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Voice support for English TAs

Graduate students vote to form own association

By GREGG FIELDS

Associate Editor

A group of about 40 teaching
assistants from at least eight UK
schools and departments voted
overwhelmingly yesterday to “form a
union or association of all graduate
and professional students.”

The group also endorsed a
resolution “supporting EGSO
(English Graduate Student
Organization) in its efforts™ and “are
organizing to make this a campus-
wide effort.”

But an amenament asking for
English Chairman Joseph Bryant's
resignation, which the EGSO
requested last week, was withdrawn
after protests from TAs in other
departments.

The vote to form an association was
passed 30-3. Only 11 of the 38 in
attendance were
Department
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The meeting was organized by
EGSO members, who said they were
partly motivated by statements of
Bryant published last week calling
TAs “too immature™ to teach
literature in freshman composition
courses. Bryant has banned Henry
Miller’s Black Spring and William
Faulkner's Light in August from
freshman courses after the parent of a
UK student complained about sexual
passages in the Miller book, used in a
freshman course taught by TA Betty
Jean Gooch

“In the wake of our chairman’s
attitudes we've found that our
classroom credibility has been
undermined,” said EGSO member
Dick Anderson. “Some students
haven't turned in papers because ‘we're
too incompetent to handle them." ™

Added Vicki Lyle, another English
TA, "We need to familiarize those
we've had frantic phone calls from
with problems we've had in the
department and what action we're
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going to take.”

But they stressed that Bryant's
actions were a catalyst, not the sole
reason for, yesterday's meeting.
“People were talking about these
things already.” said Lyle. It (the
organization) was on the way.”

The English TAs found an audience
eager to organize, as well as supportive
of them in their bouts with Bryant
“We've no quarrels with our faculty,”
said Debby Donnellan, an
anthropology TA. “But we're willing
to do anything legal to support you
(English TAs) in this.”

The crowd burst into laughter when
Donnellan added that, “1 can't stay
much longer. | have to pick up the
baby I'm too immature to raise.”

In listing the goals of the new
organization, the group cited
clarification of job description first,
but several pointed out that they
needed a say in the description. “It
seems to me Gooch performed the job
to the best of her abilities, and then
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when she did it, he (Bryant) told her
she couldnt do it," said physics TA
Lon Clay Hill. *“We don't need that
kind of clarification.™

But Hill, 39, warned against
shortsightedness. “If Bryant was our
only problem, we'd be in great shape,”
he said. “The focus isn't Bryant, but all
the other problems (for TAs.)"

Some of those problems, according
10 yesterday’s group, are low pay. too-
strict residency requirements and lack
of a program to help TAs improve
their teaching.

Organization of the new group will
be done by an executive committee,
composed of TAs from various
departments. Lyle said she thinks the
group can meet soon “to define the
organization and set up the
machinery

“If everyone will get back to me
before: Friday (on who their
representatives are,) I'm hoping they
can meet carly next week,” she said

Anderson said the group needs “to
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make sure the representatives can get
the groundwork laid in the summer so
that in the fall we won't have to figure
out how we can get it done, but can
actually get down to work.”

Several of the English TAs
requested support in their current
battle with Bryant. “Someone said the
English meeting tomorrow (today at
3:30 in CB 108) is an open meeting
where Dr. Bryant is going to speak on
this (book banning and TA
responsibility) issue,” said Michael
Moran, of the English department. *If
it is open, it'd be nice if we could all
come.” he said, as several people
laughed

When someone asked if the meeting
would be open to people not from the
English department, one TA said.
'Show up anyway and make them turn
you down.”

“And bring some friends.”
in another.

Moran also said he thought the

chimed

administration is trying to stonewall
on Bryant's actions until the end of the
semester. “Keep in mind the Kernel
only publishes three more days.” he
said. “The deans are all counting on
this, so that everyone can forget about
it over the summer.”

Several TAs requested their name
not be used for publication, saying
they feared losing their jobs. “If they
want to get rid of you they can think of
a reason,” said one.

But they made no attempt to hide
their feelings. “Just the words
‘teaching assistant’ make it sound like
we're passing out materials or
something while a professor teaches,
said a TA who has taught a foreign
language for several years

Both Lyle and Anderson said they
were encouraged by the meeting. *1
think it's very encouraging.” said
Anderson. “The people who came here
didn’t come for a party organization,
but to deal with some very serious
issues.”

University of Kentucky
Lexington, Kentucky

By DAVID MAYNARD/ Kernel Staff

Pumping iron

iyeing the weights slowly rising before him, John

bert, Chemistry

senior, seems to be standing behind a jungle of bars. Gilbert is pressing

weights at the Seaton Center.

I Statewide energy conservation measures

to be put into effect by the end of this year

By MARIA BRADEN
Associated Press Writer

FRANKFORT After more
than a two-year delay, statewide
energy conservation standards for new
and renovated buildings should be on
the books by the end of this year,
Deputy Energy Secretary Damon
Harrison said yesterday

The state Energy Department
proposed a state conservation plan in
1977 that included new thermal and
lighting standards for buildings.

Under the plan submitted to the
Federal Energy Administration,
Kentucky proposed to reduce its
projected 1980 energy usage by some 7
percent through the implementation
of five mandatory measures including
lighting and heating standards.

However, energy officials were
unsuccessful in several attempts to

Carter’sgas

By TOM RAUM

Associated Press Writer

WASHINGTON President
Carter's standby plan for gasoline
rationing was sent limping toward an
uncertain fate on the House floor
yesterday by a deeply divided House
Commerce Committee

The panel barely agreed. on a 21-20
vote. to have the full House decide the
issue. The committée, spurning
Carter’s nationally televised appeal for
its support, decided instead to send the
plan to the House floor without a
recommendation.

The “no-recommendation™ vote
came after supporters of the plan
failed for the second time within a

issue a regulation setting the new
standards. The legislative subcommit-
tee which reviews administrative
regulations withheld approval on
grounds that the legislature did not
intend to give the department
enforcement authority, and earlier this
year the Attorney General's office said
the department did not have the
authority to impose and enforce those
energy standards.

As a result, Harrison said, the
standards are being included in a
statewide building code now being
developed by the state Department of
Housing, Building and Construction
under a 1978 state law

Harrison said he doesn't expect
opposition to the code, which will be
based on one developed by the
Building Officials and Code
Administrators International Inc.
generally referred to as the BOCA
code.

“The real reliable builders are
already exceeding the code.” he said

Deputy Housing Commissioner
John R. Groves said a final version of
Kentucky's code will be issued by the
end of August. Six months after that,
or about February, 1980, the code will
be applied to all large buildings across
the state and to construction in
counties with first and second class
cities. The code will be phased in over
the next two to three years in counties
with smaller cities.

Harrison said adoption of the code
will complete implementation of
Kentucky's energy conservation plan

which also included development of
a program to promote carpools and
public transportation and of energy
efficient purchasing policies for state
and local government

Harrison said calculations indicate
that Kentucky will reach its goal of a 7

percent reduction
consumption by 1981

By late summer, the energy
department expects to embark on
another phase of energy management

training maintenance personnel to
do energy audits in schools, hospitals,
public-care facilities and local
government buildings

An audit, or analysis, of a building's
energy weaknesses will provide the
basis for instituting energy
conservation measures, Harrison said
The Lexington firm of Chrisman,
Miller and Wallace has been hired
under a $30,000 person service
contract to design a workbook and
special audit forms for the training
session, he said.

Kentucky could qualify for as much
as $5 million under the 1978 National
Energy Act for preliminary audits,
technical assistance and conservation
measures

in energy

rationing plan faces uphill House fight

week to win committee approval of it
A motion seeking that endorsement
died yesterday on a 21-21 tie.

Later in the day. an effort was
launched in the same committee to
block another Carter energy initiative,
the administration's plan to lift
controls from domestic crude oil
prices beginning June |. But a vote on
that issue was delayed until today

Carter's standby rationing
proposal, which would allocate
gasoline during severe shortages solely
on the basis of registered automobiles,
faces “a hard fight"™ on the floor,
acknowledged Rep. John Dingell, D-
Mich.. House manager of the measure

“I think it has a good chance.”
Dingell said after yesterday's

committee action. Then he added:
“I'm not saying | think we can get it
through. I'm just saying I think there’s
a chance.

Dingell said the measure will see
floor action within the next few days.
The plan will die unless both chambers
approve it by May 12. A 1975 law
required submission of a standby
rationing plan to Congress

During a nationally televised news
conference Monday, Carter had called
his proposal “imperative” for the
nation to deal with any future fuel
shortage emergency similar to the
shortage forced by the 1973-74 Arab
oil embargo

Last Wednesday. the House
Commerce Committee tentatively

voted down the rationing proposal by
a 22-20 margin. But administration
allies, buoyed by approval of the
proposal one day later by the Senate
Energy Committee, had hoped to turn
the vote around.

Despite Carter’s direct appeal and a
heavy White House lobbying
campaign, the White House was only
able to switch one vote in the
intervening week that of Rep.
Timothy E. Wirth, D.-Colo.

Rep. Clarence Brown, R-Ohio,
noting earlier claims by House leaders
that the rationing measure would geta
floor vote regardless of what the panel
did, claimed “this exercise through
which we have gone is rather
pointless.”

—today

local

AN I8YEAR-OLD LEXINGTON YOUTH DIED
EARLY YESTERDAY in the Fayette County Detention
Center. four hours after his arrest on a disorderly conduct
charge

Coroner Chester Hager said John Marcum apparently died
ofad

ag overdose. but his body was sent to Louisville General
Hospital for an autoposy

Hager said he pronounced Marcum dead at 3:29 a.m. after a
deputy jailer discovered the youth unconscious in his cell

Marcum was arrested after police received a call that he was
acting hysterically outside his house

Marcum suffered cuts after reportedly running head long
into a tree, police said

state

WORK CREWS REBUILT A DAMAGED SECTION
OF TRACK in East View yesterday and began the task of
removing |1 1Hlinois Central Gulf freight cars that derailed in a
L rural area near this Hardin County community

Several of the derailed cars were hauled away. and families
that were evacuated Monday from within a three-foot
perimeter of the derailment were allowed to move back to
their homes

Officials said two or three families with houses within about
four yards of the derailment remained away voluntarily after
the evacuation order was lifted

Terri Barnett of the state Division of Disaster and
Emergency Services said the crews would work until dark and
resume operations in the morning. She said it was hoped the
job could be completed today

A leak in a chemical tank car that derailed was repaired. she
said

.
nation

THE BODIES OF 15 PEOPLES TEMPLE MEMBERS

who followed the Rev. Jim Jones to South America arrived in

Oakland. Calif . vesterday 10 a bleak homecoming

Only two relatives were at the Oakland Army Base when
three 44 foot moving vans pulled up to the mortuary at
dawn. bearing the bodies in stacked steel coffins. Base officials
would not let the pair watch the unloading. They also turned

away three ministers who hoped 1o say a prayer over the
bodies

“1 just wanted to see how it is. how they bring ‘em in. I've
dealt with the worst already.” said Fred Lewss. a San
Francisco butcher who lost his wife. sister and seven children
in the Guyana mass murder ~ suicide. 1.ewis has brought four
family members back already. but none of his other five
children was onboard the three vans.

Identifiied but unclaimed. the corpses were the first of 297
expected to arrive today at Oakland and Fort MacArthur,
near Los Angeles. They were trucked about 2.5 miles on a
secret route cross — country from Dover, Delaware, Air Force
Base where they lay unclaimed for five months.

world

A SPECIAL COMMISSION IN CAPE TOWN, SOUTH
AFRICA, yesterday recommended that discriminatory labor
laws be abolished so blacks may have the same pay. training
and union membership as whites. a move sure to spark an
uproar in this white-dominated nation

The suggestions were seen as an effort to fill skilled and
semi-skilled position for which there are not enough whites

and. in part, to assuage foreign criticism of the nation’s racial
policies

The recommendations from the two-year-old government-
appointed panel would erode the cornerstone of the white
minority-ruled nations’ three-year-old laws of apartheid that
even mandate separate bathrooms and cafeterias at work

ONE OF IRANS TOP MOSLEM LEADERS WAS
ASSASSINATED yesterday as he left a dinner party in

Tehran,

Avyatollah Morteza Motahari, who was closely associated
with the new Islamic Republic of Ayatollah Ruhollah
Khomeini, was struck in the head by a single bullet and died
rly today at Torfeh Hospital.

weather

BECOMING PARTLY CLOUDY, BREEZY and warmer
today. Highs in the upper 70s. Tonight, mostly cloudy witth
widely scattered showers and possible thunderstorms
developing late tonight, becoming more likely tomorrow
Low tonight in the upper 50s to low 60s. High tomorrow in the
upper 705 to low X0s.
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ryant acted appropriately; EGSO out

By KENNETH KING

am writng as an English graduate
student and former teaching assistant
who opposes the EGSO demand that
Dr. Bryant make a public “apology™
as department chairman
ant to make clear at the outset
was disturbed by the
er or at least by that portion
of them appearing in the

which Dr. Bryant made in the
interview with Eli Simpson. 1 think
any teaching assistant is justified in
being disturbed by the remarks, and
particularly so since they have
appeared in a public medium. If the
controversy which has since arisen had
restricted itself to those comments,
and it EGSO's response had been more
temperate, | would not be submitting
this opinion

and resig
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feel. however, that the
Bryant took three of four
months ago deserve the abuse that has
been heaped upon him. English 101
and 102 are composition courses; such
works of literature as are included in
those courses are supposed to serve the
purpose of teaching students to write
They do this - orare supposed to do it
n two ways: by giving students
deas 1o write about. and by providing
em with models of good prose. It is
no doubt true, however, that as
teaching assistants we have sometimes
tended to teach the literature for its
own we ourselves enjoy the
terature, and many of us get no other
opportunity to teach it. There would
have been no problem with that if we
had not been doing it ina composition
course required of all freshmen, many
of whom regard it as an affliction
rather than a blessing
It is therefore not unreasonable for
the chatrman of the department to
insist that the literature works used
should not be excessively difficult for
the average composition student, and
that they should be models of good
sh prose. Nor is it a put-down of
freshmen to say that some works of
e are 100 difficult for most of

1 do not

actions Dr

sake

them. Teachers within all disciphnes
start with simpler subject matter and
save the more demanding for
advanced courses. It has been my own
experience, futhermore, that some
students in freshman composition
prefer that their work not be too
difficult. The work should be, no
doubt. more difficult than they desire
but there is a limit to what may
reasonably be expected of them

1t is unfortunate that Dr. Bryant's
actions had to occur after a complaint
by a student, but it is an unfortunate
fact of life that problems are usually
brought to our attention in unpleasant
ways. | do not think that, under the
circumstances. Dr. Bryant acted
unwisely. He in fact gave us his reasons
for those actions at a meeting three
months ago. He explained to us that he
was personally reviewing the 102 book
proposals for the immediate semester
and was only doing that until a more
satisfactory system of controls could
be established for the future. He also
did at that time — in spite of the EGSO
reference to his “recent refusal to
discuss even the criteria for your
decisions™ — suggest some criteria for
us to choose books by: the books
should be prose works in the
mainstream of English literature, not
too difficult, not too long, not too
esoteric

Of more than a hundred works or
authors proposed. Dr. Bryant
apparently rejected only five: Moliere,
Juneval, Dracula. Black Spring and
Light in August. Of the five, | have
read only Light in August, but | do
think that particular work an unwise
choice for freshman composition
class. While it is not so difficult as
Absalom, Absalom or The Sound and
the Fury, it is difficult enough, aside
from being (in my Modern Library
edition) 480 pages long and
Faulkner cannot be read quickly

Fmyself see no reason for assuming
that Dr. Bryant failed to act with good
intentions or in good faith. Yet that
assumption seems to have been made
from the beginning of the controversy

three of four months ago. It was made
by the anonymous English department

official who. B. I Gooch says, “told
her ‘the whole controversy had
crupted because Bryant neced a

reinstatement of his authority over the

commentary

TAs in some way or anotherand it was
some kind of ego thing." ™ It has been
made by numerous letter-writers who
have castigated Dr. Bryant for
allegedly “bowing™ to “political”
pressure from Mr. Goss. It has been
made more recently by the drafters of
the EGSO letter, when they described
his remarks as an “awempt to
demoralize our students and us.”™
Itis an unfortunate fact that at least
a few of my fellow graduate students
did enter into the controversy three or
four months ago with the assumption
that Dr. Bryant was out to “get"them
At the first meeting which EGSO held
to discuss its response to Dr. Bryant's
actions, three or four of the ten or so

people present wished immediately to
write a hostile letter “demanding™ an
explanation. | and one or two others
objected to this antagonistic posture,
suggested that a letter of concern
would be more appropriate. and
pointed out that only a small minority
of the of the FGSO members were
present. One of the hostile members
retorted that the other people could
have attended if they so desired, and
that he saw no reason why the EGSO
“Executive Committee™could not take
1t upon themselves to write the letter
Fortunately. it was finally determined
to hold another meeting before
sending the letter. 1 did notattend that
meeting. but | understand that more
people were present than had been at
the earlier one. and that a less
antagonistic letter was sent. But |
think it clear that a small number of
English graduate students have been
out for blood from thevery beginning

After receiving the letter, Dr. Bryant
met us and explained his actions. | was
satistied with his explanation, and 1
had thought that the majority of my
collegues were. This happened about

three months ago, and the only thing
that has occurred since is the
Freshman Engish Committee's
establishment of an approved book list
for English 102. The whole affair
seemed to have been resolved until the
appearance almost three months later
of the April 21 Kernel. Inexpicably,
the Kernel. which for three months
had shown no interest in the dispute,
suddenly printed in two consecutive
issues three articles and an editorial,
all dealing with the original
“controversy™and not with that which
has since arisen over Dr. Bryant's
remarks. The effect of that
spontaneous publicity has been to
resurrect a dead controversy and give
birth to a new one.

About the remarks themselves |
have little to say. 1 doubt that they are
an accurate statement of what Dr.
Bryant really thinks about us:I suspect
they are, if anything, an irritated
reaction to the constant badgering and
questioning of motives which Dr
Bryant has been subjected to since
January. The remarks were made,
however; they were publicized: and |
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Time has come

This is a letter to all the University of
Kentucky. | fully agree with the
actions taken by Mark Goss, his father
and Doctor Joseph Bryant. The time
has come for someone to stand up
against the tasteless material which
was taught by Betty Jean Gooch

If books are to be chosen as
examples of good journalistic quality.
they should meet the specifications as
set forth in the University of Kentucky
Bulliten of course descriptions for
English 102, which states the following
quote: “This advanced writing course
investigates the logical and rhetorical
problems involved in argumentative,
analytical. and documented papers.”
Does the quote that appeared in the
Tuesday. April 24 edition of the
Kentucky  Kernel meet the above
criteria’ (editor's note: the quote, from
Henry Miller's World of Sex, was part
of Ms. Gooch’s remarks on Mark

Goss' theme paper.) How could
materials of this caliber possibly set a
good example for writing in a
documented paper, or achieve the goal
set forth by the University?

If instructors think that books
should be used in this composition
course, then books of at least minimal
value should be chosen. Also, if
instructors aren't capable or willing to
select relevant literature, as Ms
Gooch obviously wasn't. then
someone with better judgement should
intercede. It disturbs me to think that
my tax dollars are paying for the
salaries of TAs such as Ms. Gooch
Therefore. they should be responsible
not only to me. but to any taxpayer
that feels money spent for this type of
istruction in this manner is wasted

Any parent. inluding Mr. Goss, that
pays for an education has the right to
stand up and speak out against
offensive material. Why should a
parent be forced to send his son to a
Christian college to retain his moral

convictions and academic freedom?
Do you have to attend a Christian
college to stand up for what is morally
right

Leonard Pigman
Mining engineering sophomore

Hook ‘em horns

This brief statement is directed to D.
J. Blackmon, whose article appeared
in the Friday. April 27 issue of the
Kernel. 1 fail to see the humor in your
comment, *...may | suggest a Christian
college in Tennessee, or better vet,
Texas.” May you be stampeded by
Texas longhorns.!™

Pamela F. Mulitin

Graduate teaching assistant
from Texas

Goss has guts

| can sympathize with Mark Goss

and his feelings toward the material
covered in his Engish 102 class. | also
had personal objections to the
material presented in my 102 class,
although it wasn't as repulsive as the
comments Ms. Gooch wrote on
Mark’s final theme paper. Would you
enjoy reading a book that was filled
with obnoxious photographs of a
senile old man. using the bathroom on
piece of newspaper or standing
naked. laughing in front of a picture
window? 1 felt this was totally
irrelevant to the requirements that the
course was to fulfill

1 tip my hat to you, Mark. for | was
glad to see someone stick up for what
they believe in! How would you feel if
your parents were sitting in on a class
composed of the type of subject matter
that Betty Jean Gooch so delighted in
discussing? 1 doubt if anyone could
honestly say that it would make little
difference!

On the subject of academic freedom,

etters to the Editor

for blood

cannot condemn any TA for being
upset by them. What 1do condemn is
the hostile attitude taken by a small
number of TAs long before the
appearance of any offensive remarks. |
will not join in any form of response
involving the participaion of these
people, and | cannot share in their glee
over cach new piece of adverse
publicity Dr. Bryant receives. | regret
that the remarks were of such a nature
as to give offense to a number of
people who, like myself, respect and
admire Dr. Bryant. Many of these
people were involved in the recent
EGSO deliberations; 1 respect their
good-faith participation and hope that
we may continue to be friends. I think,
however, that the EGSO demand fora
public apology and for Dr. Bryant's
resignation is vindictive rather than
remedial; | cannot comprehend how
Dr. Bryant's resignation would
“restore pubic confidence in Freshman
English and the graduate English
programs.”

il

Kenneth King is a graduate student in
the Fnglish department.

IVE GOT A

TRENGY FINA-
MONDAY ...

1 feel positive that if a Pinkoe Atheist
objected to the Bible being crammed
down his throat by an instructor,
everyone would jump to his defense
But who stands up for Mark Goss
when his morals are being violated?
Only those people who have self-
respect and pride enough to stand up
for what is right — that's who!!!

Sheila Nickles
A & S sophomore

Resents cliche

I feel that as bothacitizen of Harlan
County and a student at UK | am
obligated to respond to D. J
Blackmon’s letter to the Kernel (April
27). 1 am in agreement that the
banning of books is totally
unacceptable in a university that
professes to foster the growth of free
thinking. Although I do not believe
that one must embrace every idea one
encounters, | do believe that exposure

to these ideas broadens ones
intellectual development and
encourages critical thinking.

What I do strenuously disagree with
are D. J. Blackmon's sweeping
generalizations about rural people. 1
find these implications completely
inappropriate. Although D. J
Blackmon condemns “prejudice and
ignorance,” he attributes Attorney
Goss' actions to the fact that Goss is a
“backwoods seed.” Being a
backwoods hayseed myself | deeply
resent Mr. Blackmon's implication
that Harlan Countians would like to
bury “truth and a thousand dreams in
a Harlan pigsty.” I realize Blackmon
ambiguously did not specify all Harlan
Countians, but the intent is evident

You may clip this out, Mr
Blackmon, and see it as a reminder
that not all ignorance and prejudice
comes from Harlan County

Jim Edwards
Psychology junior
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If you've just found yourself 3
credits short..you can take

the course you need home with

Pick up your free catalog and look at the
' study guide for the course you need!

you this summer thru the

)) Independent Study Program
Inquire Today!

Room 1 Frazee Hall 257-2966

Applications are now being accepted for

‘FOCUY’ Editor

for the 1979-80 year
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uk student government

Deadline for applying is May 4th,
in either room 203 or 120 4§
of the Student Center. T, §pp~
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Derby first

Where else but in Kentucky
are the beautiful gently rolling
hills of bluegrass where the
flowering trees and shrubs of
Keeneland signal that spring is
in the air and summer is on the
way? The thoroughbreds
scamper about gleefully. Could
it be that they sense the coming
of “The Run For the Roses.™

That’s right. The Kentucky
Derby is just around the
corner! The parades and other
Derby activities have already
begun. Here in the heart of the
Bluegrass, Lexington, the
horse capital of the U.S. we
celebrate one of the most
important horse events in a
most unusual way. FINAL
EXAMS!

Whose bright idea was this
bizarre celebration” I think that
a vote should be taken to
eliminate one week of
Christmas Break and use it to
move the Finals Week up one
week so that we horse fans and
other miscellancous partyers
can enjoy the Derby just like
any other bourbon-bloded
Kentuckian!

Fred Frederick
English senior

Moral choice

To the writer of the editorial
on “moral choices™ greetings
In your “advanced education™
(as your editorial expressed it)

We 4re 10 row up in every way
into Him who is the head. into
Christ.. " (Englishtranslation  mentality which gives rise to
of letter to“saints™at Ephesus)

A warning 0 those who as they did not see fit to
think  they

“Therefore

church of God™ at Coninth)
A perspective concerning th

indecent hiterature: “And jus

are “mature™  acknowledge God any longe
let anyone who God gave them over to

thinks that he stands take heed  depraved mind. to do thos

lest  he

fall. (English things which are not proper
translation of letter to the

* (English translation of lett

o “all Gods  beloved
he  Rome)

st Diterature: (1) “Put to death

1. immorality. impurity. passion
a el desire (Fnglish
se translation of letter

“brethren” at Colossae. Isn't it
interesting that Paul of Tarsus

er

Standards for choosing

o theretore what s carthly inyou

Now that you're going out into the
world, you're going to need the
American Express' Card. It indis
pensable, for vacations or business
But don't wait, hecause we've
made it easier to get for graduates
All you need is a $10,000 job (or
the promise of one). 1t'll be tougher
later, so look for this display in the
Student Center and other locations

Léii‘érg_ to the Editor 5

did not find it necessary to
detine “immoralit " (2)
Finally brethren. whatever is
true. whatever s honorable
whatever is just. whatever is
pure. whatever s lovely
whatever is gracious, if there is
any excellence, it there s
anything worthy  of  praise

think about  these  things

(English translation of letter to
saints™ at Phillipi)

Surely in your “advanced
education™ vou have read of
how God gave the len
Commandments at Mount
Sinai. Your editorial scems tc
be saying. “How dare you
mpose your moral code on
me”” sn't it interesting that. in
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those awesome moments
Moses apparently did not have
the presence of mind to raise
that particular issue” Perhaps
he discerned that such an
argument would not be heard

Paul L. Cornelius
Associate professor
Agronomy and statistics

EAT IN
TAKE OUT
FREE DELIVERY

SUB CENTER

SERVING OUTRAGEOUS SANDWICHES

438 S.
ASHLAND AVE.
CHEVY CHASE

We want to Thank you for doing
business with us. From now until
schools out with every sandwich

delivered you get a free coke. Thanks
again & enjoy your summer. (expires 5/11/79)
FREE DELIVERY

269-4693

MOONLIGHT RACING!!

PICK 'EM ONE-TWO-THREE

AND WIN RED MILE TRIFECTA

have you not read the writings
of the famous apostle, Paul of
Tarsus? This man, surely one of
the most brilliant in all of Sk
human history, had some b S ‘\
interesting things to say which "-,;;;;# 3
seem to have some relevance to "} .
the current controversy
concerning literature used in
English classes at UK g
A standard of maturity: * Rami o

around campus

The American Express Card. Don't ;
leave school without it, !

SN

10 GALLON
AQUARIUMS
$6.57
while they last
FISH BOWL PET SHOP
New Location - 1817 Alexandria Dr.

in Gardenside Plaza
Our New

FREE ADMISSION FOR UK STUDEN
WITH I.D. CARDS

FIRST RACE APRIL 27 10 RACES
7:30 P.M. JULY 4 TUES.-SAT.
N \ NEAR "803 SOUTH" LEXINGTONr'S IN-TOWN TRACK
\ b~
! A =y NOW APPEARING
{ z [ 9
~ z H (|| Atthe fun place to eat and drink. Here’s what you get when
z
3 z : ou spend your mone
? q || Don Huntsinger bt o o y
: . fora
z 5 Monday-Thursday 7:30-11:30
I \» (N £ Friday & Saturday 8:30-12:30
| sunoay, maY 13,8 pm |3 NO COVER NO MINIMUM!
& 7&'}5?‘“‘:0 o ) g 225 Southland
] ATHERMEAD z Hours Daily from 11am-1am
"] 5 m unday from 1pm
3 o = N ] «1272_1‘02;9 Cheve“e
< FC g z
S LEXINGTON CENTER'S | UNIQUE COMBINATION OF
w RUPP ARENA 3

\Y

A)
SUNSHINE/ENTAM/SUNSHIN

Price- $3,299 (Scooter)

Big Daddy Liquors

372 Woodland Ave.

MILLER

120z. cans

$'.79 6 pk
$7.16 cose

253-2202

FRESH
MINT

59¢ Servicability-Over 6000 Service Centers ;_

Economy-43mpg, 31mpg-
Highway City

 MINT
~ JULEP

pre-mixed cocktail
Scooter Chevette Asks... 1)

$5. 99 BUNCH WHY GO ABROAD?

Quart \ _,J
+EPA estimates

(¥
DERBY GLASSES 99¢ EACH

Durability- It's a Chevy!

it all together
Developed as a portion of the 1979
General Motors Marketing Competition
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sports

Hurt, Minniefield impressive in Derby Classic;
Wildcat cheerleading squad gets four new faces

When Shelby  County’s
Charles Hurt and le
Lafayette’s Dirk Minnietield
signed  basketha
n to attend UK. | had

S jamie vaught
Wildcat recruits 7-1 Sam Bowie
and 6-7 Dernck Hol could
contribute

ch for Kentucky  next year, look for Minniefield
as freshmen next seasor

But the d

these two

ake his place, plaving next

unding speedster Dwight Anderson
the backcourt

ke Kentucky

home-grown Kids

have been erased

After seeing Hurt and .
Minniefield in last Sunday
Derby Festnal W

Classic in Rupp

n the coul

convinced now that

2 when they
he Cats to win

P A cob ]

some es. They are g
going to play a lot in their "ﬂ
freshman vear

Before the Derby Classic. 1'd -
seen them play in state high ».
school tournaments — Hurt in
the 1978 tourney and
Minniefield last March. But
for some unknown reason. |
wasn't that

k. .4

mpressed  with
eir play. | thought it would
take them awhile to polish their
skills at UK

But last Sunday they
changed my attit
their roles beaut

AiTh

DIRK MINNIEFIELD

But the individual stats of
Hurt and Minniefield in the
Derby Classic didn't attract

utilizing

v against

ation’s best seniors.

me. | saw them play and was
impressed with their hard
work, determination,  hustle
and attitude.

who was

6-6 muscular frame to
Bowie, Hord. 6-11 Missour
bound Steve Stipanovich, 6-9
Notre Dame signee Tim
Andree. 6-7 Clark Kello
who's headed for Ohio State. to
name a few, on the boards.
Hurt had 18 points and 10
rebounds in 29 minutes in that
contest, but he even had a
better game statistically
Saturday night in the Derby
Classic’s first game at

.

Not including high school
All-American (or All-Pro) 7-3
Ralph Sampson of Harrison-
burg. Va.. I think the Wildcats'
starting five for the season
opener against Duke Nov. 17
(in the Hall of Fame game at

There’s only
one thing
better than

Louisville, getting 23 points
and 12 caroms.

He'll be snatching plenty of
headlines at UK ne

Meanwhile, M efield,
playing against people like 6-1
Isiah Thomas (who will play
far Coach Bobby Knight at
) and 6-2 John Paxson
th Notre Dame)
e of his natural
leadership ability. He took
charge of the team and got the
Job done where it counted the
most. He found the open man
for assists with ease

season

sending food
fo combat
world hunger.

Another good point about

, One Part of ACTION
him is that hes as quick as

Ken Wiegand at 258-8646 or
stop by Rm. 104 Bradley Hall or

Springticld. Mass.) will e
Bowic and Hord or sopho
more-to-be Chuck Verderber
at forwards. Macy and
Anderson in backcourt, and
r-to-he LaVon Williams

at center

Bowie. who would rather
play in the corners. shooting
20-footers, and Williams will
probably switch their positions
back and forth, depending on
their offensive and defensive
assignments

.

UK will have four new faces
on its Wildcat cheerleading
varsity squad next fall

Chosen by the judges in last
week’s tryouts at Memorial
Coliseum, the new cheerleaders
are Sandra Burton of
Frankfort. Greg Medley o
Louisville, Jimmy Mortimer of
Glasgow and  Pat

Bowles
(alternate) of Louisville. The
graduating  cheerleaders are
Renee  Mussetter and  Dan
Kendig

Returning cheerleaders are
Dana Emberton, Paula
Sumner, Barbara Betts, Cathy
Caudill, Jenniter Parks, Jeft
Fossett, Jeff Collins, Richard
Polk and Darrell Fisher

Terry Barney was chosen the
Wildcat mascot for the second
vear in a row

Meanwhile, the Lady Kat
vell leaders for the 1979-80
academic year are Mona
Wilson, Martha Walker. Leslie
Davis, Tanya McGhay. Greg
Williams, Bobby Kendig. Tim
Hudson and Mark Wingate

Cheerleaders’ sponsor 1
Lynn Williamson said
approximately 40 candidates

participited in the tryouts still be writing sports as
. assistant sports editor (that’s
In case you havent heard, right 1l be No. 2 behind

the Aernel has named John  Clay after being No. | this
Clay the sports editor for next  semester.)
season, replacing me for the
post. Clay s currently the  Jamie Vaught, accounting
senior, is Kernel sports editor.
This will be his last sports

column of the semester.

assistant sports editor
But 11 be back here next fall
While going to grad school, 1l

o0

FIIM BARRETT
“The Man that o=
cuts hair” «

“For Your Hair”
Garden Plaza Salon
1811 Alexandria Drive
277-7591 or 278-7711 g‘J

FINE MEXICAN FOOD

Presenting
Wednesday

-Stoney Creek
Thursday Stoney
Friday - Hatfield Clan
Saturday mplimentary

Now serving authentic Mexican Fresh-made Chips
Margarita Cocktails and Pina Collada. w!h P "‘ ”"‘w own
Happy Hour 3pm - 6pm Speocisl hot sauocs
Bar open from 3pm-1am (No Lunches)
Dinner served from 4pm-11pm S
Live Entertainment from 9pm-1am ;.

Sending
You.

Food helps cure the symptoms.

You work directly on the
disease. Ignorance. Because
you're skilled in somthing prized
by everyone in the world. Food
production

You go as a Peace Corps
Volunteer, with living expenses
and savings taken care of. And
you go where you're really
needed: to a country that has
asked for help in your particular
field

For information contact

Rm N-7 Ag Science North Bldg

JEAN
SCENE

Rose St. - Coliseum Plaza 255-8025

20% Off All Faded
Glory Shorts and Top Sets
Wed. through Sat. if you
say you saw this
ad in the Kernel.

lightning

will speak
Wednesday, May 2
Student Center 107

7:00 p.m.

sponsored by
UK COLLEGE REPUBLICANS

1
|
{

74

NOW OPEN!

BEAR'S WAX RECORD
EXCHANGE

We pay cash for fine quality
used records.

BUY—SELL—TRADE

at 371 South Limestone on the
2nd floor of Sqecial Media

Hrs. 10-8, Mon.-Sat.

253-3035

T PAYS TO E
DONATE PLASMA |4

Cash Paid $10® Per Donation
Help yourself financially while

helping others medically.

Payment paid for each plasma donation.

Come by or call

PLASMA DERIVATIVES, INC.

313 E. Short St.

252-5586

7:30-4:00 |

| KERNEL classifieds workj

I

KENTUCKY

ernel goes anywhere!

The 6-3 guard gunned in 16
points and handed out seven
assists in the first Derby

contest, receiving the MVP
award for the Kentucky-
Indiana squad. while in

Sunday’s encounter he had 17
points.
After Kyle Macy leaves UK

Ihe Aentuchy Rernel, 210
lo sm Building
University ol Kentucky
Lexington, Ky. 40506, iy
published cach class day

¢ spring and fall
sand weekly during

paid

40511 Subscription rates

ed S5 per

Jim Cleveland
Produ n M

Anthony Gray
1 ne Dir

Lynda Wilson
! Production VI,

student is enrolled

® The Spring Semester Health Fee Card is good thru May 13
® The Health Service will be open all summer

@ Students enrolled in either the 4 week session
or the 8 week session may pay the summer
Health Fee. One $12 fue covers the entire summer.

There is only one fee for the entire summer. It is $12.00. It covers the
period from May 14 thru August 26.
The $12 summer health fee is paid only once when tuition is paid for the
session in which the student is enrolled. If a student is enrolled in both
sessions the health fee should be paid when tuition is paid for the 4 week
session. If the health fee is paid at the beginning of the 8 week session, the

erage is retroactive to May 14th. Payment of the health fee is subject to
the same deadlines as the tuition deadlines for each session

@Students attending summer sessions who do not pay
the Health Fee may use the Health Service on
a fee-for-service basis

The per-visit minimum charge is $10 during the session in which the

SUMMER 1979

Hours:
8-4:30 M-F
No Saturdays

Students who can provide Billings & Collections Office with an
authorized statement from their department that they will be engaged in an
academic program during the summer even if they are not enrolled in
classes are eligible to pay the $12 health fee. Authorization forms are
available at the Health Service, the Graduate Student Office and the
International Student Office.

The deadline for payment of the health fee by students in this non-
registered group is May 29

about the S

I there are questi

is available at the Health Service.

INFORMATION ABOUT THE STUDENT HEALTH SERVICE ' 4

@Students who are out of school just for the summer
months may use the Health Service on a
fee-for-service basis.

The minimum per-visit charge is $12

@ Students who are in legitimate Academic Programs
during the summer, but are not enrolled in courses
may pay the Health Fee.

Health Fee please call Mrs. Vivian Smith
at the Health Service (233-6465) or the general information number, (233- 5823).

A brochure describing the services covered by the Health Fee

|-

i BEST COPY AV
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Open to U.S. Citizens with Doctorate or TO EARN $50 WI N
other professional qualifications. P R Fanliciaat ° f\ °
| June 1 for Australia congestion and related symptoms due to a ° £
and New Zealand. seasonal allergy, you can ean $50 by H « v o
July 1 for Africa, Asla, and Europe. participating in a one-day medical study ° J [ ]
Contact: Jane Harbison Subjes needed every day during April, May .
) Office for International Programs and June. For more information call weekdays : ' . ~ [ ]
Sz‘m‘z"’;“ ... Rm. 118 Bradley Hall 258-8908 , 2-4 p.m. starting April 2 257-2770 adies nite [ ]
Monday through Saturday ® Al drinks 75¢ (5-8) (4
2pm-7pm .
Attention Bluegrass Music Lovers ® All ladies °
MCLAIN FAMILY BAND ¢ drinks 75¢(8-1) 4
| ; ® °
¢ will be ° °
I 3
| performing [ [ ] o °
| May 13 00 p.m. | : a e Al °
225 Southland Memorial Hall . :
276-1029 Admission $3.50 ° .
Tickets may be purchased at Guild Gallery [ ] °
in Chevy Chase, Appalachian Shop in Lex- [ ] Umversqry Plaia [}
While you're here ington Civic Center and at the door. Q plasmaalliance | ® Euclid oo °
e Crt . uch at ooaian ()
P All proceeds to benefit Quicksand Craft Center
check the classifieds p 2043 Oxford Circle 254-8047 254-8127 [ ]
Sponsor: Human Relations Center Cardinal Valley Shopping Center 8 a.m.-9 p.m. Mon.-Frl. .... ..9....... ......
1 is the number to call for The Kernel Classified office s [ ] [ ] PERSONALS CLASSIFIEDS
information about the best read located in room 210 of the ef One day. 90 cents
bulletin board on campus. the  Journalism Building. on cam- ™ Three days. 80 cents per day
Kernel Classifieds The dead- pus All ads must be paid in F Five days. 70 cents per day
line for classified ads is noon advance
One day prior to the day of 12 words or less. there is
publication nts for each extra word per
H f 1 NANCY-0a «© SALESPERSONS NEEDED-ummer and BABYSITIFR SUBLET FOR SUMMER L TYPING SERVICH
: or sale ity ! ‘ skl zamioni Loretdadield heaike 2504030, M4 € 1o, 1M Bluegr s L Servicn 2 e
BED-Mutrew. borsprings. High quakis e 2 - A el - C by 4
o prce. Kichen b, chais 2543810 LOWLIFE:who inheried shrs from K FEMALE SUMMER T1T0R SUMMER ONY PROFESSIONAL WEDDING PHOTO
Y o SUMMER FMPLOVIENT " CRAPHY .
—_— 1 M S hing " R
FOR SALE-1972 Vega hatchhack . t S i iations; Gueod :
automatic. Good mieag. $495 Call 2% MR. ROGERS- Thanks for six months r % 1Y PING » ¥
E AT e o U e e e TOOMMALE gl
708 B\ stk o iy e i Ve P ou ‘ wanted cuded.pls 1 oo an STERZ0 EPAIRS
i { featuring he Allman Bros.and Firclal. Face LIBRARY DISCO-Cockiall wartress . - f PAINTING DONE
| value, 7.50_ Call Dale 2582050, 1M3 PHISIGMike M1 been eal. 3 eer necded o o o FEMALE ROOMMATH FOR WENT ¥ by
i ) e o o fun But | canY say it's heen real fun Y Waodland A hed ‘ s %3 1M$
{ COMPLETELY Nlllll'nvh xw,r bl Missy Morning 2M2 Call ¥ YTYS P TYPING SPECIALISTS “BLL GRASS
\an, custom inteior. new” brone. paint HELP WANTED Summer work on 1 FCRETARIAL now m e
J Reasonable 2551093 1M4 PHISIG-Mike Murph Farm_ Experience with hors b ROOMMATES NEEDED NICE ROOM SUMMER STORAGE 5
73 FIAT-128 Sport Spidercogine Recently Dt | ve: Angel Alternonn - o1 TYPING WANTED A B | es. Books, Furniture, etc
overhauked. Runs great. $2100. Call 26 SECRETARY AND BOOKKEEPING  FEMALE 10 ! 69 Beih | si 1M | o
Jays. and ¥73-9125 nights 1M4 DEBBI-You make even a 9am ACC class ~ pen heg % a Ma ¥ but w M |
o :‘\ X T ething 10 look forward to. Good luck on dua b Ml g | Space Center
12X65, S min. south of rfhcmplind . M2 ass sty « ne block . - t
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74 AUDI umnm nuy. $775. gy mer. Wel Burb. SUMMER JOBS-full an - 8-0478
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Amplifier-Preamp ark XXX-  bacheloretie pary at the Ter m  "eineen 24 dp: : LU pus apartm o6 M2 - Low MONTHLY RATES
\\\\k $300 BSR equalizier 125 Thursday. Starsky and Hutch POSITIONS FULL TIME-& pa M4 NEAR TR Al
64252 M2 . s Reasonable rades
FOR SALE197) Py Fury. power o oal waiesss cashien Ap " FOR RENTD PASSPORT PHOTOS | il il i b
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| s N h dip 1N Leximgton 15 e Duples S o 3 for §5.00 v
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best offer. Original owner. Good cond PETES:bucied, the botiles ase Digken. . Lijche |OSt & | iy 6 for $6.50
. asisa token, Sonow or v .
VW WIDE CHROME-wheels wih wh N gh by, Che ¢ " SPENGLER STUDIO
Iettr ties. Excelent. $150 firm 299-4507 1€ and yout alone 40§ ARLY EVENING COOK 00 | found SPACIOUS 2 SEDROOM 252-6672
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Excellentcondition " Karin ALLSKILES NEEDED AL ‘ ¥ ' 'y = f - §
T a1 WVIOLENCE., SEX AND
! work. Make best offer 2556474 2M4 h I sary Kelly S = 7
1 1978 VW Soroea 6w, 23 e o vy o « noust : |
PIONEER CENTREN sterco d d A S g
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s Ly 049, 019, 2 6 for appointment Bell Alarms. WANTED Fema b SUBLEASE FOR SUMMER
BEER-$3 99 case N\g Daddy Liguors. ' N 5 M wiency. Rose | 28158 NBC cBs PBS ABC
Woodand Ave. 2 - : BN
|E itness News Studio See ABC News
GUITARS-Hernandssclasscal, Gibson, 12 - 2 STUDENT ROOMING HOU SE Bw vew
» - x " ews Write For Reason Sha Na Na
| prices? 253-1407. 2M4 () f ourwer-Jo nri ATRIASLE TROARDTRLY 'I 00 [ Sanford & Son Dating Game Election 79 Joker's Wild
1 Price Is Right Dick Cavett Newlywed Game
1970 FORD MUSTANG$800 o bestaficr \ : ook to N
Phone 204084 SUMMER JOB § 5[ eovi Jeffersons Great Eight Is Enough
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$1600, firm. 27 \ S vie Charlie
- o Monday through Friday, expense account NEBEETOALL . s ween il
pel’sonals pays for food, motels, mileage. Plus weekly o gy Veii
K3 FRANKFURTERS Through i and bonus's; for information call ‘ o - S
wribulations. s been 4 joy getting 10 know Veith he. e 00 [ Eyewitness News ws ews
getting John Vei 30| Tonight Show Rockford Files Police Woman
Voue, keeo smiline’ Mr. Bil M 9 |
LESLIE E.-got vou but W Zw
How ..M.‘ 2l me i B 1043 ¢ Md ]| Hawaii Five. O Mennix
ACROSS 52 Make — — 8:00 @ REALPEOPLEHighlights oftheinnovative @ SPECIAL MOVIE vnzsqznqu(rlon Ip;
1 Uncovered Succeed new humor magazine include: a profile of :pran Two Lovers' | A;wv:"sm se
6 Edge 54 Gowns America’sonlyfull-tim. professionalvampire 9'7"::" :: B
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14 Expiate 59 Departed wheremale strippers entertain, andalook ata z»:mm il of a new romance af
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16 Al Prefix 2 er 1o help Louise and Allan cut through the gangster becomes dangerously enamored
‘;i““”““ﬁ‘ 6 ﬂwavs ape that's delaying the move of the Help Krisafierheleaves prisonandhires theangele
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Gubernatorial candidates state their positions on campaign issues

By SY RAMSEY

Associated Press Writer

There seem to be a few wild
fiscal promises by major
candidates for governor this
time

The general theme appears
a limit on state
educe taxes in a
area ina responsible

to be: Plac

s one conclusion from
vey taken by The
tssociated Press to all
gubernatorial candidates, often
with follow-up tele
to those who had not

one calls

responded

Seven major contenders
wered. Former Republican

Louie Nunn had not

rned his questionnaire
publication

are suflicient surplus
revenues.”

Democrat John Y. Brown
says his platform will focus on
the “regressive™ state income
tax ang try to slash it by $3
million for lower and middle
income taxpayers

Democrat Thelma  Stovall
prefers “an across-the-board™
tax cut

Democrat Terry McBrayer
tavors $64 million in income
tax relief

Democrat Harvey Sloane is
content to promise that “taxes
will be cut during my
administration.™

The two anti-administration
Democrats, Congressmen
Carroll Hubbard and State
Auditor George Atkins, both
opt for SI million tax cuts
which they claim are possible if

As expected. Atkins said
adminstration integrity, one of
cight topics submitted by the
AP, is the major issues in the
uign. while Hubbard said
that “more than any other”

issues, it will determine who is
next governor

Sloane said his administra-
tion would be remembered as
“fair and decent.”

McBrayer said officials must
avoid even the appearance of
copflict of interest and that he
has set the example for the
belief

Brown promised to “trade no
jobs. promise no contracts™
and tighten various types of
financial disclosure operations

White echoed that pledge
and added that success depends
most on the governor serving as

wholesale corruption is home
leadership.”

Here are the candidates’
extracted comments on  six
other subjects covered in the
questionnaire:

State Spending and Budget

Hubbard would review the
budget and all state spending
practices, sell half of the state’s
airplanes and sharply reduce
personal service contracts
under which the state pays for
outside work

White wants a constitutional
amendment to limit  state
government growth, keyed to
per capita income

Mrs. Stovall, in addition . is
“very concerned abou the
growing bonded indebtedness
in Kentucky.”

plan

Brown, declaring state
spending has doubled in the
past four years, cited his big
business experience in being
able to handle cuts.

McBrayer calls for a 5.5
percent limit on state spending

Sloane wants a constitution-
al limit, too, tied to the growth
in state personal income.

Coal Production and
Conservation

McBrayer opposes “envi-
ronmental reclamation
standards so stringent they
drive the small coal operators
out of business.™

Sloane called for “a fair and
reasoned application™ of

stabilize
market

Brown said both coal
producers and environmental-
1sts “must be prepared to make
some compromises in  their
positions.”

White proposes a Life
Quality Commission to help
safeguard the environment and
“yet not unduly restrain the
production of coal.”

Mrs. Stovall is “firmly
committed to the proposition
that state regulations should
not exceed federal regula-
tions.™

Hubbard wants increased
coal output, an end to past
mining abuses and greater
attention to the plight of the
small coal operator

a fluctuating  coal

research on producing a safer
cigarette.

Mrs. Stovall said “there must
be more leadership from the
University of Kentucky College
of Agriculture to help the
farmers of Kentucky upgrade
operations.”

All the candidates pledge
continued efforts to help state
farmers.

Lieutenant Governor

Cooperation with the
governor is the keynote of all
candidates’ comments, with
most  favoring additional
lieutenant governor duties.
Mrs. Stovall wants the
restoration of the chairman-
ship of the Legislative Research

an example of intergrity federal strip mine rules.
Atkins proposes construc-
tion of coal-burning electricity

plants in the coalfield to

Commission to the officehold-

Tobacco and Agriculture er
Sloane favors a lobbying role
in Washington for that official

HANG ON TO WHAT YOU'VE GOT| |

® A university seeks to maintain a free and open atmosphere for the
exchange of ideas . . . but sometimes this atmosphere unfortunately
supports the unauthorized exchange of goods.

ublican Ray White
duce Kentucky's sale
1 5 to 4 cents “if there

waste™ is cut Lt. Gov. Stovall also
There were few surprise commented that
effective

Atkins also favors a
consitutional spending limit as
part of a seven-point reduction

“the only
safeguard to

responses. Sloane calls for concentrated

® This exchange, commonly referred to as theft, cost you $126,311.
this school year.

® Although the University Police recovered $70,000. worth of your
valuables, we could do better if you want help . . . and you could
do something that would greatly reduce the likelihood of being
bothered by theft. '

S s oe

® This summer, contact your local police department and ask them
about Operation Identification. They will help you mark your valuables.
OR Contact the University Police Department next semester upon your

return and we will loan you an engraver, show you how to use it, or
do it for you.

® We are convinced that the number of persons wandering on to the
campus in pursuit of your valuables will decrease in proportion to
your increased participation in Operation Identification.

e ——

Burglars hate
Operation
Identification
Ask any

police officer why

Have a safe and pleasant summer |
and don't hesitate to call on us

next fall when you need us.

UNIVERSITY POLICE DEPARTMENT

5%

UK PUBLIC SAFETY DIVISION

KENTUCKY

ME
CHECK
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- The Panasonic 200-watt dash:

Win it with a
built-in graphic equalizer.

Vast expanses of curved glass and valleys of vinyl all with only 0.05% total harmonic distortion. That's plenty
encased in steel. A less than ideal place to listen to of power to take the most difficult passages in stride.
music. But, unfortunately, a lot of us do. Because this The Panasonic 200-watt dash gets off to a running
is the interior of a car. It's here that Panasonic teams start with the CQ-7600: An AM/FM stereo tuner, graphic
up two 100-watt amps with a built-in graphic equalizer equalizer, cassette player with Dolby and a bi-amp. The
to create the stereo system that can outrun the bi-amp further separates the music by routing most of
problems your car’s interior creates. the low notes through the rear speakers. And most of
Our built-in graphic equalizer has 5 bands. It the high notes through the front speakers. The CQ-7600
divides the music into five parts, to give each part its runsin concert with a matched pair of CJ-5000 power
Own separate bass and treble control. So whether amps. Each with 100 watts of total power (30- and 2
you're listening to the stereo 40-watt amps are also ;
tuner or the cassette player, y < available). And to handle
you'll have excellent control . * all that power, Panasonic
over all your music " . has the Sound Pumps™
And when some other car % it 100 speaker system
stereo amps may be gasping y | Panasonic 200-watt dash
for power and limping with \ is the stereo system that
distortion, these Panasonic adds up to the sweet
in-dash hi-fi components - - sound of victory in your car.
have 200 watts of power Dolby is a trademark of Dciby Laborafories. Inc

Panasonic.
just slightly ahead of our time. ;

For more information on how to take on the Panasonic car audio
line, call toll free 800-447-4700 (in lilinois call 800-322-4400)

Y W e T
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A man dreams of winm'ng.
A woman dreams of loving.
A dreamer dreams of both.

TIM MATHESON___ SUSAN BLAKELY — JACK WARDEN

A MICHAEL LOBELL PRODUCTION as Harry
DREAMER
Produced by MICHAEL LOBELL + Directed by NOEL NOSSECK
Written by JAMES PROCTOR & LARRY BISCHOF « Music by BILL CONTI

[P G [PARENTAL GUIANCE SUGGESTED TR Dt pO
[SOME ”AE“IAL MAY NOT BE SUITABLE FOR CHILDREN| 1979 TWENTIETH-CENTURY FOX Ll

| COMING SOON TO A THEATRE NEAR YOU! ]

T ———————————————————
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| New Contributors

PAUL ANDERSEN (On Disc) thought there we-
ren't enough good jazz magazines around. So he
started his own—a lively piece of work called
Jazzin’ L.A. Sample copies can be had for a
quarter apiece, just write to Paul at 1920 Hill
hurst Avenue, Los Angeles 90027

RICHARD LEVINSON (On Screen) is an alleged
musician, bon vivant, man-about-town and
professional dillettante, who is curiently at work
on his fabulous space-rock extravaganza, “Disco
Leper.”

BART MILLS (On Tour), from a London head-
| quarters, covers entertainment news for news.
papers throughout England, Europe and the
United States. All that actiyity. vet he still found

example for hyperactive romantics everywhere
STEVE WEITZMAN (On Disc), chionicler of the
Dire Straits phenomenon, once an editor at Gig
and a contributor to Playboy, is certifiably crazy
| about music

ALISON WICKWIRE (In Print) lives in New
Jersey and shows no signs of radioactivity . . . vet
She’s atall, lithe blonde and the liveliest, funniest
person in her state

©1979 Alan Weston Publishing, Imc . 1680 N
Vine Street, Suite 201, Hollywood. € A 90028

ed. Letters become the prop.
e publisher and may be edited
s not assume any responsibility

Publisher d
for unsolicited manuscripts. Published
monthly at Los Angeles

time to be smitten by Joan Armatrading. It's an’ |

i o Roeky

INONE EAR...

Aw, Shucks

I thought I'd tell you how much your
monthly rag is looked forward to on the U. of
Indiana campus. It’s really enjoyable read-
ing. The features are consistently interesting,
and the reviews are often the best around. In
fact, your publication can easily stand up to
the one you're probably most often compared
to (incorrectly, of course)—R.S., which may
finally have become tragically hip. In sum,
thanks for the entertainment.
(Okay, Mom, okay! I wrote the letter! But
L still say there’s no way they can get me into
UCLA)
RANDY HASSAN
BLOOMINGTON, IL
PS. Please keep cutting down: Steve Martin,
Peter Frampton, disco, Led Zeppelin, Rod
Stewart, disco, Boston, Top 40, radio, Top 40
radio, Aerosmith, disco. Thanks!

The animation department tells me that they
d about 40 inquiries from artists based
on the Ampersand item [announcing Disney
Studio’s search for new young animators].
None of those have been selected yet for the
staff, but that isn’t unusual since the re-
quirements here are pretty . Nonetheless,
it's impressive that your magazine generated
that much response.
IHOMAS L. WILHITE
DIRECTOR OF PUBLICITY
WALT DISNEY PRODUCTIONS, BURBANK,
CA

Thanks for the insightful cover story on Chris
Walken by Jacoba Atlas [Ampersand, March,
1979]. 1 first noticed Chris in Last Stop,
Greenwich Village, and paid to see Roseland
because he was in it (it was worth it—but just
barely). I also really appreciated The Deer-
hunter review in the previous issue. I saw the
movie because Walken wasin it, but it affected
me more than I thought a movie could. What
Judith Sims said in her review was exactly

seen The Deerhunter have felt: as if the
characters in the film are people we've known
for along time

Thanks again for featuring this profoundly
affecting film and its stars

‘ what I felt, and what my friends who have also

LESLIE SIMMONS
NEW ROCHELLE, NY

Nag, Nag
This letter is in reply to Merrye Atkinson’s
review of The Rocky Horror Picture Show in your
March issue. We beg to disagree with her
review on a number of points.
To begin with, if Atkinson knew Rocky to be
a cult phenomenon before she attended the
showing, she should have expected the audi-
ence’s paraphernalia. And even if she was not
forewarned, it is neither necessary nor apt to
compare Rocky with Let’s Make a Deal.
Second, the RHPS is not specifically a
| “horror film.” The “Horror™ in the title is part
name. Also, the film is a satiric
spoof of everything from Tom Jones to early
Sixties culture to science fiction fandom, and
not just a spoof of horror films.
Besides misinterpreting the film, Atkinson
also misquotes it. “Someone” does not say
“Let’s have a toast to Eddie;” Frank says, “A
toast: To absent friends and Rocky.”

Atkinson missed something else: the audi-
ence cries “Meatloaf for dinner again” be-
cause the guests are in fact eating Eddie
(played by Meat Loaf).

We are sorry that Ms. Atkinson does not
like the film. She is, of course, entitled to her
opinion. However, the opinion of a film critic
loses much of its weight when that critic
misrepresents and misquotes a film.

SARA TOMPSON, KATHY GRIFFITH
HILLARIE OXMAN (MEMBERS OF
THE NORTHERN IL SCIENCE
FICTION ASSOCIATION
NORTHERN ILLINOIS UNIVERSITY
DEKALB, IL

I am writing in regards to your review of the
recent film Hair. Judith Sims really botched
up this one. Not only is Hair a wonderful film
full of emotion and ideas, but the music de-
serves more than just pleasant. Rarely have
songs ever carried so much impact in lyrics as
well as naked musical structure.

Itwas really a letdown when Ampersand put
Hair to the and I felt compelled to alter
Miss Sims’ opinion a bit. I would also like to
make
are “Peace will guide our planet and love will
" She
could have at least done her homework on
that famous song.

J. GREGORY BLACKWELI
INDIANAPOLIS, IN

steer the stars,” not “rule the star

Questions

I have been trying for a long time to find an
album by Ray Price entitled Ray Price Sings
San Antonio Rose. The album was a special
tribute to Bob Wills
I would like to know if there is only one
volume to this album and how I can get it. If
you cannot give me this information, could
you please suggest who I could contact to get
it?
STANLEY DUNBAR
LUBBOCK, TX

The report from Research: First, congratulations on
settling in Lubbock, home of Buddy Holly and Joe
Ely. Second, a check with CBS and MCA, which
own Ray Price’s catalogues, revealed no such album.
Apparently it’s out of print and therefore available
only through used record stores. Gold will be where

dou find it. To counter your frustrations, try The

Best Damn Fiddle Player in the World (Or,
My Salute to Bob Wills) an excellent outing by
Merle Haggard and the Strangers and some of
Wills® Texas Playboys. If no satisfaction results.
hook a six-pack of Lone Star and make the world go
away, as the Cherokee Cowbay himself might put it.

Eric Clapton has been cranking out great
albums since his days with Cream. I haven't
heard much from Ginger Baker or Jack

Bruce, the other members of that

“supergroup,” since the group disbanded. I

haven’t heard anything from them since
Ginger Baker's Air Force or Bruce's stint
with Mountain. What are they up to now?
/ BRUCE PETKOVSEK
4 CorLumsus, OH

/
Both Bruce and Baker were last spotted on RSO,

where they released “Best of * albums, but a phone
call to that company revealed no current information.

correction, the words to “Aquarius”

Baker, who turns forty this year, bought land in
Akeja, Nigeria, after his Air Force failed to click,
and split time between building a studio there and
playing with localite Fela Kuti. Paul McCartney
used Baker’s Nigerian studio in 1973 for Band on
the Run. Starting in 1974, Baker cut three albums
with Baker-Gurvitz Army (is this guy a military
Setishist?) and a 1977 solo called Eleven Sides of
Baker.

Bruce, 35, a one-time, scholarship student at the
Royal Scottish Academy of Music, made a string of
solo albums (Songs for a Tailor, Harmony Row,
Out of the Storm and How’s Tricks) plus pro-
Jects with John McLaughlin, Tony Williams, Carla
Bley and ex-Rolling Stone Mick Taylor. A banding
with Bley and Taylor aborted, possibly because of
Bruce’s heroin-related problems. Bruce didn’t play
with Mountain. Rather, he pumped heavy metal with
West, Bruce and Laing. In an extensive 1977 inter-
view with now-defunct Gig magazine, Bruce
claimed to be off junk and ready to contribute, but the
record-buying public, unfortunately, didn’t respond.

Write to Us

Many of you have been writing to your local school
papers telling them what a swell publication Am-
persand is. Don’t tell them, tell us! Send epistles to
In One Ear, c/o Ampersand, 1680 N. Vine Street,
Suite 201, Los Angeles, CA 90028.

FEATURES
Sci-Fi Conventions 10
Weird scenes & alien beings
Rickie Lee Jones 1
Barroom balladeer
A Movie Quiz 18
It Ain’t Easy

In One Ear 4
Letters

John Hurt
Rediscovered again.
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& Out the Other 6
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John Hurt, the devastated Max in Midnight |
Express, is a funny man and a busy actor; hl’:
was photographed for us at Greystone Mansion

in, Los Angeles by Neil Z lowower. /
/
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You're looking at two components from Technics Silver Edition. T h 3
The SU-8099 DC integrated amp and the ST-8077 stereo tuner. ec nlCS
Listening to the SU-8099 amp will tell you all you need to (N | AW = “r hbion
know about its performance. But 3-Dimensional Analysis (3 DA) —— & Al A=A
told our engineers what they needed to know to achieve it.
3 DA gave our engineers far greater insight into important
aspects of amp behavior than is possible with conventional
measurements. It's a computer measuring system which plots
4000 precise measurements in a three-dimensional display. This
enabled our engineers to evaluate and fine-tune the SU-8099 to
the point where even elusive amp characteristics like slew-rate
limiting and TIM distortion can be identified and corrected. The
result is a Controlled High-Speed integrated DC amp which
delivers astonishing clarity during complex musical transients.
And the SU-8099 Is hard to beat for a lot of other reasons. It
has a frequency response from the deepest possible bass
(0 Hz) to far beyond the audible range (200 kHz—3dB). And our
fluorescent FL power meters are fast, completely electronic,
and highly accurate.

U-8099 ST-8077

{ T [ [ Stereo [ ]
O armon | emonos/n | | M Sensitrty Separation | Harmon |
H)..mn;..u. PonoS/N 1 1 50.dB (sterea) |Selectwity | (1kHz/  [Distortion)

ated Power | 10kH2) | (stereo)

ontinuous Power
hannel nto 8 ohms |

115 watts I ooorx |
20Hz 20 WH2) (20 Mz 20 kH2)

100 watts 005%
(5Hz _100kHz) | (5Hz 100kH2) | | l I |

96 dB (5mV) 37.2 aBt 7508 [45/3548| 01%

In the preamp section, we included both a moving coil
pre-preamp and an extremely quiet phono equalizer complete
with Technics-developed ultra-low-noise transistors.

Our highly sensitive ST-8077 tuner features our new approach
to tuning. Center-of-channel indication is right on the tuning
dial where It’s easy to see. Two LED arrows point you in the right
direction for fine tuning.

And for inaudible distortion and excellent selectivity, the IF
stage features a five-stage, differential amplifier and surface
acoustic wave filtering.

To really appreciate what these new components do for music,
listen to the Silver Edition from Technics.

| | Technics new approach .
to amplifier and tuner design.
The Silver Edition.

N
¥
[




Ampersand

May, 1979

Oh ¥eah? Well, Maybe You
Bother Us, Chump!

BEFORE JOHN TRAVOLTA would agree to
star in Urban Cowboy (directed by James
China Syndrome Bridges), he reportedly in-
sisted on personally inspecting the Texas
locations chosen for the film. He demanded
that Paramount, the studio behind Cowboy,
provide him with a private plane for his
jaunt, but Paramount told him to fly first
class on a commercial airline. Little John
does not like to be “bothered” by his ardent
fans, not even the first-class ones, so Warner
Bros. Studios (which has no financial interest
in Cowboy) saved his psyche by allowing him
to use their company plane. He wasn’t
bothered by a single fan. That’s not all
Travolta next wanted to bring his own per-
sonal chef on location with him. What, no
handmaidens? No Nubian slaves?

Here We Go Again
WE'RE IN FOR another Woodstock, set for
August 15-17 this year, the tenth anniversary
of the original blowout at Yasgur’s farm in
upstate New York. Michael Wadleigh, who
directed the original film (and hasn’t done
much since) will not only direct but produce
and supervise the soundtrack (Orion has film
This
celebration, so they claim, will be organized;
tickets will be sold to applicants selected at
random by a computer; each lucky
can buy four, no more, tickets at $37.

rights, CBS will release the record)

rctee
50 each
(ten years ago the price was $17.50). Wad-

leigh and co-producer John Morris claim
they'Il have 29 acts; approximately one-third

WHEN BONNIE RAITT dropped by WB’s
Burbank HQ recently she was told Mark
Knopfler of Dire Straits was just down the
hall. “Omigod!” cried ravishing Raitt. “I
look terrible! Do I look terrible?” She scur-
ried down the hall looking much better than
terrible; Knopfler was equally awestruck by
Raitt’s presence, and they spent some time in
mutual admiration. When not haunting the
halls of WB, Raitt is at work on a new album,
produced by Peter Asher; and she is produc-
ing a film of herself and blues writer-singer
Sippie Wallace, whose songs Raitt has pre-
sented on previous albums,

will be from the original shebang, one-third
superstars of the Seventies (Springsteen, for
example) and one-third newcomers. The
promoters still haven’t selected a site, but
dozens of locations have been offered, from
an abandoned winery to an old summer
camp. All in upstate New York, of course.

Ins & Outs

MicKEY THOMAS, who sang on Elvin Bish-
op’s “Fooled Around and Fell in Love” hit
a few seasons back, will replace Marty Balin
as lead male vocalist for the Jefferson Star-
ship. Grace Slick has definitely rejoined the
band, after spending several months drying
out and being domestic: baking cookies for
daughter China’s grade school class, carpool-
ing, PTA meetings (how she remained sober
through all that is astounding).

Balin will embark on several projects, such
as co-producing the next Jesse Barish album;

a solo album (about time); waiting for an

unnamed producer to scratch up financing
for Balin’s film Rock Justice; and trying to set
up a 13-week local San Francisco cable TV
show that would showcase Bz
Did Balin depart the

“Of course not,”

terms? replied
group, refusing to divulge juicier gore.

JoHN HARTMAN, original Doobie Brothers
drummer, and lead guitarist Jeff “Skunk”
Baxter, a later addition to the group, have
quit the Doobies just as the group knocked
the Bee Gees out of the Number One singles
slot. with “What a Fool Believes” and with
their Minute by Minute the second-best selling
LP in the country. The remaining Doobies, a
n, are now touring the U

quartet once ag:
until early July.

Record Stars=Screen Stars

THE WHO, bless "em, will return to the stage
after a two-year absence in Cannes. In
France. They will appear May 12, right in the
middle of the annual film fest; not coinciden-
tally, the Who films, The Kids Are Alright and
Quadrophenia, will screen the night after the
concert. Best news: the group will tour
Europe and the U.S. this summer:

THE BEE GEES will star in their first-ever TV
special, a 90-minute epic for NBC which will
trace the Gibb brothers from birth in Great
Britain to youth in Australia and success
back in England and the rest of the known
world. Maybe even China . . . since a U.S.
arts delegation to China, headed by RSO
vice-president Bill Oakes, will most likely
include the Bee Gees. Falsetto Diplomacy.

BRAZILIAN JAZZ ARTIST Flora Purim will
not play herself in The Flora Purim Story, but
she will do the music. The TV movie (and
possibly a book) will tell Purim’s story since
her arrival in America, including her drug
bust, prison ordeal and drug withdrawal.
Her real-life husband, percussionist Airto,
may play himself.

THE FIRESIGN THEATRE will write and star
in The Future Adventures of Nick Danger, based
on their weird records of the past decade. The

group is still Phil Austen, Peter Bergman,

e e M e e

&OUTTHE OTHE

David Ossman and Phil Proctor; they re-
cently celebrated their reunion (after a two-
year hiatus) with a three-night stand at the
Roxy.
Stiffed

THERE'S A BROKEN contract for every light
on Sunset Strip: GRT Corporation, which
owned Janus Records, recently decided to
exit from the rock & roll business by dissolv-
ing Janus. Kayak, on the charts with Phantom
of the Night, and Charlie— Janus’ two active
rock groups—are on the street again, looking
for another label. Beserkley Records, home of
the Rubinoos, Jonathon Richman and Greg
Kihn, was distributed through Janus and
now must find a new home.

LATEST ON THE THOROGOOD CASE:
Threatened by lawsuits, MCA Records is
putting “on hold™ their pl
George Thorogood album. Early
ascendant young blues-rocker were sold to
the corporation by Danny Lipman, once
Thorogood’s manager. Thorogood, through
a Rounder Records press release, called
MCA's earlier plans “a sign of disrespect to
me as a professional musician” and the tapes
they bought from Lipman “obsolete and in-

ferior.”

STIFF RECORDS (“If It Ain’t Stiff, It Ain't
Wortha- - - -"), home of Ian Dury (“Sex and
Drugs and Rock & Roll”), Wreckless Eric
and other strange and wondrous music ex-
periments, may soon be distributed by CBS
Records, according to rumors. Interest at
S was piqued by the upsetting Ms. Rachel
Sweet, whose album, Fool Around, was re-
viewed in Ampersand’s April issue.

Togetherness

THE SUPERSESSION CONCEPT isn’t dead,
it’s just been dormant: Ron Wood, about to
release a solo album called Gimme Some Neck,
will tour in late spring with Keith Richards,
Willie Weeks, Stanley Clarke and Andy
Newmark, called in aggregate, the Barbar-
ians. Neil “Quick-change” Young was
scheduled to come along, but has since de-
cided not to. Jeff Beck is an unconfirmed
rumor. Guests on Wood’s new LP include the
Glimmer Twins, Charlie Watts, Mick Fleet-
wood, lan McLagan, Dave Mason, Jim
Keltner, Bobby Keyes and Pops Popwell.

ROD STEWART married Alana Hamilton
(she must think he’s sexy); their attorneys
were reportedly kept busy hammering out
pre-nuptual agreements. Insiders say Rod
and Alana want children; judging from the
offspring of their contemporaries, this parent
potential definitely belongs in the Spare Us
column.

You Guys Are So Busy

MARTIN MULL is set to star in Religion, writ-
ten, directed and produced by TV mogul
Norman Lear. Studying for the role inspired
Mull to write a new song, “I Wanna Be God
(Not Jesus, but God).” Before Mull em-
braces Religion, however, he will probably
make The Serial, a film version of the snide
best-seller about Marin County. And some-

where along the line he wants to make The
Martin Mull Story, Part 1. He would probably
assume the title role.

ANIMAL HOUSE producer Matty Simmons
will tackle a spoof of Jaws and Jaws 11, to be
written by three National Lampoon editors and
titled_Jaws Three, People Zero. All about a film
crew that shoots a movie about sharks in
Mexico, until real sharks rear their ugly
heads. Chomp.

LATEST ON THAT double Eagles album: six-
teen sides are done, they’re back in the studio
for the next six weeks hoping for a July 4
release date. It’s now called No Shoes, after the
Brothers Grimm tale of The Red Shoes, in
which a girl cuts off her feet—and the red
shoes which keep her dancing—so she can

get some rest and settle down with the nice
woodcutter.
Collegiate Capers
CHEVY CHASE and Christie Hefner, daugh-
ter to Hugh, doled out the annual Focus Film
Awards to outstanding student filmmakers at
a Schubert Theatre ceremony in Los
Angeles. Michael Korolenko of Boston Uni-
versity’s School of Public Communication

received this year’s Playboy internship along
with a car and six months’ rent for his elabo-
rate time-capsule production, Since #5. (Last
year’s winner, Judy Boswell, is now working
for a Hollywood film producer, so there must
be something to these awards.) Chase also
announced the winners of best film, director,
actor and actress awards voted by college
students across the country: Heaven Can Wait,
Woody Allen, Warren Beatty and Jane
Fonda, respectively.

AT A RECENT college radio convention in
Virginia, several record companies, as is the
custom, set up hospitality suites complete
with videocassette machines and dozens of
tapes of the labels’ various artists. Atlantic
Records announced that nobody would be
admitted to its party unless dressed as a
Blues Brother; although this caveat not
enforced, more than a hundred conven-
tioneers arrived in old suits, dark glasses,
hats, handcuffs, briefcases and harmonicas,
looking like an army of underfed syndicate
flunkies. The Irony of It All: Atlantic’s vid-
cassette seemed to offer every act on the label
except the Blues Brothers.

Stay As Sweet As You Are

LOOK FOR a major change in Tom Waits.
This intriguing hint comes from sources close
to Waits who would only tease, damn them.
So we made up our own versions:

He’s joined the hari krishnas, shaved his
head and traded his winklepicker shoes for
bare feet.

Sassoon styled his hair (the dry look), Sy
Devore stitched up some three-pieces suits,
and he'll be modeling soon in GQ.

He bares all in Playgirl.

He’s stopped drinking and smoking and
has embraced God. Or Debby Boone. Or
both.

You can all play this game. Send us your
suggestions for Major Changes in Tom Waits,
and we'll see that he sees them.
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“Filled with
humor,
tenderness
and gusto,
‘Voices’ is
a winner!”’

— Kevin Thomas,
.Jos Angeles Times

“Voices:

I Will Always Wait For You.”®

METRO-GOLOWYN-MAYER presents VOl CES "'staring MICHAEL ONTKEAN - AMY IRVING - ALEX ROCCO

Written by JOHN HERZFELD - Songs & Score by JIMMY WEBB - Produced by JOE WIZAN - Directed by ROBERT MARKOWITZ - A JOE WIZAN Production
Hear Burton Cummings sing the hit song “I Will Always Wait For You.q [Enginal dtrack album ilable on PLANET Records and Tapes_]
[EG[en cuowc ST B [ Read the WARNER Paperback| METROCOLOR® T
[ v 4O ¢ surTABLE FON CoiCOREN | MGM TUII  Artist
®

ATransamerica Company

COMING IN MAY TO A THEATRE NEAR YOU!
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Dire Straits,
The Bottom Line, NYC
On the early dates of their first American
tour, the Straits have shown they are a more
than capable live act somewhat lacking in
fire. Oddly, for an English band, everything
they emulate is American. Lyrically, many
themes deal with the cowboy ethic and the
Old West, while musically, they're closer to
Muscle Shoals than any American band
Mark Knopfler, 29, is the genius behind
this band. The songs are his, the lyrics are
his, the lead singing and the lead guitar play-
ing are his. Even the jokes are his. After the
opening seconds of their first tune, “Down to
the Waterline,” which Knopfler kicks off with
some subdued but passionate guitar, he
waved to the crowd. “Thanks very much,” he
cracked. “Goodnight.” His guitar playing is
undeniably the key to this band and doesn't
take a back seat to even his tremendous
songwriting ability. The lines he plays are
somewhat reminiscent of Clapton’s country-

blues but are delivered with much more
tension. His sense of improvisational melody
is nothing short of awesome and is the reason
somany people havelatched onto Dire Straits.

Live, Dire Straits’ material takes on
another dimension in twists and turns, as
they are not content to deliver their songs in
rote fashion. “In the Gallery,” for example, is
a typical Straits song—the choppiness (or
funk) of the tune is the result of Mark
Knopfler’s guitar being in almost constant

counterpoint to the bass and drums.
Knopfler's leads, in fact, fall in opposite bars
of his vocals; while he’s singing, he
underscores the tunes by adding another
rhythm voice on guitar. His stage presence
for a rookie is equally impressive.

Six new tunes were debuted at the Bottom
Line show, each easily as good as anything to
be found on Dire Straits: “Once Upon a Time
in the West,” “Lady Writer” with some burn-
ing Mark Knopfler guitar at the end, “Single
Handed Sailor” with a five-note run on
guitar repeating the refrain, “News,” —a
ballad, again defined by Knopfler’s guitar,
and two classics which will no doubt be
among the strongest songs on their next al-
bum,

And, yeah, they did the hit “Sultans of
Swing” and people screamed. The line, “It
I rock and roll” got the

ain’t what they ca

lgpeat. dhes
JgEe e Steve Weitzman

Boomtown Rats
Coconut Grove, Los Angeles

I'he Rats are showbiz pure and simple
I'here’s nothing to make them too alien or
threatening to American fans and their poh-
tics extend only to attacking those institu-
tions that induce conformity and prevent
good times. Despite a sound system that per-
versely rewarded the blasé sorts seated in the
wings with better sound than the ardent fans

What's the Matter with Ya, Baby”
and “Where Do You Think You're Going?”

jamming the front of the stage, the band’s
well-paced 75-minute set delivered the musi-
cal goods.

The Rats are most reminiscent of the
Kinks. They're not a staggeringly original
crew but, in the grand rock & roll tradition,
they've stolen wisely from excellent sources.
There are traces of the Stones, Bowie and
Thin Lizzy to be found—a new song titled “1
Don’t Like Mondays” had marked Costello
undertones in its embryonic voice-piano
presentation—but they’ve been adeptly syn-
thesized into a sound that spells Boomtown
Rats. The band is competent instrumentally
but not flashy, seemingly most comfortable
when locked into the raucous h R&B
groove of “She’s So Modern™ and “Lookin’
After No. 1" than the more pop-oriented Tonic
Jor the Troops material that comprised the bulk
of the set

The Rats’ chief asset is the
frontman Geldof, who has the best line in
crowd manipulation techniques this side of
Ray Davies. Cajoling, haranguing, aiming
barbs at the seated Columbia execs checking
out their latest investment, pulling people
onstage to dance to the utterly silly “Do the
Rat,” Geldof doesn’t request audience par-
ticipation so much as demand it. The tone is
aggressive but it’'s a mock aggre
designed to jolt people out of a passive listen-
ing stance, and his remarkable ability at
doing just that will undoubtedly serve the

Rats well in coming months,
8 Don Snowden

repressible

Joan Armalmrilin‘q. Wembley Arena,
I.r)rz(/:;l{, England

If Joan Armatrading says “Hullo” to an
audience, she's in a talkative mood. Arma-
trading stands for the right to define relation-
ships on our own terms, and she defines her
relationship with audienc
to the adored. The adorers applaud and she
responds

s as one of adorers

Yes, yes, you're absolutely right.”

s no rock performer in Britain
ongs mean more to her audience than
Armatrading. There was more reverence per
square foot at her two concerts in London’s
8,000-seat Wembley Arena March 12-13 than
on Easter Sunday in St. Peter’s Basilica

Is she black? You'd never know it from
listening to her. Color doesn’t matter when
the lights are out. Is she a woman? Well,
yes—but she makes no concessions to the
record industry’s idea of femininity. Is she
British? She’s as British as Joni Mitchell is
anadian.

Though the most visible part of Armatrad-
ing’s audience in Britain has always been
pairs of women, her emotional directness
now appeals far beyond her original cult. In a
country where there is no tradition of mature
rock, Armatrading has created her own
mainstream. Britain has very little middle
ground between the Top 40 and Mantovani,
but even so Armatrading has achieved re-
spectable album sale:

In five years, she’s never modified her re-
cording style, nearly always working with the
kind of small group sound she could dupli-
cate on stage. What she has modified, over
the four years I've been going to her concerts,
is her stage presentation.

She’s no more talkative than ever, but for
her Wembley dates she made such conces-
sions to theatricality as not wearing jeans and
not standing in one spot for 90 minutes. She

dressed up in brown trousers, white shirt and
tie. She took the mike off the stand and made
the spotlight aimers earn their pay. I could
swear she smiled quite often.

Numbers which are merely comforting
when heard at home late at night at low vol-
ume (Armatraders are courteous people)
become in concert actively therapeutic. She

COLORED PRINT

“Ge

plays “Stepping Out” solo on her plugged-in
acoustic guitar, in as vigorous a style as, say,
Richie Havens. The effect of this hymn to
independence is galvanizing when she
choruses, “Steppin’ into life.”

Armatrading’s encore number is her clas-
sic “Willow,” a hymn to dependence. It’s the
loveliest tune on her 1977 Show Some Emotion
album. In concert, it becomes an incanta-
tion, a soft and slow invitation to seek “shel-
ter in a storm.”

Armatrading, 28, has always maintained
that her songs aren’t autobiographical. They
just happen to be written in the first person
Ifthey were autobiographical, she would be a
highly contradictory individual, always say-
ing things like “I am not in love but I'm open
to persuasion.”

On her most recent album, 7o the Limit
(AFM), she sings at one point, “1 wanted
your love, but not at any price.” Elsewhere,
she sings, “All I really want is to be with

you.

Croaked in a wise old voice which yelps
into the yodel range every now and then,
Armatrading’s songs amalgamate jagged
jazz lines, back-beaten R&B—even reggae,
as foreign to her West Indian birthplace of St
Kitts as jazz is to Birmingham, England,
where she grew up. All the forms which Ar-
matrading puts to use add up to an exciting
1s yet no rules,

new genre for which there are

The one thing that can be said in the face of
all Armatrading’s apparent contradictions is
that she makes people want to be around her.
We don’t know what’s behind the hand she
covers her face with on the back cover of 7 the
Limit any more than we know what's behind
the face she’s not covering with her hand on
the front cove

But I suspect she wishes us only good and
doesn’t want anything from us we haven't
already given. As she sang in her opening
number at Wembley, “Down to Zero”:

“When you fall, fall at my door.” She can wait.

She’s all righ
he's all right Bart Mills

Dizzy Gillespie, UCLA’s Royce
Hall, Los Angeles

Looking like a dap Greyline tourist in a green
velvet coat and fashionable cap, Gillespie
acknowledged the opening applause by
remarking, “Ain’t no use in doin’ all that, I
ain’t gonna play no better.” He then got down
to business with Luis Bonfa's “Morning of the
Carnival® from Black Orpheus.

On Don Redman’s sugar-daddy’s anthem,
Baby, Ain’t I Good to You?" Dizzy
squeezed and slurred his notes to create an
erotic tension. Gillespie’s own “Kush” was a
vehicle for his harmonically beautiful solo
intro. Bassist Ben Brown took an intermina-
ble solo that rambled from Mid-Eastern
modality to flamenco to funk and ended with
a plodding blues backbeat.

Gillespie came back to the helm and told
about last year’s historic White House jazz

party as an introduction to “Salt Peanuts,”

the number requested by President Carter.
Guitarist Ed Cherry got off some fine bebop
lines reminiscent of Jimmy Raney. Cherry
took the featured spot in a T-Bone Walker-
inspired blues picce that proved to be his
most impressive contribution to the proceed-
ings.

The Gillespie trumpet, for all these years
50 quick, powerful and clear of tone, showed

its first evidence of wear. The time allotted to
his trumpet solos is now at a premium and a
few of the seams are beginning to show on
some of his demanding patented lines. The
overall impression was that of a giant seeking
repose. Let’s hope that it’s a temporary con-
dition

Kirk Silsbee
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Againweturn the world
around.

The world's first pure power DC receivers, the
Sansui G-line, redefined the limits of musical fidelity.
Sansui's capacitor-free DC amplifier design (patent
pending) with super-high slew rate, ultro-fos‘f rise
time, and full transient response, makes music sound
much more true-to-life.

Now Sansui does it again. With the new
G-7500 and G-5500. Using the same exclusive DC
circuitry all others are trying to imitate, these new
models offer more watts per doliar than ever before.

The G-7500 delivers 90 watts per channel,
min. RMS, both channels into 8 ohms from 20 to
20,000Hz with no more than 0.025% total harmonic
distortion, at a suggested retail price of only $620

The G-5500. at a suggested retail price of
only $465, offers 60 watts per channel with no more
than 0.03% THD under the same conditions

From their macro-designed power supplies,
for rich, full sound over the widest frequency range,
to their micro-sensitive double speaker-protection
circuitry, the G-7500 and G-5500 are unbeatable

The FM sections further enhance Sansui’s
reputation for tuner excellence Pinpoint selectivity
and ultra-sensitivity to even the weakest signals
guarantee pure and clean reception, always. And
always with maximum stereo separation

Let your franchised Sansui dealer demon-
strate the comprehensive, human engineered
features and, controls. There's nothing in the world
) with quite the same feel as the Sansui click-stop
! aftenuator and ultra-smooth tuning knob.

l
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{
|
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Now look carefully at the graceful styling,
with elegant rosewood veneer cabinet. It is setting
the trend for all other receivers

For the best receiver values, the world is now
tuning fo the newest DC by Sansui, the G-7500 and
G-5500. Shouldn't you turn to Sansui, too?
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Ochs 1n the
Shadows

The title of Marc Eliot’s new biography of the
late singer-songwriter Phil Ochs is, like the
book itself, just okay. Death of a Rebel
(Doubleday Anchor, $4.95) doesn’t sum up
the subject so well as the title given to
Michael Ochs’ collection of his brother’s
recordings, Chords of Fame, named after one of
Phil’s songs. The latter title seemed to be
suggested by what Eliot alleges to have been
Phil’s favorite movie, Paths of Glory. Perhaps
the best name for the biography could have

been taken from another more obscure
film— Man in the Shadow.

I don’t know if Phil ever saw that western,
; he was an incurable

but chances are he di
moviegoer and stargazer, something Eliot
repeatedly details. The handsome, dark-
haired folksinger (or, as he preferred to be
called, “topical” singer) also had his heroes
among other singers. A true fan, he was awe-
stricken by the talent and presence of figures
like Brando, Dean, Presley and Dylan. He
stood in their shadows and looked upward
worshipfully. And enviously. He wanted to be
a star.

He came close. At one point, Ochs may
have indeed been what is claimed on the
back-cover blurb of this book—*. . . consid-
ered, behind Bob Dylan, the most promising
and authentic American folk singer of his
time.” Trouble was, he remained far behind
Dylan, never gaining ground. Like Eric An-
dersen and all the rest, Ochs was fortunate

and justly praised for the part he played in
the MacDougal Street-based folk/political
movement of the Sixties, butat the same time
cursed by the glaring prominence of Dylan’s
genius

Phil Ochs sang well, if not brilliantly, and
wrote even a little better than well. But he
lacked Dylan’s special qualities—that com-
pelling, oblique, oddly funny, surreal (and
edge
the situation in stride

So did everyone else. Some took
Not Phil
him unmercifully. He began to take it out on

more.
It bugged
those around him—friends, business associ-
ates, audiences. His comeback attempts be-
came ridiculous spectacles (the Elvis-gold
lamé suit period) or sad persona changes (the
‘John Train
came too steep and scary for him to handle
There

sions

period). The downhill run be-
were further frustrations, bad deci-
bad breaks, accidents, unromantic
run-ins with the law. Then, on April 8, 1976,
he killed himself

Eliot has painstakingly gathered descrip-
tions of the good times and the bad times, and
tells the story affectionately but unflinch-
ingly. The

especially the italicized, thought-stream

writing is occasionally clumsy

interpolations) and the book is not in the
same class as David Henderson’s magnifi-
cent Jimi Hendrix bio. But Death of a Rebel
captures the time, and competently presents
for our view several sides of a fine, interesting
man who was neither the great performer he
wanted to be, nor the worthless has-been he
pictured himself to be in the end

Terry Atkinson

Reggae Revel

So we called up our pal (and editor) Judy
Sims and said that we had finally found a

book that we liked. Nay, loved! This is it, this is
the one! Not only is Reggae Bloodlines (by

Stephen Davis & Peter Simon, Anchor Press,
$6.95) the absolutely definitive volume ever
written about the search for the music and
culture of Jamaica, it is an admirable model
for any book that intends to deal with the
social significance of any music to its parent
culture. Rock historians and Rastafarians,
this book could very well become your new
bible. It has for us. Admittedly, yours truly, F
& E, discovered the wonderful world of the
dreadlock about ten years too late to be con-
sidered in on the new wave of things, but
when we finally make contact, wedid it to
the hilt. Ask us anything! What was Big
Youth's first album titled? Why is Augustus
Pablo considered by many a saint? How high
can a human get if he smokes his weight in
cannabis daily?

It was probably this final question and the
isolated discovery of Junior Murvin’s “Police
and Thieves” on our weekly excursions to
Toronto, via Air Canada’s Muzak system and
Smirnoff vodka, that led us onward toward
Babylon. Prior to this, “The Harder They
Come” was about it. But ignorance is no

excuse . .

. 50 with the assistance of Allan
McDougall, a pal at Island Records, and
Davis and Simon’s fantastic book plus a
strong commitment to Kaya, OI' Anglos Flo
& Eddie decided to travel to Trenchtown by
proxy.

Ahhhhh. . . . Light a huge spliff and listen
to “King Tubby Meets the Rockers Uptown™
as you travel with the authors into Jamaican
homes to drink of their ganja tea and learn of
their suffering generations and their holy
commitment to the Imperial Haile Selassie
and to the magic weed.

These people— the Rastas living in the
hills—are as close to the spirit (at least as far
s rebellion as

as we remember) of the S
the Eighties will probably ever understand.
And they are singing real protest songs, make
no mistake about it. Songs of the people and
the hypnotising music makes you just want to
light up another one, mon, and read on . . .
interviews with Lee Perry, a long-time legend
and Marley’s first producer; all you want to
know about Zap-Pow and/or the Heptones;
photos of the Maytals, circa 1965.

The volume is a handsomely desi
softback and Peter Simon’s photographs :
incredible depth to Davis’ text with insightful
candids of the people and the poverty and the
ide. The discography is i uable
and Davis (a former Rolling Stone editor) al-
most makes us feel the Caribbean sun beat-
ing down on our locks.

Do yourself a big favor. OK? Now, trust us
put on some Marley, Tosh or Toots—CIiff

will do, too—light a bomber for us, and get
sucked into a whole new culture.
It’s worth it. We promise.
Flo & Eddie

Fluting It Up

Kelly Cherry’s second novel, Augusta Played
(Houghton Mifflin Company, $9.95), is a
funny book with one sad flaw—too many
sentences have too many words. On page
182, for specifics, there’s a 111-word whopper
that confuses rather than entertains, and
not the only one. These unrelenting mouth-
fuls occur on an average of one every three
pages and badly dilute the hilarious flow of
characters and plot.

Meanwhile, Ms. Cherry presents a mar-
riage from inception to divorce between
Norman (Jewish) and Augusta (Waspish)
Gold with heart-piercing insight. Through a
tangled series of lies and assumptions, the
five main characters (Norman, his father Sid,
Augusta, her ex-lover Richard and Sid’s
extra-marital companion Birdie Mickle,
who’s known in the stripshow world as Mis
Chicken Delight) collide in a huge and im-
possibly plausible misunderstanding. As the
question of who is really sleeping with whom
unravels, the reader is left quite breathless
with admiration for the author’s deft and
devious mind.

The culmination of this confusion peaks in
a classic scene of high comedy in which Au-
gusta, after marriage-long preparation,

A young man of cool demeanor sauntered past
drinkers. He paused
revealed to those crowded excitedly around him

to-god laser rifle
But while that beret-adorned fellow demonst

audience which flourished its own simpler versior
guns manufactured by General Technics, another

inaugurate the thirteenth annual Minneapoli
convention

Led by author Wilson “Bob™ Tucker, cach fan
in turn imbibed from the traditional bottle of Jim
At the comple-

Beam and raised his right hand

tion of the circle, the “initiation by firewater

was followed by a simultaneous

downsweeping flourish of hands ¢ |
heart-felt of {

h!

There in the hospitality suite were \

two poles of the science fiction con

and chorus

Smo-0-ot

vention community: the hardware

aficionados and the booze-and-party

lovers. And between the two wandered ~
the strange looking, wide-eyed girl with
the prop-topped beanie on her head

I'he activities at regional conventions

such as Minicom and 1-Con in lowa City
lowa, are designed to offer information and
diversion for these or any other type of fan

Panel discussions featuring authors such as
Hugo and Nebula Award winners Joe Haldeman,
Roger Zclazny, Frank Herbert of Dune fame, and
Samuel Delany cover topics ranging from “Booze
and Science Fiction” to “Creating Exotic Alien
And there are talks for the technically
minded on subjects such as L-5 space coloniza-
tion, black holes, and the U.S. Voyager project to
the outer planets

Fans can mingle with their favorite writers at

Creatures.”

meet-the-author parties, roam through stacks of ¢

with titles like Everything You Know Is Wrong.
Folk sings often last into the wee hours as Joe Ha

I'hen with a melodramatic flourish of his sable cape, he

comics and sf magazines in the “huckster room,” bid on paintings of
alien landscapes during the art auction, or watch all-night movies

STRANGER THAN “SCIENCE” FICTION
Are the Regional Conventions of
Science Fiction Writers & Readers

BY RUSSELL MADDEN

the clusters of conversing

a laser rifle. An honest- Best Ghoul, Best Bi

rated his “weapon” 0 an

Klingon battle cru
conflict before the d

id ray

s of “light sabers’
circle of fans was helping to
s Minicon science fiction

a new novel

presence of

a unic
whi

bar

ap

f Saiews

sld and new books,

Ideman or Gordon

Dickson on guitar regales the fans with t:
interstellar lover. And at the costume party, fans can compete for awards as
mendation for having the lrast
costume. (Slave girls perennially do well in the latter category.) And at the
latest Torcon in Toronto, Canada, a pair of fans dressed as the Enterprise and a

3 and now at Omn
Wollheim, publisher of DAW books, offers them a chance to
conclude a story deal or promote an idea for a novel

rd, or receive a special cc

felighted audience of fans

For the authors, these “cons™ afford an opportunity to discuss the genesis of
And the

and buying) it
late of An

with those who will be reading
editors and publishers such as Ben Bove
Lester del Rey from Ballantine,

For and

both publisher

views.

of the drunken adventures of an

and, lying on roller skates, staged an interstellar

and Donald

author
~ autograph-signing sessions at the convention
#~  or a local bookstore boost book sales, as do

publicity from newspaper, radio or television inter

But beyond these practical considerations, a convention is §

Jue (and for the guest of honor, an expense-paid) setting in

ch to party and relax

ely that many hours of sleep.

lights. Perhaps most of all it means indulging impulses
and finding excitement in a field that most people do not

spreciate or understand

the hell that guy got a laser rifle?!?

not painted himself

But for some people the end of a science fiction
convention medns sitting wrung out at a dead-dog
party and trying desperately o figure out where

Russell Madden is a free-lance writer who lives in
Towa City and has been known to paint himself green
James M. Longstreth lives in Portland, Oregon,

and paints bizarre things —but, so far, he has
at least, not green

For many people, an sf convention means three days with
At Mini Con 11, it meant
sharing a single room with cight guys and one girl. Or, the
year before, stalking the streets for an all-night restaurant
without getting arrested for being dressed like Jack the
Ripper. For all fans, being among people who will
understand a desire to be diffierent and not laugh at green
facial make-up or jewelry that flashes a rainbow of

&
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us?

WHO wiLL
REMEMBER

WHEN THE

TWIN-
BRAINED SAURIANS
ARE NO MORE...

by 1M=z>

(WHAT FURRISH
BEAST THAT
CRAWLS RENEATH
OUR FEET Witk
RECALL THE DAY .

WHEN THE ©c2E
TREMBLED AT oUR
PASSING? WiLL THE
SkUDDING MICE
RECKON OUR DEM!SE >

1979 Michael Ward

AR R B O S SO T

makes her solo flute recital debut at New
York City’s Town Hall. By the time she ends
the concert there are, on stage, two dwarves
(one reciting Caliban), Augusta’s canary
uncaged and singing, Miss Chicken Delight
and her interpretive dance accompanist (a
Mt Universe in rooster regalia), Richard, his
wife and children, Norman, a pair of friends
(one of whom decides to strip with Birdie) and
an unmanned synthesizer going amok with a
recording of Ravel’s “Bolero™ blaring from
the wings

So the question remains, is it worth
ploughing through 100-word sentences, and
the answer is a triumphant yes. You know
what else? It'd make an even better movie

Alison Wickwire

Cloning Around

Though the practical possibility of cloning
adult human beings is remote in the extreme,
it is theoretically intriguing; there has been a
recent flurry of popular-press discussion of
the topic, spawned by reports of successful
experiments with embryonic frogs. These
articles follow the usual pattern of fantastic
elaboration loosely related to a scientific
achievement, the real implications of which
are considerably more modest. A spate of
fictional works on the topic is, of course

inevitable, and Patrick Watson’s Alter Ego

(Viking, $9.95) is one of the spate

The novel’s premise, though implausible,

is potentially interesting. Most everyone

“talks to himself” from time to time, but what
if the phrase’s referent were literal rather

than figurative? What on earth would you

say? Obviously, the usual run of openers

would be precluded (Where are you from?

What's your favorite color?), and the practi-

cal difficulties also would be considerable

(Who gets the car for the weekend? Or the

girl?). If, as Dr. Freud tells us, we each harbor

an atavistic Narcissus, curious erotic pos-

sibilities might be expected to present them-

selves. Most.seriously, the notion of the self as

a radically unique product of nature and

nurture is done extraordinary violence by the

idea of cloning in adulthood, and the

philosophical implications are complex and

possibly profound. The premise thus offers

considerable potential for fiction, either

whimsical or serious. Unfortunately, Alter
Ego offers neither

I'he clonee here is a rather boring philan-
derer who makes television documentaries
He seems eminently suited to his work. Once
he is two, interminable discussions ensue
which read like transcripts of some not-
very-clever student’s training analysis.
Elsewhere there is a graphic love scene so
badly written as to be embarrassing, e.g.,

“She said, choked, ‘I want you to be huge in

me.’. . ." How that sort of hackneyed schlock
got past an editor, I cannot imagine

What we have then, is a good idea gone
‘wrong. Too bad, but not to worry. Surely
dozens of other novels in this vein are already
in press. Perhaps one of them will be the

“psychological thriller” promised on the Alter

Ego dust jacket.

Mr. Not Bad

First novels, at least a great number of them
published in the last decade, seem generally
self-indulgent, whining and long. Carolyn
Banks' first novel, Mr. Right (Viking, $9.95) is
none of the above.

Lida, the liberated heroine (is there any
other kind these days?) teaches English to
subliterate college students. One day she
dashes off a fan letter to a Mr. Duvivier, who
writes sado-masochistic thrillers; they meet,
sparks fly. But it seems this Duvivier is really
a former teacher-cum-murderer, and Lida
may be his next victim s makes mystery
and suspense, as Lida’s friend Diana (who
coincidentally and not very convincingly
Learns the Truth) tries to find and warn her
friend.

Banks is best when she describes Lida’s
wretched lovers and her angry remorse at
being so wretchedly loved. Banks is witty and
often funny, and Mr. Right zips along, rarely
dull, with a genuine plot that develops
nicely—although too quickly. The only
problem here, and it looms larger as the book
progresses, is the shallow characterizations.
Duvivier is positively incredible, in the literal
sense, and the ending is a cheat. Still, this
book takes about two minutes to read, and
ould use an occasional two-

J.C. Norton

most of u
minute diversion.

Judith Sims

new album.
On Asylum
Records and
Tapes.

Produced by Jay Ferguson
and Ed Mashal

Executive Producer. Bill Szymczyk
for Pandora Productions, Ltd.

Jay Ferguson'’s




BARROOM SMOKE &
WHISKY MUSIC

BY STEVEN X. REA

I'he pink neon “COCKTAILS" flashes on
and off outside the Raincheck Room on Hol-
lywood’s Santa Monica Blvd. On a side
street around the corner, Rickie Lee Jones
talks to two blacks who park cars for the
Mexican restaurant opposite where she'd left
her yellow and black
She takes out a Winston filter, leans into onc

Lincoln Premier

of the valet’s cupped hands, her features
momentarily match-lit as she pulls in the
smoke. Decked out in a flowery, 1940s-ish,
wine-red dress, Jones sways slightly in the
late night breeze. Her off-balance strides to
the Raincheck’s front door suggest some
hours already whiled away in another bar

Rickie Lee Jones talks through a cigar-
ette-and-Sco

h rasp and looks out from
tired, faraway eyes. Just 24, she looks like a
seasoned bar lady, an independent broad
straight from the pages of a Raymond Chand-
ler story. Circling the pool table, a beret
angled over her long brown hair, she shoots
with quick, certain movements. Between
shots, in the Raincheck’s crowded pool room,
she’ll drink her Jamesons on the rocks, toke
on a cigarette and nod knowingly as Peggy
Lee and Ray Charles croon from the old
jukebox speakers. Yet when Rickie Lee Jones
sits down to talk—friendly, husky-voiced —
it arouses wonder. Where did she find all
those love-and-booze-soaked years— the
barrios, the barrooms and the broken hearts
that her mar:nerisms and the songs from her
debutalbum, Rickie Lee_jones, evoke with such

authenticity?

“My father has worked in restaurants as a

waiter and manager most of his life,” says
Jones. “He wrote “The Moon Is Made of
Gold," a lullaby, when I was born back in
Chicago in '55.” The family — father, mother,
two other sisters and a brother—moved

around the country a lot: Phoenix; Elmo,
Washington (near Olympia, where her
brother operated a pool hall); the Windy
City. “My family’s full of characters,” Jones
says, “cow rustlers and poets and actors.
Kind of American hillbilly gypsies.”

with nothing much in mind,
she drifted to Los Angeles. Waitressing work,
then piano lessons at Santa Monica City

Early in 1977,

College somehow led to a shady job with a
shady Mafia type: “He had a little shop that
was a front for something. I don’t know what

it was because all I did was sit there and write
songs and he’d pay me to tell him who called.
He showed me the gun under his arm. His
name was Rocky. He ran out on my last pay-
check.”

The unemployment line followed, and
three-or-four-set nights for fifteen bucks at
little clubs in Hollywood and Venice where
Jones interspersed her own compositions
with old jazz standards, backed sometimes
by bass, sometimes a piano— trios, quartets,
quintets. “Occasionally a couple of horn
players would come down,”

she remembe
propping her head back against the bar’s
dark wood-panelled wall. “And a drummer.
In the little subterranean ja
Venice I knew a lot of peopl:

zz community of
. We did a lot of
work, and a lot of hustling for next to no
money.”

Then, on only her fourth solo gig—as the
story goes— Warner Bros. producers Lenny
Waronker and Russ Titelman saw Jones at
the Troubador. That was May of '78. She was
signed in June and began recording in Sep-
tember. Waronker and Titelman fleshed out
Rickie Lee’s late-night ramblings (“It’s a
strange kind of hepster jazz, she explains)
with session musicians like Steve Gadd,
Andy Newmark, Willie Weeks and Tom
Scott—the tough, streetwise punks of
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“Young Blood,” the down-in-the-dive
scenario of “Danny’s All-Night Joint,” the
auto mechanic/lover metaphors of “The
Last Chance Texaco” dovetailed into a slick,

sensuous jazz/pop style. “I'm very proud of
the record. But perhaps it would’ve been
more streeter, a little more jazzy without
Russ and Lenny.” The LP took five months to
record. “Russell paced and Lenny
worried—banged his head on the board and
I patted them on the back. The engineer did
the rest.”

Jones lives nine blocks from the Pacific
Ocean in a small, old house in Santa Monica

Most days she wakes up after noon, her glis-

tening black Yamaha upright piano standing
amidst a clutter of clothes, cigarette butts
bottles, records, books (Damon Runyan,
Catch 22, Vonnegut), plants, a television, old
lamps, old furniture, old paintings. She’s got
two guitars: a pre-war Gibson and a newer
dark brown Martin

Jones™ songs, and her nocturnal, other-era
lifestyle, share with Tom Waits' denizen-of-
the-night persona an affinity for old cars, old
bars and love scenes played to the tune of
jangling ice cubes in a glass of Cutty Sark
Not surprisingly, the two are close. “Tom and
Chuck Weiss [subject of Jones” “Chuck E's in
Love”] and I are old buddies. We drive
around and play when we can. We fight
Yeah, we're good friends

“They played my whole album on the
radio last night and Tom and Chuck and I sat
on the porch and listened to it on a transistor
radio that we couldn’t get in. We were all
drunk and pissed off and yelling at each
other. We didn’t get to hear it very well. But 1
heard them say my name and that scared the
shit out of me.”

Things are happening with remarkable
swiftness for Jones. With little initial record
company support, tracks from the album
began getting strong airplay. Nothing, short
of cash itself, bewitches a record executive
like airplay. An April appearance on Saturday

Night Live, a rush-released single version of

‘huck E’s in Love” and a small, club-date
concert ensued. “I really get off on touring
with all these good looking cats in the band,’
the big-boned singer says.smiling

Jones cites Waits, Randy Newman, Laura
Nyro and Bonnie Raitt among her contem-
porary influences, in addition to the work of
Louis Prima, Ray Charles and Billie Holli-
day, to whose songs she grew up listening
But Jones possesses a keen writer’s eye all her
own. She works sitting up in her living room

“I'll smoke a lot of cigarettes, use up a lot of

paper, pace around, stop, watch some of a
movie, go back and write,” crafting hazy,
bluesy stories on her piano or one of her
guitars. “I've wanted to write some short

stories,” she explains. “It’s not so hard to
write a story and rhyme everything, but it’s
not that e.
everything.

“I know this cat, an old man in Santa
Monica, who walks around the mall and up
and down Wilshire Blvd. and he'll rhyme
everything that he says to you, why, he'll say
‘How are you today? You know, I just came
from the valley and say, it was sure hot my
god, and I saw this cat in an old hot rod.’ He
scares the shit out of people, they run from
him, and Isit there sometimes and try to do it
back to him. I think it’s a dise.
ing disease.”

There’s a reckless, notional quality to
Jones that suggests the old rhyming man is
just another character from one of her songs.
But whether he really casts rhymes away on
the Santa Monica sidewalks or just inside the
singer’s head is irrelevant. As she does for the
light-duty hookers and
of her songs, Rickie Lee Jones infuses the old
rhymer’s life with a reality of its own &

Yy to write a story and not rhyme

se—the rhym-

reet-corner clowns

2

2
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WHICH NEW HIGH BIAS
TAPE WINS WITH MAHLER’S
FOURTH SYMPHONY?

Choose eight measures of Mahler's Fourth
that are really rich in the high frequencies
The type of passage that high bias tapes are
designed for.

using the Chrome/Cr0; setting. Then again
on new MEMOREX HIGH BIAS

Now play back the tapes.

We're convinced you'll have a new favorite.
New MEMOREX HIGH BIAS is made with
No high bias tape delivers greater high

frequency fidelity with less noise, plus truer
response across the entire frequency range.

In short, you can't find a high bias cassette
that gives you truer .-

reproduction. s %

Recording Tape and Accessories. || ~"
Is it live, or is it Memorex? .

MEMOREX 90 |

N

HIGH BIAS

COLORED PAPER

Record it on your favorite high bias cassette,

an exclusive ferrite crystal oxide formulation.
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FRANK ZAPPA
Sheik Yerbouti (Zappa Records/Mercury)

My idea of a national monument is Frank
Zappa. In the midst of the national humor
drain, Zappa is one of our most vital national
resources. Sure, he's accessible to only about
a tenth of one percent of the population, but
what the heck who understands Twyla
T'harp or John Cage? With that in mind, it’s
sort of jolting to notice that Zappa is scaling
the Billboard singles charts for only the second
time in his long career (first time was back in
1974 with “Don’t Eat the Yellow Snow™) with
his derisively anti-disco number, “Dancin’
t firmly

Fool.” But Zappa, a man with his fe
rooted in Middle America and his heart in
the wrong place, doesn’t stop with a topic as
simple to lampoon as disco. Sheik Yerbouti
(such a good name! and such a great cover
shot!) rides roughshod over repairmen
(“Flakes™), love (“Broken Hearts Are for
Assholes tyin' to Grow a

adolescence (*

Chin™) and, most viciously of all, the Jewish
American Princess (“Jewish Princess”), with
a song so brutally anti-Semitic it should ban
Zappa forever from B'nai B'rith luncheons.

But Zappa stands outside of such simple
human foibles as morality, human rights and
the dignity of man. His creative vein is one of
the brightest in a universe of dimbulbs like
John Denver and Debby Boone. Zappa's
lampoons cut deep to the heart of the Ameri-

an Drea
e Merrill Shindier

GRAHAM PARKER & THE RUMOUR
Squeezing out Sparks (Arista)

Graham Parker goes for the throat. El
Costello has enjoyed greater commercial
success by copping an image that everyone
can relate to— the neurotic nerd everybody

s

shit on during adolescence now getting the
chance to vent his spleen on his tormen-
tors—but Parker is more direct, more primal
if you will. Dylan Thomas wrote “Rage, rage
against the dying of the light” and that’s
precisely what Graham Parker does.

Squeezing out Sparks is Parker’s first Arista
album after four critically acclaimed but
poor-selling LPs for Mercury. (Char
acteristically, he penned a tune called “Mer-
cury Poisoning,” lambasting that label for
keeping him “the best kept secret in the
West” in such vitriolic fashion that Arista
thought it best not to include the song on the
album.) It’s more of a throwback to the
sound of his first two albums—producer
Jack Nitzsche's spare production focuses
attention on Parker’s vocals and songwriting
talents rather than the instrumental power of
the quite exceptional Rumour.

Parker’s intensity and lyrical pre-occu-
pation with the extinction of emotion in the
modern world does lend a certain one-
dimensional flavor to his work. Most of the
songs fall into the same moderately up-
tempo, electric Dylan-cum-Stax-soul-band
style and Graham spits, snarls and growls the
lyrics, offering none of the seductive pop
phrasing that Costello, for example, uses to
lighten up his message.

And when Parker hits home on a song like

“You Can’t Be Too Strong” (inspired, I've

read, by his gut reactions to the abortion of
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what would have been his child) he gets in so
deep it scares me. Passion is no ordinary
word, to borrow a Parker song title. Likewise,
Squeezing out Sparks is no ordinary album and
Graham Parker is no ordinary talent.

Don Snowden

BADFINGER

Airwaves (Elektra)
Remember when the central question about
a new band was whether they sounded like
the Beatles or the Stones? If the Beatles, they
usually sang pop tunes and were calculat-
ingly coy. If the Stones, they were loud,
played the blues and were obnoxious. Boy,
those were the days.

Two bands that not only sounded like the
Beatles, but were often accused of being Fab
Four echoes, were the Bee Gees and
Badfinger.
the Bee Gees, but what of Badfinger?

It’s not a pretty story. The suicide of found-
ing member Peter Ham has been attributed
to the shameless rip-offs the group suffered at
the hands of numerous music industr
lifes. Badfinger struggled through a series of
poorly received albums and interminable

ryone knows what became of

low-

personnel changes, sinking and re-surfacing

like a drowning man with a will to live.
Yet there wa:

finger produced fine

a time, carly on, when Bad-
well crafted pop tunes.
om the film The Magic
Christian, “Carry on Tomorrow,” “No Matter
What,” and the Badfinger-penned Nilsson
hit “Without You” were all exemplary Top 40
productions, while the masterful “Day After
Day” was, to these ears, a significant offering.

Two original Badfingers, guitarist Joey
Molland and bassist Tom E
tenaciously to a vision, have released a new
album for Elekt
while members were being hired and fired, is
not up to the g
ceeds because of its total lack of pretension.

Badfinger, to their credit, still sound very
much like the Beatles. No disco, punk or
fusion influx here; the group has retained its
original concept intact: flyweight Beatles

ans, clinging

a. Airwaves, recorded even

up’s best work, yet it suc-

with a taste for puffery. Airwaves is a bit more
rocked out, but the basic element
there and still work: vintage n
Beatle vocals, George Harrison guitar runs,
chunky fuzztone McCartney Rickenbacker
bass lines, heartfelt ballads and fun-filled
blues derivations. Airwaves is kind of gear,
kind of marvey, and while it may be true that
time waits for no man, it will occasionally
linger for a while, as it has done, charmingly,

with Badfinger. Davin Seay

are s

-period

PERE UBU
Dub Housing (Chrysalis)

No one on the current scene is making rock
music as experimental and inventive as Pere
Ubu. The Cleveland-based quintet clearly
owes a debt to Beefheart’s surrealistic
desert-rat blues but there’s also an urban,
industrial feeling to Ubu’s intelligently tex-
tured music.

Crucially, and unlike most rockers who
aspire to something beyond the Saturday
ht song and dance, Ubu never forgets
that it’s a rock & roll band. The songs don’t
follow the standard verse-chorus format but
most— particularly “Navvy,” “On the Sur-
face” and “Caligari’s Mirror” —temper the

sonic explorations with highly accessible
melodies. Others start in the outer reaches

and stay there; the second half of “Thriller”

is centered around some noise that sounds
like a hacksaw cutting through the mike-
stand.

But even the white noise flavorings, most
coming courtesy of Allen Ravenstine’s
keyboards, are skillfully incorporated to add
emotional impact rather than just being
gratuitous weirdness for weirdn sake.
Likewise, it’s difficult to pick up the words
David Thomas is singing, but his plaintive
wail has a highly charged, emotionally
evocative quality that speaks volumes in and
of itself.

Dub Housing doesn’t quite match the con-
centrated power of Pere Ubu’s exceptional
debut album (The Modern Dance, released on
Mercury’s now-defunct Blank subsidiary),
but it’s a haunting, powerful LP that will
satisfy more adventurous listeners. Kudos to
Chrysalis for releasing it here (it’s been
available as an import for three months) and
may they realize this is one band whose
worth can’t be measured solely in terms of
units shipped.

Don Snowden

T'HE ALLMAN BROTHERS BAND
Enlightened Rogues (Capricorn/ Mercury)

The Allman Brothers Band has not released
an album of original work since their highly
successful Win, Lose or Draw in late 1975
Since then, these latter-day good ole boys
from Macon have gone through what may be
cuphemistically referred to as hard times.
T'he band split back in 1976 in what was
one of the uglier breakups in recent memory
Since then, the band’s various members went
on to a vast array of semi-successful and
huck Leavell,
Lamar Williams and Jaimoe Johnson to Sea-
level, Dickey Betts to Great Southern, and
Gregg Allman to the worst fate of all—hus-

outright failed projects—

band to Cher and father to one of her chil-
dren.

The current reunion of the Allman
Brothers Band brings to mind Paul Mc-
Cartney’s standard answer to questions
about whether the Beatles will ever re-form
It wouldn’t really matter if the Beatles ever
re-formed, McCartney says, because they
wouldn’t be the Beatles. The Beatles died a
decade ago and that’s that. R.LLP.

Much the same can be said for the Allman
Brothers Band. The triple guitar attack is
still there, as are the hauntin
rhythms. But the lyrics are inane, the
melodies hopelessly repetitive and the crea-
tive spark a sad reminder of what the band
once was. A strong public reception has pro-
ven the world is hungry for sweet Southern
rock, but in the end, the Allman Brothers are
not the Enlightened Rogues their album title

promises. Merrill Shindler

, swampy

ROXY Music
Manifesto (Atco)

Roxy Music’s break-up after Siren, their fifth
and most consistent album, was shattering to

Roxy aficionados. Its “Love Is the Drug”

single earned Roxy their greatest U.S.
airplay and promised future audience
growth, but since then all Atco Records of-
fered to maintain that new success were two
pallid rehashes: Hva! Roxy Music and a “best
of” collection.

With Roxy’s reunion album, their sixth
studio LP, the band tries to regain the
momentum they built prior to the split— but
there’s little on Manifesto to help attain that
goal.

Each of Roxy’s five earlier studio albums
had one solid, instant Roxy classic—from

“Virginia Plain,” “Do the Strand,” “Street
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Life,” and “The Thrill of It All” to “Love Is
the Drug”—but with their sixth, nothing.
With its sappy romanticism, “Angel E
comes the closest and maybe “Ain’t That §
or the spunky “Trash™ (again proving the
new wave affects them all), but none quite
make the g

More often than not, reunion albums are
miserable failures. Manifesto is not another
statistic by any means, but it’s clear that
when the Roxy members got back together
after their various solo experiments (Bryan
Ferry, Andy MacKay, Phil Manzanera) and
projects (Manzanera’s 801, Eddie Jobson’s
U.K.), it was extremely difficult for them to
fit back into the same mold (and Jobson de-
cided not to try).

Close listening shows Manzanera’s time
during the hiatus was well spent. His playing
is tasty and increasingly refined, but as usual,
Roxy hinders his talents. In Manifesto’s song
arrangements, Roxy is more concerned with
rhythm and musical spareness than on, say,
the lushly produced Siren. This results in
Manzanera’s guitar work being further
buried in the mix and reedman MacKay
being limited to ominous overtones, bringing
Ferry even more forcefully to the listener’s
attention.

More so than in the past, Ferry deserves
this extra attention. His suave, warbling
voice is more skillfully controlled and confi-
dent than ever. Compare Manifesto’s morose

“Spin Me 'Round” to the similar “2HB” from
the first Roxy Music album—Ferry’s vocal
improvements are astounding. In addition,
Ferry’s songwriting dominat i
the accent on a Sixties White American
Cleancut style, meshing well with the cool

ssiness we've learned to expect.
is album marks Roxy’s seventh bass
player (talk about job security), the end of

the traditional Roxy cover-girls on the jacket
and Paul Thompson’s graduation from
sledgehammer drumming. Manifesto, though
disappointing, is certainly worth the wait.

ICK COREA
An Evening with Herbie Hancock &
Chick Corea (Columbia)

A milestone. Intuitive. Refreshing. Inven-
tive. Pure music. Stupendous chops. All
these terms could be and were, at the time,
used to describe An Evening with Herbie Han-
cock & Chick Corea, recorded during their
double acoustic grand piano 1978 tour.

It was an adventurous move by the two
pianists. Both shelved popular electronic
ensembles in an effort to “get back to the
and, as this double set proves, they
pulled it off with ease and style, not to men-
tion taste.

Like last year’s excellent Milestone Jazz-
stars In Concert set (another one-tour-only
group), An Evening exists as both a memento
to those lucky enough to attend the concerts
and as a fying substitute to the many
fans who couldn’t catch them in person.
Either way, the sounds contained within are
astonishing.

The two ex-Miles Davis pianists become
one mind with four hands and a two-key-
board reach. Itis hard to believe two people
could be so totally hooked into each other.
The ideas, the notes, the magic flow back and
forth between the twenty fingers with nary a
deflection.

Most people will probably be drawn to
sides one and four (“Someday My Prince
‘Liza” and “Maiden Voyage,”
ta” respectively), because of their
familiar themes, but listeners ought not pass
over the middle of the program. “Button Up”

on side two is a percussive co-composition
with a friendly tension that lends an almost
humorous touch. “February Moments” (side
3) is Herbie's solo spot, and he manages to
include touches of everything. He should
definitely do a solo album at some point soon
in his career. He has a lot to say.

Paul Andersen

RICK JAMES
Bustin’ out of L.7

(Motown)

James burst upon the scene with one of last
year's biggest crossover hits, “You and 1.” As
the funk movement has ned strength as
black music’s new-wave alternative to disco,
James has become a freak hero of sorts out-
side the R&B mainstream. In the same way
white performers baffled the industry ten
years ago during the days of lightshows and
flower power, James is in the vanguard of
today’s funk-rock performers who have in-
dustry moguls scratching their heads while
street kids, both black and white, are rocking
and freaking to his distinctive, commercial
sound.

Bustin’ out of L7 opens with James’ freak
funk anthem, “Bustin’ Out,” one of the hot-
test dance tracks to hit in a year already
loaded with them. The pace stays up with

“High on Your Love Suite” and its exploding
electric intro, sly dope references and pound-

ing rhythm track derivative of “You and 1.”

From there, the album flows into a more
standard black style as it segués into “Love
Interlude,” —and lewd it is with love moans
and various wet sounds filling in the spaces.
Spacey Love,” an astral ode to Patti LaBelle,
closes the side.

“Cop N’ Blow” opens side two with
another uptempo funker about trying to con-
vince a young road love into bed that rings of
questionable sincerity. The high schoolish

“Jefferson Ball” follows where Rick tries to
bring Barry White’s smooth style to his
younger audience in the form of a mawkish
love ballad. The album closes with “Fool on
the Street,” an uptempo groove and “you
knew me when” lyrics written to an old lover
Aside from the youthful freak themes, this is
one of the few tunes on the album with any

strength is in his attitude and
stance. By becoming a figurehead of this new
musical movement, he succeeds best when
fitting his music into his updated version of
the black freak. When he tries to update old
forms, or fit his style into more traditional
formats, the results seem forced and too cute
instead of loose and too cold.

s Tom Vickers

SUPERTRAMP
Breakfast in America (A&M)

The cove Supertramp’s latest release is
funny, marvelously rendered, highly imag-
inative. The entire ad campaign, in fact, is
among the best in recent memory—A&M is
to be congratulated.

As for the music: Supertramp is among the
last legitimate vestiges of the tradition of
English studio groups which finds its direct
antecedent in the Beatles. Multi-layered
sound, lush vocals, ringing guitars and an
empbhasis on keyboards, all trademarks of the
school, are all used by Supertramp to credit-
able effect. Other practitioners of the art,
most notably 10cC and the attenuated
Yes—while certainly Supertramp’s equal in
studio wizardry—lack a basic ingredient
that makes this group, and the ten songs on
Breakfast in America, so enjoyable—an in-
stinct for the hook. With scant exception, the
material on Breakfast is prime AM radio
product, in the best sense of that phrase
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JAZZ

1. Livin’ Inside Your Love
George Benson/Warner Bros.
2. Feets Don’t Fail Me Now
Herbie Hancock/ Columbia
3. Carmel
Joe Sample/MCA
4. Touchdown
Bob James/ Tappan Zee
5. Follow the Rainbow
George Duke/ Epic

Angie
Angela Bofilll GRP
. Tiger in the Rain
Michael Franks/ Warner Bros.
. An Evening with Herbie Hancock & Chick Corea
Herbie Hancock & Chick Corea/ Columbia

: ic s

Lonnie Liston Smith/ Columbia
. Patrice

Patrice Rushen/Elektra
. Morning Dance

Spyro Gyra/ Infinity
. Light the Light

Seawmd/ Horizon
J ng

Nlrada Michael Walden/ Atlantic
. PatMetheny

Pal Melhony/ECM

Stuff it

Stuff/ Warner Bros.

24. VanHalen il

Van Halen/ Warner Bros.

25. McGuinn, Clark, Hillman
‘MeGuinn, Clark, Hillman/ Capitol

RECOMMENDED NEW RELI

Squeezing out Sparks
Graham Parker/ Arista
indtrack/ MCA

Jerry Ledstns/ Elektra
Garden of Eden
Passport/ Atlanta
Forever
Orleans/Infinity
Real Life Ain't This Way
Jay Ferguson/Asylum

SOUL

2Hot

Peaches & Herb/MVP

Livin' Inside Your Love
George Benson/ ‘Warner Bros.
. We Are Fam

Sister: Sledge Cotillion
Instant

instant Funk/ sgtsout
Bustin' outof L Seven
Rick James/ Gordy
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Madame
Tavares/Capital

RECOMMENDED NEW RELEASES

COUNTRY

1.1’.“‘.,
2. New
Anne

3. Willieand
Willie Nelson/

Without reverting to disco’s 126 beats a min-
ute, Supertramp is able to invest their tunes
with a pleasant staying power—we really
don’t mind that the song goes on in our minds
all day long. There is enough meat here to
satisfy the musical appetite without leaving
the bloated feeling that follows over-
indulgence in junk food for the ears

While lack of passion is a valid criticism of
Brmkja\l in America, it m the point. True,
the lyrics are not particularly challe nging;
Supertramp lacks the punster’s penchant
that was both the strength and downfall of
their closest competition, 10CC. But on the
other hand, there is nothing overtly offensive
here; the words simply additional
aural coloration for what is, finally, a master-
ful use of available studio technology and a
stunning exercise in pop manipulation.
Breakfast in America derives from fifteen years
of collective effort by an earnest and richly
endowed school of contemporary music to
bring the full resources of studio science into
rock & roll. Both the album and the group do

the heritage justice. Davin Seay

Z

JOHN ABERC
Arcane (E

IMBIE QUARTET
M)

The five original compositions on this album
(two by guitarist-mandolinist Abercrombie
and three by pianist Richie Beirach) all have
a meditative, ethereal quality to them, due
not only to their oft-discordant and reflective
tonalities, but to the arrangements, and par-
ticularly to-Abercrombie’s fondness for the
volume control pedal and for such techniques
of musicianship as the fast finger-slide.

The most accessible cut is “Arcane,”
which is based on a four-note theme repeated
throughout the track’s nine and a half min-
utes. But perhaps the most interesting piece
is “Neptune,” in which an eerie, undersea
mood is evoked by having the melody line
played on the bass with a bow (so that it
sounds like a cello) while cymbals simulate
the sound of waves sweeping ashore with
their loud-and-soft alternation, and Aber-
crombie’s high-register notes suggest ripples,
bubbles and currents.

The quartet is unusually well-integrated, a
whole that seems greater than the sum of its
parts, and the result is entrancing music.

Clarke Owens

BAD COMPANY
Desolation Angels (Swan Song)

Stalwart old-school British rockers, Bad
Company warrant some respect for their
steadfast, straight-ahead blues-based ap-
proach. Formed five years ago,
separate internships with rock outfits Free
and Mott the Hoople, the quartet hasn’t
changed—Simon Kirk and Boz Burrell’s
bass and drum tandem still pounds solidly
away behind Paul Rodgers’ gravelly, gutsy
vocals, while Mick Ralphs injects lean, wiry
guitar lines into the mix. In fact, Bad Com-
pany’s incessant unchangability is <u‘h that
songs from Desolation Angels could
resequenced onto any of their previous
and no one—except perhaps the group and
their engineer—would know they came from
different sessions.

To their credit, the venerable Bad Com-
pany boys still manage (mostly) to pull it off;
the music is simple, enthusiastic (you'd think
they’d begin tiring of this stuff) and deftly
delivered. Desolation Angels’ slow numbers
work best: “Crazy Circles,” with its wash of
acoustic guitars, and “Early in the Morn-
ing.” “Rock 'n’ Roll Fantasy,” “Evil Wind”
and “Lonely for Your Love” admirably re-
present your standard Bad Company rock 'n
roll fare.

following

Steven X. Rea
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AMERICA IS HAVING A LOVE AFFAIR WITH
“A LITTLE ROMANCE”

H
{
{

A GEORGE ROY HILL FILM
“A LITTLE ROMANCE”
Starring
LAURENCE OLIVIER
ARTHURHILL SALLY KELLERMAN DIANE LANE and THELONIOUS BERNARD s the lovers
Produced by YWES ROUSSE T-ROUARD and ROBERT L. CRAWFORD Eecutive Producer PATRICK KELLEY
Screenplay by ALLAN BURNS Directed by GEORGE ROY HILL Original Music by GEORGES DELERUE
{ Based on the novel “E=MC?, MON AMOUR by PATRICK CAUVIN Published by the EDITIONS lFAN (lAUDElAnFs
s by An oﬂlo“ucma(s»m T
| © 1979 ORION P ompany All rights reserved H(ml((l()k‘ Theu Company
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REAL LIFE, starring Albert Brooks, Charles Gro-
din & Francis Lee McCain; written by Brooks,
Monica Johnson & Harry Shearer; directed by
Brooks

There were always a lot of satiric possibilities
in the William Louds, the Santa Barbara
family that was invaded by a PBS documen-

tary team that recorded their every move,
from the time one son, Lance, came out of the
closet to the final decision that divorce was
the logical end for both the family and the
series. While the Louds—even the once
ubiquitous Lance—have faded from view,
comedian Albert Brooks seems to have hit
pay dirt unearthing their memory for his own
weird purposes.

Though the inspiration for Real Life,
Brooks™ first feature, might be dated, the
humor is light years ahead of most of today’s
film comedy. Brooks, who serves as co-writer,
director and star, has transferred his off-beat
vision to the Loud affair, casting himself as
the head of the film crew that starts chronicl-
ing the Yeager family of Phoenix. But all does
not go well once the filming starts. The
father—a veterinarian played by Charles
Grodin—becomes so unnerved by the
cameras he’s invited into his life that he
mucks up open heart surgery on a prize show
I'hat mistake pushes him into a
catatonic funk, and he drags his typically
suburban family down with him

T'he documentary team goes down, too

horse

Brooks is so panicked that his once promising
project is becoming a study in boredom that
he starts a steady—and funny—deterior-
ation, and the movie becomes a race to see
who goes crazy first.

T'he result is a nicely cerebral comedy—
part straight satire, part inspired lunacy.
There are some wonderful touches—like a
gynecologist who's on the lam from 60 Min-
utes and the speakerphone voice of an unseen
big studio exec (played by Jennings Lang, a
real-life big studio exec). But the true
strength of Real Life is that Brooks keeps his
aim consistently high and never stoops for
cheap yucks. With so much slapstick
masquerading as high comedy these days,
Real Life stands out as genuinely intelligent
film satire. Which, unfortunately, is an in-

creasingly rare breed. gl ol ol

E—
WALK PROUD, starring Robby Benson and
Susan Holcomb; written by Evan Hunter; Di-
rected by Robert Collins.
BOULEVARD NIGHTS, starring Richard Yiiigues
and Marta du Bois; written by Desmond Nakano;
directed by Michael Pressman

The much publicized violence that has
erupted at theaters showing recent gang
movies has been blamed on the films them-
selves, but there is violence in the ghetto or
barrio (hell, everywhere) no matter what’s
appearing at the local theater. Neither direc-
tor of the above films exploits this violence,
but neither recognizes that there is life in the
barrio beyond gangs and cars.

Walk Proud (originally titled Gang) and
Boulevard Nights are both small-budget, ear-
nest attempts to reflect the Chicano experi-
ence in Los Angeles; they question the impor-
tance of gang membership, especially the
brutality reinforced by strict codes of honor
and machismo. Both films fail, on almost
every level.

Both productions used real-life gang

members as extras or consultants, and
between the two films more Chicano actors
earned paychecks than in many previous
years put together. Members of the Chicano
community have endorsed both films, osten-
sibly because of the anti-gang messages.
The plots are withered old chestnuts, the

scripts abysmal clichés, and with few excep-
tions the acting is either overacting or not
acting at all. Walk Proud offers Robby Benson
as a tough Azteca gang member of Venice
(and if you can believe Benson, the appeal-
ingly naive basketballer in One on One, as a
Latino, you have more imagination than you
need) who falls in love with rich Anglo Susan
Holcomb (she played the mayor’s daughter
in Animal House and is appropriately whole-
some here). But it isn’t her love for him that
leads him to reject gang membership—no,
it’s a ludicrous identity c precipitated by
the discovery that his father is a drunken
Anglo and not a “handsome Mexican busi-
nessman” as his mother has always claimed
With Boulevard Nights, the slightly more

believable story has older brother Y
trying to rise out of his East L.A. gangland
past and make a new life for himself and
fiancee du Bois. But his younger brother,

iguez

overplayed by Danny de la Paz with sinister
bug-eyed craziness, is an apparent idiot who
gangland
camaraderie. In both films, the hero’s job

wants nothing more than
ambitions center on cars (can’t Chicanos do
anything else?) and home life consists of a
single parent, a loving mother who worries.
Also in each film, the gang members do a
great deal of back thumping, fist clenching
and slogan shouting. If there is a central

theme here, it is that gang members are ut-
terly stupid—which may be true, but if we're
to understand why these youths, in defiance
of religious, moral and cultural tenets, find
gangs so appealing, we should sce beyond the

stupidity. Endless use of the word “macho”

explains nothing.

I'm certainly in favor of giving new young
filmmakers their shot at the big time, but
Collins and Pressman aren’t ready. Their

films are wretchedly paced, they don’t know
what to do with their actors, and they can’t
even recreate the feeling of locations as dis-
A. and Venice. Neither
e to making us feel the
isolation of the Chicano community, their
alienation from our Anglo culture, schools
and language. Very littie Spanish is heard
anywhere in these films, but Spanish is the
first—and often only—language for more
than | million L.A. Chicanos.

Walk Proud and Boulevard Nights are valu-
able simply because they are the first popular

tinctive as East I

director comes clo:

attempts to present a culture and people
formerly invisible to movic audiences. I hope
these are not the last attempts

Judith Sims

THE WICKER MAN, st arring Edward Wood-
ward, Britt Ekland & Christopher Lee; written by
Anthony Shaffer; directed by Robin Hardy.

The Wicker Man isn’t a sci-fi movie (despite
the awards it's copped) or a sensationalist
exercise in cheap horror (contrary to what
the trailer suggests). What it most resembles
is an English version of Hardcore with a pagan
twist—the struggle of a deeply religious,
sexually uptight man to cope with what he
views as a latter-day Sodom and Gomorrah.

A police licutenant from England is lured
to a remote British island by an anonymous
letter addressed to him that details the mys-

Who Was That ‘Masked Man?

A mouvie trivia quiz for those who think they know a lot.

BY JOHN P. HAYS

1. What do Elizabeth Taylor, Julie Harris and Natalie Wood have in com-

mon?

2. Metropolis, House of Wax, and They Died with Their Boots On have what in

common?

What is the common denominator among The Incredible Shrinking Man,

Comedy of Terrors and Die! Die! My Darling?

What is

the familiz

7. What two actors debuted in Laurence Olivie:
peared together in Horror Express?

tie between The Thing and Beginning of the End?

Directors Arthur Hiller and Maurice Ostrer “share” what credit?
What does the director of Animal House share with the star of Schlock?

s Hamlet and later ap-

8. What have the Beatles to do with Raquel Welch and Charlton Heston?
9. What actor appeared in Star Wars, Jabberwocky, and A Clockwork Orange?
10. What two films were based on the novel I Am Legend?

11. What is the link between Julia and The Maltese Falcon?

12. What's the connection between Equus and Sleuth?

13. Who wrote the theme song for One on One? Who sang the score?

14. Anthony Perkins and Stephen Sondheim collaborated on what project?
15. “Two different movies, two different titles, but they mean the same thing

(hint: tine of day).

16. What do Albert Finney and Alistair Sim have in common?
17. What actor, later famous, appeared in Johnny Stool Pigeon, and under

what name?

18. What is the most expensive American movie ever made?
19. What film has the following line of dialogue: “He has bold eyes for a

cheesemaker’s son”?

20. What was the name of Robert Mitchum’s horse in The Wonderful Country?

John P Hays is a senior at Cal State Long Beach where he spends most of his spare time
becoming successful, famous and rich. He must not have much spare time.
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JG-20 46l o you chicgeed.
l 1_ 1 5 You have a fair memory.

Modestly
6' l 0 knowledgeable
You think movies are for
1-5 gnomes.
You don’t know what a
0 movie is.
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terious disappearance of a 12-year-old girl
veral months before. Rather than the sor-
sleaze of the L.A. street scene that con-
fronted George C. Scott, he comes fa
with an isolated, insulated society that has
reverted to ancient pagan religious beliefs
celebrating the sun, the sea and sensuality
Edward Woodward gives a fine perform-
ance as the priggish licutenant, his stiff upper
lip turning livid red as he discovers couples
copulating in the road outside the village inn,

to face

naked nymphets performing a fertility dance
and young schoolgirls being taught about
phallic symbols and the like. His quest for the
missing girl turns into an obsessive desire to
save her for Christ from the island’s rampant
heresy, but his character is so unsympathetic
that it’s virtually impossible to cheer him on
Nor does his chief adversary, the urbane
lord of the island, fare much better: As Lord
Sumerisle, Christopher Lee delivers some
tellingly droll lines puncturing the Christian
logic behind Woodward’s spluttered accusa-
tions of paganism but, in the wake of Jones-
town, his charismatic hold over the populace
becomes frightening by the end
Without a sympathetic central character
and with an essentially threadbare plot (I
figured out the conclusion halfway through,
but there were enough intriguing twists to
sustain interest), the chief focal point is the
depiction of the island’s religious ceremonies
Shaffer (who's given us Frenzy and the excel-
lent Sleuth) has certainly done his an-
thropological research—1 don’t doubt for a
minute that these rites were practiced at one
time. The Wicker Man isn’t a classic movie, not
even a minor one, but if bizarre rituals hold
the same fascination for you as they do for
me, you'll probably find it quite enjoyable
Don Snowden

A PERFEQT COUPLE, starring Paul Dooley and
Marta Heflin; written by Robert Altman and Allan
Nicholls; directed by Altman.

Just a few weeks after critics dumped all over
Altman’s Quintet comes this unassuming little
love story about an older man, dominated by
his father, and a younger woman, a singer in a
rock group, who meet through a computer
dating service. Half of the film involves their
misunderstandings, missed appointments
and mishaps in getting together, while the
rest of the film is rock music, as played by
Keepin' "em off the Streets (a group formed
specifically for the movie, or so claims the
program).

The music is written, with various col-
laborators, by Allan Nichols, who co-wrote
the screenplay with Altman. It’s not bad, it’s
just Muzak, the sort of “rock” played in
Vegas lounges. One of the singers, Tomi-Lee
Bradley, has obviously studied the Janis Jop-

lin legac
like a woman possessed— but poss
what is not clear.

Altman might have been wiser to concen-
trate on Dooley and Heflin; when they are
together the movie has a sweet, delicate halo,

screeching, belting and stomping
sed by

balanced by some hilarious moments
Dooley’s dumb jokes mask a lonely, clumsy
middle-aged man yearning for some affection
and the chance to get out from under his
father, who rules his kingdom-family like a
czar. The father conducts classical music
in his living room, to records, while his family
sits and silently watches the invisible or-
chestra. Heflin lives in a communal loft with
the band, a group of androgynesled by Teddy
Neeley, a hard-ass, fine-levying, beer-drink-
ing redneck. Heflin literally drifts through
the movie, wearing flimsy gauze garments on
her emaciated frame (doesn’t she evereat?), a
wraith with big, trusting eyes

Altman’s cynicism (rampant in A Wedding)
is here limited to the peripheral characters
(especially a sex-hungry veterinarian who
almost devours Dooley), including an
anonymous couple who wander through the
film, smooching nonstop, counterpointing
the Dooley-Heflin affair. They are listed in
the credits as The Perfect Couple, a little
Altman joke. But Altman allows Dooley and
Heflin to be endearing, and, endearingly,
they make the movie

Judith Sims

PHANTASM, starring Michael Baldwin, Bill
Thornbury, Reggie Bannister
written and directed by Don Coscarelli.

Angus Scrimm;

It is so rare to walk out of a “horror™ film
smiling, and find that the rest of the audience
is in facial agreement, that the experience
should be cherished as a happy fluke

Not that Phantasm is, by any means, a great
motion picture. The acting is decidedly so-so,
and the film uses a lot of “open-the-
mystery-door-excrutiatingly-slowly” tech-
niques to shore up what is essentially a flimsy
script. But it works

If the measure of a good horror movie can
be taken in crowd response, this is a well-
paced, well-directed effort. Coscarelli knows
what is important in creating suspense and
terror and sticks with it. Things which might
be necessary to the success of other forms,
such as believable characters and dialogue,
are overlooked, but not really missed.

There are almost no scenes of revolting,
violent, blood-for-blood’s-sake mutila
and the one instance that could be accused of
that kind of exploitation is so well done that
the audience is thrilled by the sheer hideous-
ness of it. (There is more to the flying sphere
than is suggested in the TV promos.)

The plot of the movie is engaging enough.
The explanation of all the goings-on at the
local funeral parlor is a genuine surprise and
adds an inventive scie
otherwise strained story. This is wisely left
until the end of the film and is presented as a
nice little disclaimer to make the meta-
physical occurrences more palatable to the
audience.

The special effects deserve note, and the
gimmicks appear so matter-of-factly that
there is really no question about suspension
of disbelief.

And, finally, although Phantasm cannot be
called a particularly uplifting movie, it as-
suredly does not cater to the same crowd as
the darker, sadistic, and laughably unhorri-
ble films which are now characteristic of the
horror genre. It successfully straddles the
line separating true terror and comedy. It is
not a laughable movie, but. rather, a movie
that can make us laugh with delight at being
scared to death.

n,
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Richard Levinson
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BY SHELLEY TURNER

ohn Hurt is only just being discovered
by Americans, but his reputation as
one of Britain’s finest younger actors is
rock solid. He has worked steadily in
films (something like 20 of them), on
stage and in radio and television since he was
22 and fresh out of R.A.D.A. (the Royal
Academy of Dramatic Arts), traditionally the
spawning ground of British acting talent
Prior to Midnight Express his best known parts
in the U.S. have been brilliant TV portrayals
of Quentin Crisp in The Naked Civil Servant
(for which he was awarded the equivalent of
an Emmy for Best Actor) and crazy Caligula
in/, Claudius. (He is incensed that this series
received no Emmies and that Holocaust,

WA S

“Max
Caligula
Anthony
Forbush

Timothy Evans
Richard Rich

Tristan Tzara

which he describes as “dreadful rubbish,”

cleaned up.) Some Americans may recall an
carlier role of his, as the insidious Richard
Rich—the young man who betrayed Sir
T'homas More—in A Man For All Seasons.
Prior to playing Max, the character for which
he felt most passionately was Timothy Evans
in the film /0, Rillington Place
the inarticulate young man unjustly hanged
for the Christie murders in post-war London.
When the mistake was realized, it became a

Timothy was

national scandal and several books were
written about it. The film is widely known in
the U.K. and Hurt still says of Evans, “I
think I know him better than I've ever known
anyone.”

The most pronounced feature of John
Hurt's career, apart from his propensity for
playing weirdos (the motely assortment of
psychopaths, junkies, homosexuals and
penguin-fanciers), is that he has been “dis-
covered” with dismal regularity, only to have
the buzz subside with no appreciable ground
gained. Reading between the lines penned by
the publicist on his current film (an expen-
sive space-thriller called Alien), 1 grew ap-
prehensive about meeting a man with steely
artistic integrity and a king-sized chip on his
shoulder. This wasn't too far off the mark
Fortunately the chip hasn’t got too hard be-
cause it is whittled down by the approval of
his peers, soothingly basted at his local

pub—and forgotten entirely in the subtle
transports of playing cricket. No one knows
better than Hurt what a complex and dif-
ficult mixture he is. He'd love to have an
Oscar (“I'm not like George C. Scott: 1 like
awards.”), but he is constitutionally incapa-
ble of playing the show-biz game—of “put-
ting himself about,” as they say here in Eng-
land. He has never worked in America, and
would accept only a first-class part in a first-
class film. (And he got one; he will appear in
Heaven’s Gate, with Kris Kristofferson, Chris-
topher Walken and Jeff Bridges, directed by
The Deer Hunter’s Michael Cimino, location-
ing in Montana.)

Before the ehance came to speak to him,
the thorny matter of Hurt’s failure thus far to
be a global household word was under dis-
cussion and the publicist’s assistant ventured
that he wasn’t exactly Robert Redford, by
which she meant that he was on the short
side, liberally freckled, with unruly hair and
limitless evidence in his face of familiarity
with elosing-time bars. She was on a wrong
tack, though. Masculine pulchritude, praise
the Lord, is not the principal criterion for
superstardom on the silver screen. (I could
start with Dustin Hoffman and you could list

n
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in
in
n
n
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MIDNIGHT EXPRESS
I, CLAUDIUS
THE SHOU'T

FORBUSH & THE PENGUINS
10, RILLINGTON PLACE
A MAN FOR ALL SEASONS

TRAVESTIES

And dozens more

SOON HE WILL BE

Kane in ALIEN
Raskolnikov in CRIME & PUNISHMENT
John Irvine in HEAVEN'S GATE

NE

ZLOZOWER

the next 50 .) Besides, we are dealing here
with a man who has the wit, the salt, and the
formidable Celtic charm (English by birth,
but Scots/Irish by blood) to be appealing at
will. No, the crux of the matter, despite his
arsenal of credits, has got to be exposure, and
there is every chance that his portrayal of
Max in Midnight Express could be a
watershed. Although the film is almost
monolithically Brad Davis,” which, Hurt
himself points out, is to be expected in a
biographical property, the scenes with Max
have a crucial, lingering grip on the imagina-
tion. (Just as many people’s first major mem-
ory of Jaek Nicholson would be his small,
irresistible role in Easy Rider.)

Hurt reckons Max is the best thing he has
ever done—and he snapped up the part
sight-unseen, as it were. “I've never accepted
a job more quickly. David Putnam [the pro-
ducer], whom I've known for some time, rang
me up and said, ‘Will you come in and see
" You know how sometimes some things
auspicious? He said, ‘Alan Parker [the
director] wants you to be in a film of his.” 1
said, ‘Accept it.” He said, ‘You haven't even
read it."” 1 said, ‘I don't care, 1t it’s Alan
Parker, I want to doit.” " (Putnam’s pictures
include the rock and roll sagas That'll Be The
Day and Stardust; Ken Russell’s Mahler and
Lisztomamia and former advertising wizard,
now filmmaker/novelist Alan Parker’s first
feature, Bugsy Malone.) In fact, Hurt never
read the book by Billy Hayes on which the
screenplay was based. He worked solely from
the script, which scarcely defined the char-
acter atall. * *Junky in a Turkish jail falling to
bits' —that was my brief)” says John, who

me

seel

assembled the part of Max from scratch
Doubtless it was in keeping with his belief in
portents and propitiousness that he should
stumble, almost hours before departing to
Malta for filming, upon an invaluable chunk
of raw material. “A friend of mine asked if 1
wanted to meet a man who'd been in a Tur-
kish jail for a similar offense. 1 said if he
wanted to come along to the pub, I'd be glad
to have a chat with him. So he came up, and
it's extraordinary, because I got—if not the
entire— then one whole side of the character
from him. I got the laugh. Like a lot of
spaced-out people—junky or ex-junky or
whatever he was—he would make a remark
which for no apparent reason amused him
and then he'd go (John dupli-
cates the light, demented Max-laugh). He
never laughed when something was meant to
be funny, so that was quite useful. I nicked
that. All actors are thieves. He told me a lot
about prison, although he wasn’t in that
particular prison, which is meant to be the
worst, and when I told him what would be in
the film, he said it was all absolutely true and

‘that the only thing missing— which is very

difficult in filmic terms, because you need a
novel for it—is the acres and acres of bore-
dom.”

The physical depiction of Max was, purely
fortuitously, shockingly accurate. “I freaked
Billy out. He thought they'd got the real Max
back!” The broken glasses taped together
and the shabby sarong were Hurt’s inven-
tions. “I happened to have picked up the
sarong when I did a film in Ceylon. It seemed
a good idea because I figured Max was the
kind of guy who'd travelled around the East.”
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‘Wild Should Wild Remain.

“Man always kills the
thing he loves, and so we
the pioneers have killed
our wilderness. Some say
we had to. Be that as it
may, I am glad I shall
never be young without
wild country to be
young in!

ALDO LEOPOLD

“Integrity is wholeness,
the greatest beauty is
organic wholeness, the
wholeness of life and
things, the divine beauty
of the universe. Love
that, not man apart
from that...."”

ROBINSON JEFFERS

"“The love of wilderness
is more than a hunger for
what is always beyond
reach; it is also an ex-
pression of loyalty to the
earth, (the earth which
bore us and sustains us),
the only home we shall
ever know, the only para-
dise we ever need —if
only we had the eyes
to see!’

EDWARD ABBEY

"We need wilderness
preserved—as much of it
as is still left, and as many
kinds...It is important to
us...simply because it is
there—important, that is,
simply as an idea’

WALLACE STEGNER

SierraClub

Mills Tower, San Francisco, 94104
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Hurt As Max in Midnight Express,
shaved forehead and broken glasses.

And Hurt was right; that’s what the real
Max wore. Its other virtue, Hurt says, is that
it covered his limbs. “You've got to be quite
clever about that sort of thing,” he says,
explaining how he made himself look so con-
vincingly wasted. Already of spare build, he
lost a further 20 pounds so that his clothes
would all be too big for him, and shaved away
the front of his hair so it would look as if it
were falling out. He thinks it would have
been politic, could he have got free from hi
commitments on Alien, to attend the U.S.
opening of Midnight Express, “looking the way
I really do.” Ironically, he is one of those
actors like Guinne
pearance alters with every role.

Perhaps Hurt's greatest gift is that he
manages to make us laugh with, not at,
Quentin, Caligula and Max. In what was a
pretty relentlessly gruelling film, Max got the
laughs. “Yes, well I made very certain of that.
I mean, that film needed humor like crazy at
one stage. Funny enough, Alan [Parker]
thought originally that Jimmy Bell would
provide the humor, but that’s not the way
Randy [Quaid, who plays Bell] works. So we
worked it out. Orson Welles was right when
he said a lot of comedy depends on happy
accident. In the middle of tragedy, there’s
always laughter. Too many actors are not
aware of that side of life. They get what they
think is an intense part, so they're gonna be
intense and man are they intens

Parts like Quentin and Caligula could so
casily have suffered a kind of overkill tanta-
mount to burlesque in the hands of an actor
lacking Hurt's deft, light touch. Of The Naked
Civil Servant John says, “I've always been
completely liberal about homosexuality. |

s or Chaney whose ap-

mean, we normally are in this business
Quentin used to say to me [Hurt slips into his
Quentin voice], “I don’t know how you can
do this. Don’t you find it humiliating?’ It took
four years to get that project off the ground.
Wardour Street [i.e., British film financiers]
were willing to put up the money so long as
they could get Danny LaRue, gland’s
best-known cabaret drag queen. “And if not
Danny LaRue, then Peter O’ Toole. That
would be spectacular—little Quentin/
- Hurt’s contempt for

booming Peter

“Wardour Street thinking” is not even thinly

disguised. “Now they're going to do it as a
musical on Broadway! They offered me
$5,000 a week. I said, ‘One: no way— that's
not the reason I made the piece anyway;
secondly, I don’t sing and thirdly I don’t
dance. Do you still want to offer me that?’ So
they thought again and now they've got
David Bowie. We did spend a hilarious night
in the pub thinking up tunes and lyrics.”
Of his work in /, Claudius John says, “The

main thing was being able to think in terms of
a pre-Christian ethic. And that’s quite a big
step. IUs like turning life upside down, be
cause that which is outrageous was not nec
essarily outrageous.” When I mention that
there are cultures on the planet today that
are, in effect, pre-Christian, he snorts
deed, and look at the way they behave! Most
of the civilized world—even the Third
World—has been very much tainted by
Christianity and Christian thinking. But
Claudius is untainted by Buddhism or any-
thing; it's completely pagan. I damn near
turned the part down. I read it and thought,
well, no one could run the whole of the known
world that way. I'm glad I did it though,
because, apart from being immense fun, it
nice that it should be so successful as well.”

On the strength of his Caligula, John was
given carte blanche to pick his next BBC series
role. “I thought, classic drama, that’s what
we're talking about, so I said Raskolnikov in
Crime and Punishment. I'm a bit worried about
the age (he’s 39), but I photograph very
young. He also looks a wreck anyway. He
doesn’t have a lot of jokes and I do actually
like a joke or two. There should be just
enough laughs to get through—not as much
as Claudius, though. Claudius was wonderfully
funny.”

For all the serious-mindedness of this man
who likes a joke, he is not especially formally
educated. I wasn’t academically interested;
I didn’t want to go to university. I always
knew I wanted to perform since I was nine,
and first did a stage play in front of people.
It’s a peculiar thing. It’s a need that you’d be
denying yourself the life you feel you should
have if you didn’t do it.” His parents wanted
him to have something to fall back on, so he
agreed to do the National Diploma of Design.
He still paints for recreation. “I don’t read :
lot; 1/ook a lot more than I read.” There is
nothing theatrical in his family background.
His father is'a Church of England clergyman
and a brilliant mathematician, his mother a
qualified engineer, his brother a Roman
Catholic priest and his sister a teacher. Spot
the rebel. John may not have been a scholar,
but his tastes in film and theatre are well on
the intellectual side of pop. He loves Buiiuel,
Truffaut, Zinneman and has the highest
gard for newcomer Alan Parker. He's also
keen on Tom Stoppard’s plays, having played
the tongue-twisting role of Tristan Tzara in
the original cast of Travesties. (In Watership
Down he does the voice of Hazel. Perhaps a
man who plays Dadaists and rabbits is too
versatile for his own good.)

As he got up to go put his dreadful space-
suit back on and return to the wildly elabo-
rate set of Alien (a production in which he
displayed no particular interest), I asked
him, since he seemed to be so prickly and
contradictory about it, what for him would

constitute success. “Whatever happens next
I don’t know what s
being pretentious. I don’t need to be rich. |
just need enough money to walk round the
corner.” That would be the corner in
Hampstead, where he lives in a tiny house
with a tall, dark-hared model named
Marie-Lise. Well, he may not be in it for the
money, but certainly recognition means a
great, great deal to him. Bearing in mind his
deep devotion to his pub (which s
figure so consistently in his professional life
as a place where ideas are hatched, as well as
a sublime respite), I asked, “Would success
mean not being able to go down to your local

cess means. I'm not

on account of being too famous? “My God,”

his voice and eyes flash with real horror,
o

“That would not be success, would it’

Shelley Turner, Connecticut born, now lives in
London where she claims to enjoy the weather.

here’s no ques-

sound directly to your ears, headphones are
ideal for testing sound output. If there is
humordistortion, headphones will reveal it.
Any hi/fithatcan pass the headphone test, is
definitely working the way it should.
Headphones do more than that. They

free listeners from the acoustic qualities of a
room, whatever they may be. Wearing
headphones allows a walk around the room
without alteration of the character of the
sound; there are norestrictions about where
tosit. And "phones equipped with a volume
control allow remote sound level adjust-
ments. Further, such a control makes it
possible to move the sound space image
about a bit, emphasizing left or right sound
arrival, or make the sound seem to come
from inside your head.

Headphones use the same electronic
principlesas speakers. Inthe dynamic type a
voice coil is attached to a movable dia-
phragm and is suspended between the poles
of a permanent magnet. In the electrostatic
type, a moving membrane is mounted
between a pair of metal plates. The electros-
tatic requires an external power source to
furnish a polarizing voltage, a nuisance
overcome by the use of an electret. The elec-
tret receives its electrical charge during the
time of its manufacture and is capable of
retaining this charge for years. The electros-
tatic headphone uses an extremely light
diaphragm, measuring only about 0.0005"
thick and is excellent for reproduction of
treble tones

Another type of headphone uses what is
known asthe piezoelectric effect. In this unit

athin film of vinyldene flouride coated with
uminum on both sides is the active ele-
ment, expanding and contracting when an
audio signal voltage is applied. It is this film

movement that produces the sound

The objective inany reproducer, whether
speaker or headphones, is to make the cone,
orthe diaphragm, or any other type of mov-
ingelement, aslight as possible. A minimum
moving mass means better transient re-
sponse. Sansui’s Model $S-80 uses a poly-
ester/metalized film. The same headphones
areequipped with separate tone and volume
controls for each channel.

Headphones vary in weight from a few
ounces to a pound or more. Individuals also
vary in their reaction to wearing head-
phones—some find the weight, however
small, and the effect of ear enclosure, to be

NBOT

tion about it— short

no hi/fi system i not mind massive
complete without at phones supplying
least one pair of head- full ear coverage.
phones. The only Fortunately, a large
component thatbrings variety of phones is
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available, enough to satisfy each personal
preference.

One of the great advantages of head-
phones is that, unlike speakers, they aren’t
power hungry. A typical pair of headphones
is content with no more than half a watt or
less. Connect them to an amp rated at just a
few watts maximum output and they're
acoustically satisfied. This means an
amplifier can run at low volume, close to its
minimum distortion point.

Headphones look deceptively alike, but
there are important differences. They can
be categorized basically as circum-aural and

supra-aural. The circum-aural type have a
closed back and tight ear seals to create an
enclosed world of sound. Not only are ex-
traneous sounds excluded, but since the
audio sound is coupled directly to the ear
canal, the bass response is better.

T'he supra-aural type, also known as open
air or velocity phones, are lighter; in addi-
tion to the music, they let in surrounding

sounds. Some find this to be more “natural,
whatever that may be.

A problem with headphones is that they
have an electronic umbilical cord, con-
nected to the audio output of the receiver or
ifier. These cords range in length from
Lareoften coiled to make themselves
inconspicuous, but still restrict movement.
Beyer now supplies its new DT 444 S in-
frared stereo headphone that eliminates the
cable when used with their 1SS 76 stereo
transmitter. In this setup, invisible infrared
light forms the link between the stereo
source and the headphone. The infrared
system has a guaranteed response of 20Hz
to 20kHz. The infrared receiving elec-
tronics are separate for each channel,
housed in the corresponding earcup, with

individual volume controls for each channel
tosetloudnessand balance. The DT 444 Sin
an open air type.

A new technique, to be introduced by
AKG in their forthcoming model K 340,
makes use of six passive membranes. The
membranes aren’t electrically connected,
but they do influence the frequency re-
sponse at low frequencies. The same head-
phones use a dynamic driver to supply bass
and midrange tones and also contain an
electrostatic transducer for the treble. The
combination of dynamic and electrostatic
units in each headpiece supplies unusually
goodresponseover theentire audio range.

Martin Clifford

= p

OK, space cadets, here are three Ampersands of
the Month with the same theme submitted by
Bob Nelson of San Francisco, CA (left); Brian

Hamulton of El Paso, Texas (night); and an
unknown artist (bottom left) who neglected to
put his name on his work (we'll know he's the
Real Thing if he tells the name he gave his
spaceship). All three recerve $25. Each. We're
so good-hearted.
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tech talk:

0.04% WRMS (JIS C5521) wow and flutter. -70 db
(DIN 45539 B) rumble. +0.06% speed deviation.

explained.

Those are turntable specifications above. Measure-
ments relating to motor noise caused by rotation of
the platter, and sound distortion caused by speed
deviation. In this particular case, the numbers indi-
cate that wow, flutter and rumble are so minimal your
ear ¢an't hear it. And that's something you can prove
to yourself—just by giving this MCS Series”™ Direct
Drive Turntable a trial run.

e

!Iy aut

s simple. )
mated, f ulti-play turntable with most advanced
features; A DC servg motor assurés constant speed.

ive gives you extremely/ium operation, and
4

—Full%Yea arrarty on 'S, anty on
receivers, turntables, tape decks, tuners and amglifiers. if
ive in

excellent signal to noise ratio—because the platter is
actually part of the motor. All of which helps to elimi-
nate distortion.

If it still seems complicated, just listen to the sound
of MCS. It says more than all the tech talk.in the
world.

The MCS Series” 6700 Direct Drive Turntable with
Shure® cartridge, $219.95.

any MCS Series” P is
workmanship during its warranty period, we will
replace it—just return it to JCPenney.

and
pair or
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MCS J\f/\/\n MAKES EVERYTHING CLEAR.
Series ‘ Sold and servi§ed at JCPenney
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