonderful incarnation of
the wise fool, sixties-style, the doped up mis-
fit who converses directly with God, and
whose personal craziness paradoxically
highlights the. institutional craziness of a
system into which he simply cannot fit. And
Tyler’s lover, epitomizes the
enigmatic heroine whose motives and needs
elude equally her conservative, rationalist
husband, and the liberal, emotional Tyler.

Tauber’s interplay of themes is complex
and provocative — science and politics, the
quest for truth and the quest for power, and
the subversion of the former in service of the
latter. This last is central to Tauber’s view
of the sixties and it is developed through the
lives of his characters. Tyler works as an
information officer for a government pm]x C
but his roie is 0 dissem;
tion, but system-serving lies. Willie, Tyler’s
brother and 4 reluctant soldier, is given the
Congressional Medal of Honor, but the rea-
sons for the award are reconstructed to serve
propaganda purposes. Even heroism is de-

success, and a serious contribution to our
evolving conception of the Viet Nam war
and the social chaos it engendered. It is a
d('prexsmg book and a very good one. Read

J.C. Norton

Oscar Trivia

here have been surprisingly few books
dealing exclusively with the Academy
Awards, so The Oscar Movies From A-Z (Tap-
linger) by Roy Pickard is probably the best
reference book on the subject — but it
should have been better. Every film that has
ever won an Oscar in any category (with the
exception of documentaries and short films)
is listed in alphabetical order. Under each
eatry is the year of rel
Oscars won and in which category, a brief
s\nnpsis the production company, director,

technical proc and running time.

hx]ln\\mg the alphabetical listing are five
appendices — including a partial year-by-
year list of both winners and nominees and a
list of honorary winners — and an index of
winning films and people. There are also 48
pages of pictures.

Unusual aspects of some of the Oscar-
winning films are included. Imagine what a
smash you can be at your next cocktail party
when you alone know that The Adventures of
Robin Hood is the only swashbuckler to have
ever been nominated for a best picture
Oscar and that The Exorcist is the only horror
film to have been so nominated. If you've
been losing sleep because you couldn’t re-
member why Elmer Bernstein didn’t win an
Oscar for the musical score of The Magnifi-
cent Seven, you can now rest casy. It's because
Ernest Gold won that year for £

5 The Osear Mavies is not
work it should have been. There errors
and inconsistencies that leave the book less
than complete. To not include at least a list
of documentary and short film winners is
inexcusable. Nor is there any reason to note
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our ability to shudder, to recoil. She goes on
to relate this desensitization to Viet Nam; in

she argues this notion of photography-
as-anaesthetic so insistently, so passionately
and so intelligently that I feel ignoble saying
“Well, how can you prove there’s less sen-
sitivity? How can you show that photogra-
phy is to blame?"”

Nobody could dispute Sontag's com-
plaints against Us in General: that we let
ourselves off too easily, that we don’t make
ourselves think critically enough of the time,
that we like facile ironies better than great
complex profundities. Mea culpa! Mea max-
ima culpa! But I still can’t believe that the
first step toward redemption is to crack
down on the image pollution currently im-
balancing the ecology of our photo-filled
society. To use an utterly Sontagian come-
back: that’s too simple.

Naomi Lindstrom

based.

The novel’s weakness, if indeed there be
one, lies in the Ragtime-like mix of fiction and
fact. There are hazards in setting a stsory in
recent history, using specific events as a
frame for fiction: if a writer cannot generate
a powerful image of his own, he can always
pull one out of the newspaper. I found my-
self waiting for Bobby Kennedy to be shot,
and not much caring how Tyler felt about it,
since the event has such immediate and po-
tent connections,in my own experience.

This is perhaps a stylistic quibble — I jus
don’t like novels written this close to fact.
That aside, Tauber has given us believable
and moving characters, and has painted a
grim and valid portrait of what was, in re-
trospect, an essentially tragic era. If you be-
lieve, as I do, that the role of fiction is not
simply to divert, but to illuminate, then The
Last Best Hope must be counted as a major

George C. Scott’s refusal of his Oscar but
not Marlon Brando’s refusal of his. George
Burns is credited with be
ing winner, but Tatum O'Neal isn’t cited
the youngest. Walter and John Huston are
credited with being the only father and son
to have both won Oscars in the same year
for the same film (Treasure of the Sierra
Vadre), yet father and son Coppola did the
same thing for The Godfather Part 1. In Old
Irizona is, at one point, called In Old Okla-
homa,, James Gleason gets
Paul Williams loses his “Evergreen
writing to_John Williams, and so on
As the best of the Oscar reference books
and a boon to movie trivia bulls,
Vovies is recommended, but be
When showing off your Oscar knowledge,
check at reference before
making any heavy bets.

lyric

least one other

Paul Helford
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RECOMMENDED RECENT RELEASES

(Continued from page 9) Every Day, Every Night A Portrait of Bud Powsll
it is blindly, damnably egalitarian. It is too Fover I i e Aeits  Lio e ete: Butty Moh
much of a piece. There are no hierarchies in Slowhand of Aursl Piigtes Loy e
fusiorf, no saints or goddesses or princes. All i Gliger Jrmimy Sth-Mercury
the instruments (including voices) are given
the same value — sometimes literally the = Al
same dynamic value and same values of ]
timbre, as in cases wherein electric and e SOUL
electronically-enhanced guitar, piano, and, . : Jackson
maybe, tenor saxophone all blend to the ex- Bary M. Swndt:gnﬂso
tent that one is literally indistinguishable 2 Bootsy? Player of the Year
from the other. It is melting-pot music, in : Kansas-Kirshner Bootsy's Rubber Band-Wamer Bros.
the worst possible sense of the term. It rep- .
resents not so much a fusion as a dissolution.
Jazz — and, for that matter, much of rock
— has always been an individualist’s music,
a music-which stresses — which depends
upon — the split-second, highly personal
invention of new music based on established
musical patterns. At its best, it is perhaps
the most impressive form of position in .
the world. Fusion music, on the other hand, . Flack: 9 ww
discourages the individual. It asks him or . M mﬂnm
her to fit neatly into established patterns, to 4 10 Raydio
parrot cliches (many of which were in- ¥ 1 . ~ i
vented, though this is commonly forgotten i Khan-ABC " m
these days, by John McLaughlin and the i 1 12 Once Upon a Dream
members of his various groups). It asks the ¥ - Little Feat-Wamer Bros. : i
musicians who play it to remember their : - 4 " 13 Reaching for the Sky
places. What comes out may have moments £ ““"m Pl i " ﬁ’:?&lh-!.u.'mlh.llll
of beauty, moments of excitement; much of { 3 Lou Rawis-Philadeiphia
what results makes good, compelling dance i { 15 Warmer Cammunications
music. But it also represents, it seems to me, ‘Warren i i Average White Band-Atiantic
a sorry waste of talent — and, worse, a kind REEGOMMENDED RECENT RELEASES
of enforced artistic entropy. Fusion music : i My "‘:“—
sashays, often to a disco beat, into a creative i We Came to| Pisssurs Principle.
cui-de-sac. . B i 1 .
Starbooty, by Ubiquity, which is the group 1 ——
former jazz vibraharpist Roy Ayers leads, is A | S——
easily the least interesting of these three al- i
bums. The music is strong but repetitious . ’ Section-Polydor
(Ayers produced the album but does not RECOMMENDED le-!";-NT RELEASES i COU bl I RY
play on it), the lyrics are inane, and if there . ....':;. . i i :
are any distinguished players or singers . . b ] e v otydor 1 Waylon & Witle
here, they cannot be discerned. b s Y | Waylon Jennings & Willie Nelson-RCA
Dee Dee Bridgewater’s album is relatively ‘1.:". i 2 "'“':' ot Gold

o ———————————

without gimmickry, and there are some fine Selor ] 3 Hore You Come Again
musicians present — including Stanley . i i Parton-RCA
Clarke, who also produced Chick Corea, i Bl 4 smuh‘m
sieorgc Duke, Alphonso Johnson, Airto i £ 5 'Moon in & Ten Cent Town
oreira, Bobby Lyle, Ndugu Leon Chan- . : 1 pi  Emmylou Bros.
cler, and violinist Scarlet Rivera. But the ki 6 Take This Job and Shove it

music never comes alive. It fits too neatly Johnny
into overly familiar patterns, and the songs { ! 7 Someons Loves You
themselves are nothing special. (The only T i i i 8 Best of the Statier Brothers
well-known composition here is “‘Sorry i Statler Brothers-Mercury
Seems to Be the Hardest Word” — which is Chuck Mangione-A&M { ¢ 9 Y'All Come Back Ssioon
scarcely among the best songs Messrs. John ¢ s i { ‘. '.oww
and Taupin have written.) Bridgewater’s Nosl ! i
voice is clear and intense, but the material . Chick . i 11 R Was Almost Like a Song
she does is mostly pretty blurry. . i Ronnie

The Lenny White album is a mildy pleas- 2 '.g:‘"“l“"‘-’
ant surprise. The packaging suggests a . {
comic-strip sci-fi “‘Star Wars”’ rip-off. Ty Aysepolsdor ; 9 W;'K:QIMW"
There’s even a synopsis of “‘a musical space Mason-Adsta i 1“ u;:m-a-u
odyssey” about space pirates, a “Heavy . Highway
Metal Monster Mal:hinc,}’)' “Mandarin Wary- Stanley Tt . “L::"r'.‘““h.’-‘
lord Starships,” and such (in one passage, Herb RECOMMENDED RECENT RELEASES
“Images of Millenniums [sic] past race by”) .
but, fortunately, this nonsense doesn’t actu- Bob James-Columbia | Mos Bandy-Cotumbia Biie Jo Spears-UA
ally find its way onto the vinyl. There are oy o)
some nice, if very simple, melodic themes on . g~y et s, Rt
Astral Pirates, and a few moments of true fire St Fve Cried S Bius ight Out of My Eyes
from Don Blackman on good, old-fashioned
organ and good, old-fashioned acoustic
piano, and Lenny White’s percussion is
crisp and hard-driving (though his one ex-
tended solo, which begins brilliantly, soon
becomes a muddle). The music is unde-
manding, but not at all unenjoyable. It
might be called “cocktail fusion.”

Colman Andrews
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Lukewarm
Wax

AMERICAN HOT WAX, starring Tim Mcln-
tyre, Laraine Newman, ‘Fran Drescher and
Jay Leno; written by John Kaye; directed by
Floyd Mutrux.

Though it sports more than a little merit as
.an ple of slick loi 1 movie-
making, the faults of American Hot Wax are
strong enough to qualify it as a failure for
not achieving the higher purpose to which
its creators may have aspired.

In- fact, one wonders what producer Art
Linson, writer John Kaye and director
Floyd Mutrux may have had in mind. Cer-
tainly Paramount Pictures’ advertising de-
partment had no idea: American Hot Wax is
touted as documenting “the beginning of an
era,” when the story is quite obviously —
and equally erroneously — about the end of
an era.

The idea, evidently, was to present a brief
span ih the career of real-life *50s disc jockey
Alan Freed (the main character bears his
name) who is credited with coining the term
“rock and roll” in its musical, rather than
strictly sexual, sense. Freed, a top-rated
New York air personality, promoted con-
certs on the side, was an active businessman
and a “‘victim” of the payola scandals of the
carly 1960s. As a result of the ensuing con-
gressional investigation, Freed iost his job,
took a huge financial loss, and suffered emo-
tional crises probably leading to his death in
Palm Springs five years later. It’s a story
with a lot of intrinsic drama, right?

Not enough for this film’s creators. Facts
are juggled without reason, historical data is
ignored, and the resulting film becomes
something only slightly more realistic than
“‘Happy Days’” — another Paramount
production.

The film is filled with what may appear to
be authentic details, some of which are, and
some of which hint at the production staff’s
callous disregard for facts. The date is set
precisely at Buddy Holly’s birthday — Sep-
tember 7, 1959, and the two days following.

Contrary to what American Hot Wax im-
plies, Freed’s last concert was not in New
York City at the Brooklyn P: it

1 SCreemn

Chuck Berry reelin’ and a-rockin’ in American Hot Wax.

the racially mixed Del-Vikings in 1957. A
district attorney cites as evidence against
rock and roll Chuck Berry’s “filthy” version
of “Reelin’ and Rockin’” — lyrics that
weren’t released on a record until 1972! —
and Billy Ward’s “Sixty Minute Man,” an

r&b hit in 1951! A songwriter claims to have .

come up with “Oh, What a Nite,” which
had in fact been a hit for the Dells, though in
1956. It’s hard to take any of this seriously,
when the filmmakers themselves show so lit-
tle regard for accuracy.

All of this is even more puzzling (who,
after all, expects facts in musical biog-

phies?) in light of Mutrux’s slavish and

was in Miami sometime later.

Straw men are set up. According to this
account, Freed was victimized for his insis-
tence on playing black r&b music during a
conservative, Ivory Soap-white era. He may
have done just that, but it wasn’t in New
York, and it certainly wasn’t in 1959 —
Freed committed that particular heresy in
Cleveland several years earlier. The payola
investigations were largely the result of a
war between ASCAP and BMI, the former
group feeling that their member songwriters
weren’t getting enough airplay. The race
war, such as it was, was all but long gone.
Most of the music played on the soundtrack
— the film’s strongest asset by far — dates
back to the mid-Fifties, when that particular
battle was going-on.

Which leads to some interesting anach-
ronisms. :‘Teenage Louise,” the Carole
King-type played by Laraine Newman,
claims to have written two songs — “ABC’s
of Love” and “Why Do Fools Fall in Love”
— that had been hits for.Frankie Lymoin
three years earlier than “Louise” is said to
have “written” them. Producer Richard
Perry, in a funny cameo, helps a white
Danny and the Juniors-type group arrange
“Come Go With Me” — exactly as done by

often quite hip attention to detail in captur-
ing other aspects of the period. The wall of
Freed’s radio studio is decorated with
photos of little-known acts like Ersel Hickey;
actors including genuine music-biz figures
like singer Eric Mercury and producer Artie
Ripp have the period’s sleazier elements
down to the minutist detail; and the scenes
involving young teenager Moosie Drier as a
Freed groupie will melt the heart of any kid
who has hung around a local station fetch-
ing coffee for his d.j. hero, hoping to become
involved somehow in the whole glorious
hustle. Costuming, language, and the sets
are remarkably true-to-life — especially
considering that the film was shot entirely in
Los Angeles nineteen years after the sup-
posed fact.

_The pi in exy i
of the conflict between reality and American
Hot Wax might be that they are striving to
retell the “legend.” There is, in fact, a
semi-prominent disclaimer, saying that'
none of the characters really existed or bear
any resembl. to real-life p lities. So
be it, but consider yourself warned. Enjoy
the music, which doesn’t depend on a period
for effect — it’s great, no matter what era it
begins, ends, or represents. And enjoy

4 > : )

American Hot Wax as entertainment. As his-
tory, it’s less true to life than exploitation
quickies like “Don’t Knock the Rock” were,
back when it was all really happening.

Todd Everett

Hoffman acts with his usual skill, but his
character goes from unlikeable in the begin-
ning to hateful in the end. Only Gary Busey
as a con on dope and Harry Dean Stanton as
a con bored by suburbia have some interior
life that makes them interesting. Newcomer
Theresa Russell, seen briefly a couple of
years ago in The Last Tycoon, does okay as a
the girl who befriends Hoffman, but she’s a
cliche and remains so to the end.

Save your money.

THE BIG SLEEP with Robert Mitchum,
Sarah Miles, Candy Clark; written and di-
rected by Michael Winner.
Die-hard Raymond Chandler fans are not
going to be pleased with this latest remake of
The Big Sleep. For one thing, it's set in
present-day London, a totally bizarre deci-
sion (made for tax purposes) that plays
havoc with the narrative. Chandler was the
ultimate Los Angeles writer, and his vision
was tied to that city. Like much vintage wine,
Chandler doesn’t travel well, and by the time
The Big Sleep makes it across the ocean to
England the sediment has almost muddied
the grape beyond recognition.
Writer-director Michael Winner has de-
cided to make sense out of Chandler’s con-
voluted narrative, something that
screenwriters Leigh Brackett, William
Faulkner and Jules Furthman were unable
to do in the 1946 classic. That clarity is now
possible because censorship laws have re-
laxed. Today you can tell a story about he-
roin, pornography, nymphomania and
homosexuality and not have to invent sub-
terfuges which fool some and confuse the
rest. So here we have Chandler’s unvar-
nished plot: a millionaire, played by james
Stewart, calls in" private detective Philip
Marlowe to find out who is blackmailing
him into paying his youngest daughter’s
gambling debts. That straightforward re-
quest sets off a chain of events that includes
several murders, an excursion into the
gaudy nightlife of the bored rich, an
encounter with petty pornographers and
wealthy h Is and finally leads to the

STRAIGHT TIME, with Dustin Hoffi
Gary Busey, Harry Dean Stanton and
Theresa Russell; directed by Ulu Grosbard.

Dustin Hoffman filed a $30 million lawsuit
against First Artists for allegedly taking
Straight Time away from him before he could
complete his final cut. It’s a particularly
tricky suit because Hoffman, along with
Barbra Streisand, Sidney Poitier, Paul
Newman and Steve McQueen, is a principal
and co-founder of First Artists. That battle
will be decided in the courts, but the movie
we see in the theatres cannot be viewed as a
mangled classic, a lost film butchered by a
greedy producer; I can’t see how a different
edit would solve the film’s fundamental
probl of ch and ivati
Quite simply, Hoffman never should have
made Straight Time in the fifst place. It’s a
seedy little film, grim without being insight-
ful. Hoffman plays an all-time loser, just re-
leased from his latest eight-year jail
sentence. He'’s a petty crook, without any
skills or motivation, and he just can’t stay
clean. A tough parole officer and a friend on
junk are enough to turn Hoffman back to his
old games, but we just don’t care. We're
supposed to see Hoffman as some sort of
ider, enraged by demons
he can’t articulate. It’s a catchy literary no-
tion that often attracts writers, it’s even
made a good film or two (see Louis Malle’s
Thief of Paris if it’s ever revived), but Straight
Time isn’t up to the conceit. The overall re-
sponse to the movie is apathy — hardly a
credible emotion for a two-hour movie.

discovery of insanity right on the old man’s
doorstep.

Robert Mitchum again plays Marlowe (as
he did in Farewell, My Lovely) with style and
panache. His world-weary eyes and natural

leg: neatly pl Chandler’s no-
tion of Marlowe as a giant in a universe of
midgets. Sarah Miles, on the other hand,
flounders as the older sister Charlotte
(played in 1946 by Lauren Bacall). She’s no
longer the love interest, and since she can’t
compete with her younger sister for amoral-
ity, Charlotte has very little to do except
stand around wearing pink silk and frizzy
hair.

Candy Clark, however, all but chews up
the scenery as the nympho-wacky sister
Camilla. Her acting is so over-ripe, she
fairly drips when she moves. At one point,
believe it or not, Candy goes into such a fit
she actually foams at the mouth. When was
the last time you saw that in a movie! How-
ever, both women are slightly marred by the
fact that Marlowe is morally repulsed by
them. Chandler was the ultimate puritan,
but Mitchum is just too sexual a man to
make us believe he’s as disgusted as he pre-
tends to be.

In the end, what keeps The Big Sleep from
working is that it has no point of view.
Without Chandler’s landscape, the movie is
nothing more than a detective story. Mar-
lowe needs another dimension the way
Dante needed Hell: without that, he’s just
driving down the same old streets.

JA.
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